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KEYNOTE 1  
Joan Anim-Addo (Goldsmiths, University of London) 

“Telling Tales about Situated Relationality:  
The Black Human’s Absence in the Literature Classroom and Black  

British Novels Writing Interdependence” 
 

Abstract 
This presentation, attempting to situate the relational turn within the familiar world of the 
UK literature classroom, negotiates several questions relating to the need for urgent 
‘revision of western-centric attitudes’ even at the level of publication and black bodies in 
university classrooms. Through a reading of Sara Collins’ The Confessions of Frannie 
Langton (2019) and Jacob Ross’ Black Rain Falling (2020), I question how literature is 
produced, the “we” of literary studies, its borders, limits and on-going universalist 
assumptions that disregard particular long-term exclusions. Raising the spectre of 
meanings of the Black human’s continued absence in literary classrooms, particularly in 
the UK (and Europe) after empire, I consider the selected Black British fiction in terms 
of a righting of poetics of relation, the writing of interdependence, and creolised meanings 
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that signify the human as more inclusive than mainstream history of literary studies 
suggests. The texts’ differentiated genres – neo-slave narrative (Collins) and detective 
novel (Ross) – with key temporal and place settings that (re)present both the 
contemporary Caribbean and nineteenth century London, are considered centrally 
through Edouard Glissant’s claim that the Caribbean constitutes “one of the places in the 
world where relation presents itself most visibly.” Since the Caribbean also represents a 
brutally negative colonial human condition, what might the literary turn to the Caribbean 
for contemporaneous UK writers indicate regarding possible transformative praxis 
required of a persistently uneven literary Anglosphere? 

 

Joan Anim-Addo is Professor Emerita of Caribbean Literature and Culture, Director of 
the Centre for Caribbean and Diaspora Studies, Goldsmiths, University of London. Her 
publications include Longest Journey: A History of Black Lewisham, and Touching the 
Body: History, Language and African-Caribbean Women’s Writing. the co-edited 
books, Interculturality and Gender, and I am Black, White, Yellow: An Introduction to 
the Black Body in Europe. She is co-editor of the Feminist Review Special Issues, ‘Affect 
and Creolisation’ and ‘Black British Feminisms’. As Associate Editor of Callaloo, she 
co-edited ‘UNCHAINING SELVES: The Power of the Neo-Slave Narrative Genre’, I & 
II. Her libretto, Imoinda –translated by Giovanna Covi and Chiara Pedrotti– has been 
staged in New York and London. A current Leverhulme Research Fellow, her recent 
publication is This is the Canon: Decolonize Your Bookshelf in 50 Books (co-written). 
She is Editor of Blacklines, the magazine of Black British Writing, and editor–in–Chief 
of the Bloomsbury Encyclopedia of Black British Writing (forthcoming). 

*** 

 
KEYNOTE 2 

John McLeod (University of Leeds) 
“Bloody Relations” 

 
Abstract 
In recent years, Anglophone fictions of the multiculture have often attended to hitherto 
hidden human relations when seeking to challenge colonial modernity’s divisive border 
logics which remain live in our contemporary moment. If modernity’s distinctions 
between races, cultures, nations, etc., often legitimated exclusionary notions of ‘pure’ 
relations – exclusive heredity, exalted origins, ‘blue blood’ – such modes of identitarian 
gatekeeping were at the same time forever undone by uncommissioned transpersonal 
relations and their consequences: hybrid heredities, ‘mixed’ blood-lines, ‘illegitimate’ 
children. Contemporary Anglophone writing has significantly mobilised this cloistered 
history of unsanctioned kinning as part of a laudable cultural politics determined to 
contest border logics of all kinds today. However, and as I explore in this keynote address, 
literary representations of human relations which prize collectivities and kinships across 
the lines of race, nation, and culture risk sustaining the same biocentric conceptualising 
of cultural embodiment – the synchronising of what I shall term corporis and cultura – 
that gladly serviced modernity’s prejudicial epistemes. By drawing upon the critique of 
kinning pursued in Critical Adoption Studies, I probe the extent to which recent literary 
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fictions (such as Bernardine Evaristo’s much-lauded 2019 novel Girl, Woman, Other) 
remain troubling beholden to biocentric models of human relationality despite their 
appearance to the contrary. 

 
John McLeod is Professor of Postcolonial and Diaspora Literatures at the University of 
Leeds, UK. He is the author of Beginning Postcolonialism (Manchester UP, 
2000/2010), Postcolonial London: Rewriting the Metropolis(Routledge, 2004), J.G. 
Farrell (Northcote House, 2007), Life Lines: Writing Transcultural 
Adoption (Bloomsbury, 2015), and Global Trespassers: Sanctioned Mobility in 
Contemporary Culture (Liverpool UP). He has edited special issues of journals such 
as Wasafiri, Moving Worlds, and Études Anglaises, and has published scholarly essays in 
the Journal of Commonwealth Literature, Journal of Postcolonial 
Writing, ARIEL, Paragraph, Atlantic Studies, Adoption and Culture, amongst others. He 
is an Executive Committee member of the Alliance for the Adoption and Culture (ASAC) 
and is co-editor (with Emily Hipchen) of the Ohio State University Press book 
series, Formations: Adoption, Kinship, and Culture. In 2022 he was awarded an 
Honorary Doctorate by the University of Turku, Finland, in recognition of his 
contribution to postcolonial studies. 

*** 

 
KEYNOTE 3 

Rosario Arias (Universidad de Málaga) 
“Relationality, Assemblage Thinking and Communities of Care  

in Contemporary Fiction” 
 

Abstract 
This talk examines the notion of radical interconnectedness, or relationality, alongside 
assemblage thinking, which has gained traction in the last few years. Relationality does 
away with binary oppositions, with a dualist worldview, and, crucially, involves 
responsibility, since “from a relational perspective, the ‘external’ world is not an outside 
place but an act of participation” (Escobar, Osterweil and Sharma 9). In turn, assemblage 
thinking, as part of the network turn taking place in early twenty-first century, underlines 
interconnectedness, and co-functioning, which bears important parallels with 
relationality. Loosely defined by Gilles Deleuze and Felix Guattari in A Thousand 
Plateaus: Capitalism and Schizophrenia (1980), where they affirmed that “literature is 
an assemblage” (4; emphasis added), as well as in several of their writings, the notion of 
assemblage was later taken up by other critics like Bruno Latour and Manuel DeLanda, 
who applied assemblage thinking to social studies. DeLanda examined several networked 
communities as social assemblages in A New Philosophy of Society: Assemblage Theory 
and Social Complexities (2006). Assemblage thinking has been applied to many 
disciplines i.e. urban studies, archaeology, and it has been adapted and reformulated by 
new materialists, feminism and posthumanism, considering that one’s life is at present “a 
complex assemblage of human and non-human, planetary and cosmic, given and 
manufactured, which requires major readjustments in our ways of thinking” (Braidotti 
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23; emphasis added). However, little attention has been paid to literature and/as 
assemblage. The RELY project aims at redressing this, arguing that literature (literary 
assemblages) contributes to reflecting, projecting, and shaping the substrate for the co-
existence of all beings and things to be possible through interlocked ecologies of care. 
Interestingly, Talia Schaffer has recently tackled communities of care (interlocked 
ecologies of care) in theory and in practice in her Communities of Care: The Social Ethics 
of Victorian Fiction (2021) where she develops a set of criteria for certain assembling 
arrangements to become caring communities: they must be “affiliative, egalitarian, 
performative, discursive, and temporally askew” (171). In this talk I wish to employ a 
radical transhistorical and transnational technique to read contemporary texts paired with 
nineteenth-century examples of communities of care, thus proving that literature, then 
and now, offers the potential for transformation. In so doing, I will draw on selected texts 
that show “accounts of life, reality, and the world that center the inextricable mutual 
interdependence of all beings and things” (Escobar, Osterweil and Sharma 7). Among 
them are Elif Shafak’s The Island of Missing Trees (2021) and Janice Pariat’s Everything 
the Light Touches (2022) which illustrate the mutual interdependence of all beings and 
things in an assemblage mode and within communities of care. 

References  
Braidotti, Rosi. “The Contested Poshumanities.” Conflicting Humanities. Edited by Rosi 

Braidotti and Paul Gilroy, Bloomsbury, 2016, pp. 9-45. 
Deleuze, Gilles and Félix Guattari. A Thousand Plateaus: Capitalism and Schizophrenia.. 

Translated by Brian Massumi, U of Minnesota P, 1987. 
Escobar, Arturo, Michal Osterweil and Kriti Sharma. Relationality: An Emergent Politics 

of Life Beyond the Human. Bloomsbury, 2024. 
Pariat, Janice. Everything the Light Touches. The Borough P, 2023. 
Schaffer, Talia. Communities of Care: The Social Ethics of Victorian Fiction. Princeton 

UP, 2021. 
Shafak, Elif. The Island of Missing Trees. Bloombury, 2021. 
 
Rosario Arias is Professor of English Literature at the University of Málaga, Spain. She 
has published widely on (neo-)Victorian fiction, contemporary Anglophone fiction, 
literary and critical theory, gender studies and feminism, as well as the intersections 
between literature and other disciplines as in Environmental Humanities and Health 
Humanities. She has co-edited (with Patricia Pulham) Haunting and Spectrality in Neo-
Victorian Fiction (Palgrave, 2010), (with Patricia Pulham, Christine Ferguson, and 
Tatiana Kontou) Spiritualism, 1840-1930 in the Victorian Concepts series (Routledge, 
2014), (with Lin Pettersson) Reading the Trace in Modern and Contemporary Fiction 
(Gylphi, 2022), and, in Spanish, with Juan-Jesús Zaro-Vera, Spanish Spiritualist Writings 
and its Dissemination through Translations (Reichenberger, 2023). Recently she has co-
authored Women and Entertainment in the Victorian Home (with Laura Monrós-Gaspar, 
in Spanish) (Publicacions Universitat València-PUV, 2023). She leads both the LITCAE 
research group and the Literary Assemblage Project (RELY), and is part of the Erasmus+ 
project “EcoStories”, led by University of Graz. Arias is currently the President of the 
Spanish Association of Anglo-American Studies (AEDEAN), and the President of 
Victorian and Neo-Victorian Society in Spain (VINS). Arias is a member of Academia 
Europaea, and Fellow of the English Association. 

https://www.litcae.uma.es/
https://literaryassemblage.com/
https://ecostories.org/
https://aedean.org/
https://vins-society.org/


5 
 

*** 

KEYNOTE 4 

Gordon Henry (Northeastern University) 
“Unsettling Pretendians: Restor(y)ing Relational Provenance  

and Tribal Belonging” 
 

Abstract 
“Unsettling Pretendians” will offer a critique of people who have falsely claimed 
American Indian and First Nations identity and belonging across an array of cultural 
sectors, including, literature, the arts and academic research and production. Critique of 
Pretendians will resituate Pretendians as products of an imposter complex and a complex 
of “settler colonial claims to innocence.” Unsettling Pretendians will also disclose the 
means and methods of narrative and discourse Pretendians deploy to instantiate their false 
positionality and divulge ways they have gaslit legitimate Native writers, journalists and 
researchers who have proven Pretendians claims of being Native as false. In the end 
Unsettling Pretendians will show how genealogy and storied belonging, as evidenced in 
the work of American Indian writers N. Scott Momaday, Joy Harjo and Elise Paschen, 
illustrate deep culturally connected belonging, in qualitatively marked contrast to 
Pretendians false claims of tribal belonging. References to cases of publicly outed 
Pretendians will provide ground for discussion of key ideas in Unsettling Pretendians. 

References 
Tuck, Eve and Wayne Yang. “Decolonization is Not a Metaphor.” Decolonization: 

Indigeneity, Education & Society, vol. 1, no. 1, 2012, pp. 1-40. 
 
Gordon Henry is an enrolled member/citizen of the White Earth Anishinaabe Nation in 
Minnesota. Until recently, he was the Leslie, Endowed Chair in American Indian 
Literature at Michigan State University. He also served as Senior Editor of the American 
Indian Studies Series at Michigan State University Press. In 1995 he received an 
American Book Award for his novel the Light People. Henry published a mixed-genre 
collection, The Failure of Certain Charms, with Salt Publishing, in the U.K in 2007. His 
writing has appeared in numerous journals and anthologies in the U.S. and in translation 
in Spain, Greece, Hungary, Italy, the U.K. and Germany. His poetry was in When the 
Light of the World was Subdued, Our Songs Came Through, published in 2020 and 
Living Nations, Living Words, 2021. He co-edited Enduring Critical Poses: Life and 
Letters in Anishinaabe Literature. He also co-edited, Afterlives: of the Indigenous 
Archive, a 2019 published collection, from the University Press of New England Press. 
A Catalan translation, by Carme Manuel Cuenca of The Failure of Certain Charms, was 
published in October of 2018, by Balandra Edicions in Valencia, Spain. His poetry 
collection Spirit Matters: White Clay, Red Exits, Distant Others came out in June of 2022. 
In 2018, 2019 and 2022 Professor Henry, served as Gordon Russell, Visiting Professor 
in Native American Studies at Dartmouth College. In January of 2025 Dr. Henry was 
appointed Inaugural Distinguished Visiting Professor in the Humanities at Northeastern 
University in Boston. 
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PAPERS 
 

Wednesday 21st 
 
1. 11:30 Panel Session 1 
 
1.1. Room E1.1.  

Adesanya M. Alabi (Cappadocia University) 
“Intersecting Humans and Nature in Literature of Nature:  
The Aesthetics of Literary Landscapes in Eco-Criticism” 

Eco-criticism has emerged as one of the most important literary studies for analysing and 
understanding the nexus between nature and literature. Eco-criticism, like anterior literary 
theories such as romanticism, realism, structuralism, naturalism, and many others, has 
had a tremendous impact in the literary world by logically developing new areas of 
literary research. Joseph Meeker invented the term “Literary ecology” in his 1972 book 
The Comedy of Survival: Studies in Literary Ecology, which developed the concept of 
literary research. Furthermore, Williams Rueckert came up with the term “eco-criticism” 
in 1978 with his work "Literature and Ecology: An Experiment in Eco-criticism.” This 
concept has reflected many aspects of literary transmogrification that represent the vital 
facets of today's world, namely environmental and climate change issues. Many novelists 
have created works that bring to the fore this earnest circs. Novels such as J.G. Ballard's 
The Drowned World, Ernest Hemingway’s The Old Man and the Sea, Richard Powers' 
The Overstory, Barbara Kingsolver's Prodigal Summer, William Kent Krueger's This 
Tender Land, and Andrew Krivak's The Bear, among others, are creative works of 
literature that highlight the prime role of nature in the history of humanity. As a result, 
eco-critical fiction has drawn considerable attention for enthralling scholarship as part of 
the novel-writing process. Eco-criticism is also known as eco-poetics, environmental 
literary criticism, and green theory. Given its popularity as a framework through which 
many literary eggheads tackle environmental issues, it is important to stress that each 
piece of literature is examined in its own unique way. Despite its origins in the middle of 
the twentieth century, eco-criticism has become one of the most intriguing concepts of 
literary studies. Because of new scientific advancements in technology, the planet seems 
to be in danger, which is why eco-criticism has risen to defend our world, environment, 
and humanity. Based on this, this paper demonstrates how eco-criticism promotes 
harmony between humans and the environment through the instrumentation of literature 
and how it has become an integral part of modern literary studies. It also discusses the 
way literature builds a coupling between humanity and the environment, citing relevant 
related texts. It will be approached from an environmental standpoint, as well as to 
explore how literature of nature assesses human civilisation by anticipating suitable 
harmony between humans and nature. 

Keywords 
Eco-criticism; Literature of Nature; Climate Change; Environment; Literary Landscape 

*** 
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Mònica Bru Cantero (Universitat de València) 
“Trespassing the Boundaries of Knowledge and Self in Caridad Svich’s Climate 

Change Drama Ushuaia Blue” 
 

Caridad Svich’s Ushuaia Blue (2022) follows Sara and Jordan, two U.S. scientists who 
are in Antarctica researching the impact of climate change on the area. As part of her 
documentary, Sara begins interviewing Pepa, an Indigenous Latina woman of the Yaghan 
people. Through Pepa’s lessons on the ice’s language and music, Sara becomes open to 
recognizing the chain of dependency that ties her to the Antarctic ecosystem. Her husband 
Jordan, on the other hand, represents the obsolete myth of the isolated human, reproduces 
the colonialist discourse of science, and only changes his view of knowledge and sense 
of self when coming to terms with Sara’s, his own, and the ice’s vulnerability. In this 
paper, I analyze Ushuaia Blue from a decolonial ecotheatrical perspective. Val 
Plumwood’s theory of the Master Model (1993) argues that at the core of Western 
tradition lie a series of interlocking hierarchical dualisms that separate human and culture 
from nature, and are the same that justify patriarchal and colonial oppression This logic 
of mastery is defied in Ushuaia Blue by exposing human vulnerability to the deterioration 
of the environment and the interconnectedness of humans to the other-than-human. Judith 
Butler’s notion of vulnerability, as expressed in their Precarious Life (2004), is taken here 
as a relational condition that reveals the ties that bind us to each other. The awareness of 
the capacity to affect and be affected between humans and other bodies, for Stacy Alaimo, 
“erode[s] even our most sophisticated modes of understanding.” (Bodily Natures 17) In 
Ushuaia Blue, this realization allows for ontological and epistemic shifts in the U.S. 
scientists. Svich criticizes the role of science in colonial endeavors, where it partook in 
the repression of Indigenous epistemologies. The playwright directly counters the ties 
between capitalism, colonialism and science through the character of Pepa, who passes 
on her ancestors’ knowledge of the many beings in the Antarctic region. Moreover, 
through staging and ecoscenography techniques, Svich depicts Antarctic icebergs and 
glacial streams as lively beings who actively communicate with the characters and 
audience. Ushuaia Blue argues for a suspension of human exceptionalism in favor of an 
attitude of humility and empathy, which can only be reached through acknowledging and 
upholding vulnerability and relationality. Svich presents these ontological and epistemic 
changes as tools against ecoanxiety and towards collaborative forms of survival. 

References  
Alaimo, Stacy. Bodily Natures: Science, Environment, and the Material Self. Indiana UP, 

2010.  
Beer, Tanja. Ecoscenography: An Introduction to Ecological Design for Performance. 

Springer, 2021.  
Butler, Judith. Precarious Life: The Powers of Mourning and Violence. Verso, 2004. 
May, Theresa J. “Beyond Bambi: Toward a Dangerous Ecocriticism in Theatre Studies.” 

Theatre Topics, vol. 17, no. 2, 2007, pp. 95–110. 
Plumwood, Val. Feminism and the Mastery of Nature. Routledge, 1993. 
Svich, Caridad. Ushuaia Blue. Santa Catalina Editions, 2022. 
Keywords 
Caridad Svich; Climate Change Theatre; Eco-Dramaturgy 
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*** 

Eugenia Ossana (Universidad de Zaragoza) 
“Narrative Disruption and Ontological Continuity: A Parallel Reading of  

Not a River by Selva Almada and The Bee Sting by Paul Murray” 
 

This paper provides a comparative analysis of thematic parallels between two seemingly 
disparate novels: Not a River by Selva Almada and The Bee Sting by Paul Murray. 
Although the former is often read as a lyrical fresco of rural Argentina and the latter as a 
choral account of the downfall of an Irish family, both works reveal significant analogies 
when examined through narrative hermeneutics and eco-social justice frameworks. The 
first point of analysis delves into the characters’ relationships with the natural 
environment. In Not a River, the riverine dwellers exist in organic harmony with their 
lush surroundings. Similarly, in The Bee Sting, several members of the Barnes family 
evince an almost obsessive concern with ecological matters. Both novels offer an 
ambivalent portrayal of nature, where the woods, water, and animals assume an uncanny 
and sentient presence alongside the human characters. The second theme explores the 
role of supernatural elements within seemingly realist narratives. Local healers’ visions, 
interpretations, and prophecies in both novels destabilise rational understandings of 
events, seamlessly integrating death and the presence of ghosts into the fabric of the plot 
and the characters’ experiences. The third substantial motif is the incorporation of the 
cyclic and lingering effect of time, which suggests that the past is never detached from 
the present and continues to influence it insidiously. Accordingly, I analyse how both 
novels engage with concepts of relationality by referring to a dual theoretical lens. First, 
I explore the role of implicit narratives and their contribution to establishing performative 
salience that challenges dominant perceptions of nature as an objectified other (Meretoja 
2023). Furthermore, Not a River and The Bee Sting emphasise the interconnection of 
human and more-than-human elements by incorporating Indigenous “naturecultures” as 
localised forms of knowledge, neither idealised nor conclusive (Lang et al. 2024). Simply 
put, through implicit narrative models and social practices of knowledge and relation, I 
argue that both fictional works deftly inlay extant vernacular lifeworlds to foster a sense 
of alternative onto-relational telos in tune with eco-social justice. 
 

References  
Almada, Selva. Not a River. Translated by Annie McDermott, Charco Press, 2024. 
Lang, Miriam, et al. “Lucrative Transitions, Green Colonialism and Pathways to 

Transformative Eco-social Justice: An Introduction.” The Geopolitics of Green 
Colonialism: Global Justice and Ecosocial Transitions, Pluto Press, 2024. 

Meretoja, Hanna. “Implicit Narrative and Narrative Agency: Evaluating Pandemic 
Storytelling.” Narrative Enquiry, vol. 33, no. 2, 2023, pp. 288–316.  

Murray, Paul. The Bee Sting. Penguin Random House, 2024. 
 

Keywords 
Literature(s) in English; Implicit Narratives; Naturecultures; Indigenous Imaginaries 

*** 
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1.2. Room E1.2.  
 

Soňa Šnircová (Pavol Jozef Šafárik University) 
“Ecology, the Romantic Sublime and Levinasian Ethics  

in Robbie Arnott’s The Rain Heron” 
 

Robbie Arnott’s The Rain Heron (2020) is an award-winning novel in which the 
Tasmanian author blends ecological parable, dystopian fiction, ecofiction, and post-
apocalyptic romance. Set in a near-future anonymous country ravaged by climate change 
and economic decline, the novel’s main storyline revolves around a mythical weather-
changing bird, a magical source of rain in a land suffering from prolonged drought. The 
bird becomes the focal point of conflict between the female protagonists: Ren, who has 
abandoned life in a collapsing civilization to survive alone in the wilderness, and 
Lieutenant Harker, whose task is to deliver the bird to the country’s military government. 
In my reading of the novel I argue that Arnott’s environmental narrative crucially depends 
on the bird’s symbolic role as a representation of nature’s sublime otherness. I will 
demonstrate that Arnott appropriates the Romantic sublime, aligning it with the notion of 
“the ecological sublime” (Hitt 1999, Vernon 2004, Somervell 2024) and “the attempts to 
reclaim the sublime for environmentalism“ (Somervell 2024, 257). Despite recent 
criticism of the Romantic sublime by critics who argue that it relies on “a distance 
between human and non-human”—a distance that undermines the possibility of fostering 
ecological consciousness (Somervell 2024, 252)—Arnott’s novel suggests the potential 
for appropriating Romantic aesthetics in the development of environmental ethics. In the 
case of Arnott’s protagonists, an overwhelming, awe-inspiring aesthetic experience of the 
sublime does not lead to a Kantian sense of the rational human’s superiority over the 
nonhuman world. Instead, it gives rise to ethical action toward both nature and other 
human beings. I also argue that, from a Levinasian perspective, this ethical action can be 
understood as a response to the Other whose “fragility and vulnerability” challenge one’s 
engagement in a “self-centred mode of being” (Diehm 2012, 15). Building on the views 
of those who argue that Levinasian anthropocentric ethics can be extended to include the 
non-human other (Peter Atterton 2012), I interpret the rain heron as an embodiment of 
the Other—a site where the Romantic aesthetics of the sublime intersect with Levinasian 
ethics of responsibility. 

References  

Arnott, Robbie. The Rain Heron. Atlantic Books, 2020. 

Atterton, Peter. “Facing Animals.” Facing Nature: Levinas and Environmental Thought. 
Edited by William Edelglass, James Hatley, and Christian Diehm, Duquesne 
University Press, 2012, pp. 25–40. 

Diehm, Christian. “Alterity, Value, Autonomy: Levinas and Environmental Ethics.” 
Facing Nature: Levinas and Environmental Thought. Edited by William 
Edelglass, James Hatley, and Christian Diehm, Duquesne UP, 2012, pp. 11–24. 

Hitt, Christopher. “Toward an Ecological Sublime.” New Literary History, vol. 30, no. 3, 
1999, pp. 603–623. 
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Somervell, Tess. “The Romantic Sublime and Environmental Crisis.” The Cambridge 
Companion to The Romantic Sublime. Edited by Cian Duffy, Cambridge 
University Press, 2023, pp. 251–262. 

Vernon, Zackary. “‘Being Myriad, One:’ Melville and the Ecological Sublime in 
Faulkner’s Go Down, Moses.” Studies in the Novel, vol. 46, no. 1, 2014, pp. 63–
82. 

Keywords 
Environmental Narrative; Romantic Aesthetics; Ecological Sublime; Levinasian Ethics 

*** 
 

Ana Chapman (Universidad de Málaga) 
“The Narrative of ‘Murmure’ and ‘Memor’:  

Relationality and Evolution in Marshall’s The Migration” 
 

The Migration (2019) by Helen Marshall depicts an impending planetary apocalypse 
where the differentiated human is threatened by deluges and disease. The binary ‘nature-
human’ is broken down in the novel paving the way for an intraconnective comprehension 
of our species’ ‘matter’ following new materialist theories of ‘more than human 
relationality’ (Barad). Set in a world not only afflicted by the so-called juvenile idiopathic 
immunodeficiency Syndrome (JI2) that brings metamorphosis of the body and the death 
of the human as we know it but also by floods that are swallowing up the land as we know 
it, the text transfers ideas of inevitable loss and gain in the transformation of humanity 
and the earth. Marshall’s portrayal of human corporeal instability through disease and 
transfigurational metamorphosis questions notions of relationality. The depiction of body 
fluidity engenders ontological and epistemological debates on ethical encounters (i.e. 
Barad’s ethico-onto-epistem-ology) and thus the organic body is the backbone of critical 
analysis of the anthropocene and biopower discourse over life and death, over human and 
nonhuman. Following the theories of Barad, MacCormack and Braidotti some of the 
novel’s characters’ willingness to conceive of transference of matter as grotesque 
transfiguration will be discussed. Their trauma of non acceptance of the decentralization 
of humanity and the threatened sense of self-perception is presented as the causant of 
anxiety and denial of intrarelational perspectives (human-nature). This presentation 
proposes that the characters’ inflicted wound offers grounds for the dissection of the 
prototypical anthropocentric human and signposts a way forward for the reconfiguration 
of the human subject and the transcendence of separatist expression via intrarrelationality. 
For this task, I will delve into the aesthetics of the text and how its narrative devices 
reflect on the shifting cultural paradigms that challenge and go beyond humanist views. 
In this way, reflections on the importance of discourse and materiality will be examined 
from a critical posthumanist and new materialist perspective. 

Keywords 
Posthumanism; New Materialism; Ethics; Evolution; Pandemics 

 

*** 
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Mónica Calvo Pascual (Universidad de Zaragoza) 
“Body Agency and Radical Kinship in Rivers Solomon’s An Unkindness of Ghosts” 

 
Rivers Solomon’s An Unkindness of Ghosts (2017) is set aboard spaceship Matilda. This 
futuristic scenario encapsulates a whole universe on a journey away from a 
catastrophically devastated Earth, in search for a seemingly unattainable “Promised 
Land”. In Matilda, society is organized according to Humanist exceptionalist and 
universalist criteria, whereby the White, wealthy, and gender-conforming elite enjoy 
luxurious lives on the upper decks of the spaceship at the expense of the Black and Brown 
gender-deviant Tarlanders that work the fields and live in the lower decks. Tarlanders 
hold the status of slaves, replicating the Antebellum American plantations, inhuman 
creatures whose bodies can be probed and abused much in line with Zakiyyah Iman 
Jackson’s notion of the “plasticity” enforced upon Black bodies. Not only are Tarlanders 
executed and physically punished at will; also, the Sovereign’s White guards 
systematically rape them as part of a programme for the reproduction of the slave force. 
It is in this context that Aster Grey, the Black, non-binary, lesbian, autistic protagonist 
sets out her rebellion against the totalitarian theocratic regime governing the spaceship. 
She does so, first, by having an elective hysterectomy and double mastectomy to avoid 
reproduction and engaging in a liberating relationship with Theo, the revered mixed-race 
trans-woman surgeon born as the illegitimate son of the former Sovereign and Aster’s 
Black aunt Melusine. Second, by wilfully triggering a massive revolt against the 
tyrannical establishment and returning to the Earth with the corpses of her late mother, 
Lune, and her friend Giselle. My paper will first define the novel as a Black utopia as 
opposed to Afrofuturism, since it explores not better future worlds but current 
possibilities like “unconditional freedom, equality, interracial intimacy, solidarity, and 
social democracy” (Zamalin 10). Then, I will focus on two related sites of revolution in 
the novel. On the one hand, by reclaiming their body agency and desire as relational, 
Aster and Theo resist and explode the notion of plasticity. On the other, Aster develops 
radical kinship and coalition building across gender, racial and class boundaries not only 
with Theo and Tarlanders, but also with and through flora, fauna, and eventually the earth. 
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1.3. Room D3.1.  
 

Anne Pélabon (Toulouse Jean Jaurès University) 
“Joy Harjo’s Biocentric Poetry: Sharing a Conversation with All-Our-Relations  

‘Inside the Raw Cortex of Songs’” 
 
Joy Harjo, an affiliated member of the Mvskoke Nation and the first Native American 
Poet Laureate of the United States, develops a poetic vision rooted in Indigenous 
relationality with the non-human world. Informed by ancestral stories and ceremonial 
practices such as stomp dancing, her work depicts an ethics of interdependence with the 
living land. Harjo’s poetry weaves multiple temporal and spatial dimensions to express 
both cosmic belonging and ecological embeddedness. Her commitment to “all our 
relations” reflects the Mvskoke philosophy of vnuketcku, which calls for care and respect 
toward all beings. Through metaphor, rhythm, and synaesthesia, Harjo invites a sensory 
engagement with ecosystems and models poetic forms of reciprocity and dialogue with 
plants, animals, minerals, and elements. Rather than anthropomorphism, Harjo’s use of 
non-human perspectives—such as those of a cedar or a redbird—reflects Native 
perspectivism (Viveiros de Castro), challenging Western definitions of subjectivity and 
affirming the agency of more-than-human entities. Ultimately, Harjo positions poetry as 
a ceremonial act—a space where songs, land, relations, and stories converge and are 
honored. Her vision invites a reimagining of our relationships, attuned to the songs of the 
living land—an important matrix for understanding the world and consciously standing, 
in her words, “inside the raw cortex of songs” (IMLW 15). 
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Keywords 
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*** 
 

Isabel Fernandes Alves (University of Trás-os-Montes and Alto Douro) 
“‘The thread that connects the outer world with our own’:  

Nature Writing and the Turn to a Time of Reparation” 
In The Radiant Lives of Animals (2020), Chickasaw poet Linda Hogan reminds us that 
the cure for human disconnection and soul loss in the contemporary world may be found 
in the bark of a tree, in the moonlit silence of the night, on the banks of a river, and in the 
voice of the water's movement; that is, the cure for the "great thinning" (McCarthy, 2015) 
that marks the destruction of wildlife abundance and human disconnection from the 
natural world may lie in human dynamic and affective interaction with it. Moreover, in 
the aftermath of the Covid-19 pandemic, the ever-accelerating climate crisis, the sixth 
extinction, the entanglement of humans with digital technologies and the advances of 
artificial intelligence, it has become increasingly clear that life on this planet is 
fundamentally interconnected, co-dependent, fragile and relational. Encouraged by the 
theme of this conference to reflect on the relational turn, this paper examines the role that 
nature writing has played in recent times. I believe, with Anne Fuchs and Mary Cosgrove 
in “Manifesto for a Relational Turn”, that we need to pay attention to stories that highlight 
notions of entanglement, co-dependency and living networks in order to foster affective, 
social and symbolic bonds with humans, other species and places. Accordingly, through 
the lens of ecocriticism, and drawing on, among other nature writing critics, Dominic 
Head’s study of nature writing as a genre intertwined with the environmental crisis, 
Deborah Rose’s idea of taking notice and Dacher Keltner’s proposal of the transformative 
power of ‘awe’, this paper will analyse texts by Linda Hogan, Michael McCarthy, J. Drew 
Lanham and Margaret Renkl as examples of a discursive mode that argues for a growing 
awareness of place, environmental ethics, eco-responsibility, and, importantly, for modes 
of relationality between humans and the non-human world. Thus, throughout the analysis 
of the selected texts, I will underscore two aspects: that nature writing is a discursive 
mode that, by focusing on the human-nature connectedness, offers examples of ethical 
and aesthetic practices that nurture deeper, and more personal connections with the 
natural world, and that at its roots lies an intention to change the scale of our gaze, making 
us more attentive, more affectionate, and more relational. 

Keywords 
Nature Writing; Ecocriticism; Relational Turn; Non-Human World 

*** 

Elena García Barca (Universidad de Zaragoza) 
“Relationality and Vulnerability: Collective Agency in Surviving the City”  

Amidst a smouldering sense of division and individualism that escalates relentlessly 
across the world, Indigenous epistemologies provide a deep counterpoint grounded in 
relationality and interconnectedness. The concept wahkohtowin (Inninew/Cree), which 
could be translated as ‘kinship’ (Smith, 2019), and Anishinaabe enawendawin, the 
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principle of relational accountability (Reo, 2019), exemplify this relational worldview 
which is nurtured by deep-seated understandings of respect each and every manifestation 
of life. It acknowledges the existence of an ethics of reciprocity where the construction 
of relationships of affiliation are based on a grounded normativity (Coulthard & Simpson, 
2016). In this view, heroism is no longer rooted on invulnerability, the craving of a savior 
for defenseless humans or the embodiment of vulnerability as a flawed trait; by allowing 
a collective character to emerge, there is a connection towards vulnerability as a form of 
agency that enables becoming, openness and interaction (Shildrick, 2002; Hardt, 2007; 
Gilson, 2011;Gámez-Fernández & Fernández-Santiago, 2024) while practicing ethical 
responsibility to others (Butler, 2004). Reflecting on these trends, contemporary young 
adult indigenous literature is a beating heart which gives voice to historically silenced 
stories that stand in their own truth and whose foundation is a deep sense of relationality. 
Specifically, the format of the graphic novel, through a mixture of visual imagery, sensory 
evocation, and textual storytelling, is per se a relational artistic creation, and it is 
particularly well-suited to understand the portrayal of a collective character formed 
through vulnerability and the building of being as ‘being-with’ (Martínez-Falquina, 104). 
Surviving the City, Vol. 1 (Spillet & Donovan, 2018), pictures the lives of two Indigenous 
girls who live in Winnipeg, Canada. Both Miikwan (Anishinaabe) and Dez (Inninew) 
struggle within a context and a system that is particularly discriminatory with Indigenous 
women and girls while finding some soothing balm through the seeking and construction 
of social justice, friendship and belonging. This paper analyzes this first volume of the 
graphic novel, showing how neoliberal individualism is challenged and the portrayal of a 
feminist collective character through the vulnerability and relationality of its indigenous 
protagonists considering the aforementioned relational principles from Inninew (Cree) 
and Anishinaabe traditions as key frameworks. Committed fiction allows us to rethink 
and dream more sustainable realities. Young adult readers, regardless of their 
background, need Indigenous narratives that advocate for healthier ways of 
relationalities.  
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1.4. Room D3.2.  

Ana García-Soriano (University of Leeds) 
“Reading ‘Fusion Feminism’ in Bernardine Evaristo’s Girl, Woman, Other” 

Bernardine Evaristo’s Girl, Woman, Other (2019) dwells on the lives of eleven black 
British women and one non-binary character. It is divided into five chapters, each of 
which tells the story of three interconnected women. The aim of this paper is twofold. 
I firstly read this text strategically through the short story cycle to interrogate 
Evaristo’s fusion aesthetics, or as she terms ‘fusion fiction’ (Evaristo, Manifesto 142). 
I argue that Evaristo’s indebtedness to the short story cycle is a central element in the 
text’s cumulative depiction of feminist relationality through the interrelation of form 
and content. Secondly, I illustrate how the text’s specific vision of feminism is created 
through the vitality and the fluency of the many ‘lifelines’ which interconnect 
characters’ experiences through fleeting situations of dialogue and contact. Sara 
Ahmed frames ‘lifelines’ as situations which potentially offer ‘a chance, a breathing 
space’ (Ahmed, “Black Feminism”). Ahmed’s concept of ‘lifelines’ – as opposed to 
the image of the wave, which is often used to create separation between feminist 
generations – creates an impression of feminism which is continuously acknowledging 
and interrogating the past while challenging the authority of contemporary feminisms. 
‘Lifelines’ can foster intergenerational connectedness and dialogues through 
‘companion texts’, a term which I also borrow from Ahmed to refer to ‘a text whose 
company enabled you to proceed on a path less trodden’ (Ahmed, Living 16). I identify 
and examine the critical work which characters draw on and share to develop their 
feminist consciousness. Evaristo’s representation of connectedness between feminist 
generations is evidenced by the recurrent and overt references to race and feminist 
theories which characters share among each other. These references present characters 
as embedded in a wider feminist discursive domain which locates critical and literary 
texts as opening contact spaces between past and present feminisms. My strategic 
reading of Girl, Woman, Other establishes a plural and transient impression of 
feminism, which I am calling ‘fusion feminism’. Reading ‘lifelines’ alongside the 
movement of the short story cycle continually opens feminism to interrogation: the 
proximity and the interconnectedness created between texts embedded in Girl, 
Woman, Other produce a different reading of literary and critical feminisms. 
Ultimately, this paper argues that Evaristo in Girl, Woman, Other patiently and 
progressively proposes a plural, dialectic, fragmented, intertextual, shifting and 
collective understanding of feminism.  
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*** 
 

Haneen Alkaraki (University of Portsmouth) 
“The Fragmented Self and Relational Interdependence in Gurnah’s Fiction” 

 
Abdulrazak Gurnah’s fiction offers a unique lens on fragmented identities in the 
multicultural coastal communities of East Africa, where histories of colonialism, 
migration, and exile generate complex relational dynamics. This paper explores how 
Gurnah’s characters negotiate hybrid identities and ethical subjectivities in postcolonial 
settings, with particular attention to By the Sea (2001) and Paradise (1994). By analysing 
the relational turn in identity formation, this study argues that selfhood in Gurnah’s work 
emerges not as autonomous or self-contained, but as fundamentally shaped through 
relationships—intimate, cross-cultural, historical, and ecological. In By the Sea, Saleh 
Omar’s fractured identity is reconstructed through acts of storytelling and ethical 
responsibility, illustrating Emmanuel Levinas’s notion of the self as constituted in 
response to the Other. Complementing this, Homi Bhabha’s concept of the “third space” 
is used to examine Paradise, where Yusuf’s cultural crossings reveal identity as a space 
of negotiation rather than resolution. His liminal position between cultures reflects the 
dissonance and potentiality inherent in postcolonial hybridity. Ultimately, Gurnah’s 
narratives challenge Western notions of self-sufficiency by portraying identity as an 
ongoing ethical and cultural process of interdependence. This research contributes to 
postcolonial and relational literary theory by showing how Gurnah reimagines identity 
through mutual care, vulnerability, and the ethics of encounter. 

Keywords 
Relationality in Literature; Postcolonial Identity; Cross-Cultural Narratives; Abdulrazak 
Gurnah; Third Space 

*** 

Silvia Pellicer-Ortín (Universidad de Zaragoza) 
“The Relational Turn in Contemporary Fiction:  

Vulnerability and Relationality in A. L. Kennedy’s Serious Sweet (2016)” 
It can be generally agreed that in the last two decades we have experienced a transition 
from the so-called “trauma paradigm” to the “vulnerability paradigm” (Fassin and 
Rechtman, 2009) constructed on the idea that all human beings are susceptible to being 
wounded as we are relational beings and, therefore, vulnerability and the need to be open 
to the “other” are intrinsic to our nature. It is in this context that the literary works 
produced by Scottish writer A.L. Kennedy resonate strongly as much of her fiction 
depicts the intimate relationships of vulnerable and fragmented characters whose lives 
intersect in the midst of a chaotic and individualist society. In Serious Sweet (2016), 
through the fragmented and interconnecting lives of its protagonists, Meg and Jon, the 
novel evaluates contemporary notions of autonomy and individualism, proposing an 
alternative model of care and interdependent human experiences. Drawing from 
contemporary theories on relationality and vulnerability studies (Nussbaum, 2002; Butler, 
2006; Butler and Athanasiou, 2013; Onega and Ganteau, 2017) and the ethics of care 
(Noddings, 1984; Held, 2006; Tronto, 2013), this paper will argue that Serious Sweet 
exemplifies the “relational turn” experienced in contemporary literature by highlighting 
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how emotional openness, vulnerability, and relational entanglement are central to the 
human condition. My analysis will study how Kennedy constructs characters whose 
emotional and psychological wounds can be alleviated through the creation of complex 
and symbiotic human bonds. The novel depicts vulnerability as a factor that both isolates 
and connects the protagonists, this way echoing broader socio-cultural shifts, particularly 
in the context of post-Brexit London. Therefore, Serious Sweet should be read within 
contemporary debates around relational ethics, suggesting that vulnerability is not a 
weakness but a key site of potential transformation. My main aim is to demonstrate that 
through narrative fragmentation, interior monologues, and shifting focalisation, among 
other narrative strategies, the author attempts to give emphasis to the multiplicity and 
fluidity of human connection in our fragmented world. By addressing the embodied 
experiences of pain, care, and dependence, the novel contests the neoliberal emphasis on 
self-sufficiency. Therefore, I will conclude that Serious Sweet contributes to a growing 
body of relational narratives that advocate for a renewed understanding of 
interconnectedness in our rapidly changing world. 
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1.5. Sala de Grados.  
Francisco Fuentes Antrás (Universidad Autónoma de Madrid) 

“A Relational Approach to Emmanuel Iduma’s A Stranger’s Pose:  
The Familiar Stranger” 

The book A Stranger's Pose (2018), written by the Nigerian author Emmanuel Iduma, 
adopts a hybrid and choral literary form that combines travelogue, memoir, poetry 
collection, and photo essay elements drawn from the works of Iduma and other visual 
artists to chronicle Iduma's travels throughout Africa. In its attention to visual detail and 
to the ebbs and flows of human connection, A Stranger’s Pose disrupts conventions in 
travel writing about Africa. Instead of reproducing the traditional Western 
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condescending, reductive, and racist rendering of the continent, the artists involved in the 
creation of this book depict a prismatic and interactional Africa that resists the idea of 
stillness and hostility. By interlacing human relationships into the fabric of his work, 
Iduma strives for independence for himself, the genre, and vague representations of the 
continent. “I hoped […] that the cities appeared untethered to their countries—an atlas of 
a borderless world,” he writes in one email to a relative. A Stranger’s Pose refuses to 
organize its insights by region, activity, or nationality. It discards these discrete categories 
in favor of an intra continental reckoning that values the boundlessness of places and 
individuals. The book also reveals how the external world (journeys across Africa) has 
deep repercussions in the narrator's inner world and how he understands concepts of home 
and strangers. In this sense, A Stranger’s Pose redefines assumptions of kinship—
between people of African descent, between photographer and subject, and between an 
artist and his audience. Accordingly, it fosters the vision of the stranger as familiar, and, 
most importantly, bodily and intellectual movement as a driving force to cross borders 
and break down prejudices that sustain the construction of the “other.” Therefore, my 
analysis of A Stranger’s Pose seeks to trace relational patterns of self and “other.” To 
attain this goal, I explore Iduma’s work as an ode to the stranger while paying special 
attention to the revealing insights of the African continent and its people that result from 
Iduma’s encounters with the “unfamiliar.” Iduma, in collaboration with renown African 
visual artists, employs various genres to develop a relational approach that allows for 
alternative perspectives of the African continent. This picture of the continent transcends 
national boundaries and stereotypes to advocate for a relational, planetary, and 
decolonizing understanding of Africa and Africans. The book ultimately constitutes a 
relational act because Iduma understands himself within the tapestry of relationships he 
establishes along his journey, thus projecting himself, and others, as inevitably shaped by 
a matrix of relationships, even if they are strangers.  

*** 
 

Alessandra Martín González (Universidad de Salamanca) 
“Posthuman Frontiers: Deconstruction of the Boundaries Between Alien and  

Human in Octavia Butler’s ‘Amnesty’” 
 

The aim of this proposal is to analyse the relationship between the human and the 
nonhuman in Octavia Butler’s short story “Amnesty”, which belongs to the anthology 
Bloodchild and other stories. On the one hand, this analysis will problematise the 
definition of the human, which is profoundly altered by its interaction with the nonhuman 
other. On the other hand, there will be an assessment of the narrative and linguistic 
devices employed by the story to transform the nonhuman into a monstrous other, 
following Foucault’s conceptualization of the linguistic monster. For this purpose, the 
instrumentalization of fear and defamiliarization as essential tools for the constitution of 
the unknown as the monstrous other will not be overlooked. In order to proceed with this 
analysis, the articulation of binaries will be deconstructed, ranging from 
human/nonhuman and familiar/unfamiliar to human/animal and natural/cultural. The 
theoretical basis for this analysis will be Posthumanism as explored in Francesca 
Ferrando’s book, Philosophical Posthumanism. In this manner, the portrayal of the 
blurred boundaries between these binaries will entail the redefinition of the nonhuman, 
not in opposition to the human but in assimilation of the nonhuman within the human. 
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Therefore, in addition to the construction of fear, the story’s mechanisms will also lead 
to its subversion. Stemming from the story’s decentering of the anthropos in order to 
place it in the same paradigm as the nonhuman, the animal and the natural, Butler’s 
posthuman critique of reality will become tangible. In this way, the posthuman will 
become a medium to prompt mediation and symbiosis instead of fear and confrontation. 
In addition, the acquisition of a posthuman identity will also become an individual tool 
for the female protagonist to overcome fear and trauma. The author’s articulation of 
identity will not point towards the dualist but towards the hybrid, transcending the 
boundaries of the self as the starting point for cooperation and the creation of a new 
posthuman social order. 
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*** 

María Ferrández-Sanmiguel (Universidad de Zaragoza) 
“Mourning the Human? Posthuman Death and Ontological Vulnerability  

in Jeff VanderMeer’s The Southern Reach Trilogy” 
 

What does the future hold for us? This is a question that more and more people are asking 
themselves in the context of the current climatic emergency, whereby human activities 
are responsible for the growing environmental degradation. While anthropogenic changes 
to the planet have been occurring for many years, the situation has reached a point of 
almost no return. Despite the bleakness of this scenario, many of us living in the western 
world seem to have forgotten that our bodies are vulnerable flesh, that we are embodied 
and embedded to the wider environment. Perhaps as a result of this, the last few years 
have seen a proliferation of literary texts and other cultural products that engage with the 
Anthropocene and its effects. Jeff VanderMeer’s new weird Southern Reach trilogy—
Annihilation, Authority, and Acceptance (2014)—is a particularly captivating and 
disquieting example of this. The Southern Reach trilogy revolves around “Area X,” a 
pristine and disconcerting ecosystem somewhere on the US east coast that is free of 
human-created toxicity. The area underwent this strange transformation after a 
mysterious “Event” of unknown origins. Ever since then, it has been separated from the 
rest of the world by an invisible border that causes any human being that passes through 
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it to vanish forever—at least in their original form, often transforming into something 
else. After some years, the border has begun to expand, spreading the area’s pristineness 
to the outside world and puzzling the Southern Reach, a secret government agency that 
sends in expedition after expedition of scientists in hopes of explaining the origin and 
nature of Area X. This paper will read VanderMeer’s Southern Reach trilogy from the 
perspectives of critical posthumanism and trauma theory, paying particular attention to 
how the two discourses perceive the relationship between self and other, the vulnerability 
of the human and the expectation of death. The discussion will be articulated against the 
background of the trilogy’s explicit concern with the reconfiguration of the human and 
with the Anthropocene. As will be contended, the trilogy invites us to imagine an end to 
humanity that is not also the end of life on the planet, but rather the opposite. Indeed, 
while the trilogy might be read in the key of horror or induce feelings of anxiety or 
mourning, it compels us to confront the ethical implications of our embeddedness to the 
natural world and our shared vulnerability. 

Keywords 
Vulnerability; Posthuman Death; Anthropocene; Trauma; Southern Reach Trilogy 
 
 
2. 16:00 Panel Session 2 
 
2.1. Room E1.1. 

María del Pino Montesdeoca Cubas (Universidad de La Laguna) 
“Redefinitions of Identity in Jonathan Coe’s Bournville (2022)” 

 
Relationality applies to any discussion involving transitional stages of redefinitions and 
counter-narratives. Jonathan Coe bears witness to this interconnectedness by exploring 
the ethical implications of diverse political, historical and cultural narratives in Bournville 
(2022), his fourteenth novel, which opens at the outset of the Covid-19 pandemic with 
Boris Johnson as Prime Minister. The diegetic timespan portrays the main episodes of 
British national history from 1945 to 2020 in seven chapters, including two VE Days, a 
World Cup Final and four key events in the Royal Family. He combines this public 
overview with the private stories of several families over the same decades, with Mary 
Lamb as the protagonist, a figure he partially based on his mother, Jane. Mary and her 
three sons, —Jack, Martin and Peter—, present dissimilar political ideologies, beliefs and 
lifestyles. At different stages of their lives, we read them all keeping numerous 
conversations revealing their distinct viewpoints on the Crown, Britain and World War 
II, the remnants of imperial supremacy, UK and EU relations, particularly with Germany, 
and the transformation from a predominantly white to an increasingly multiracial and 
multicultural society. By conveniently scattering the recurrent motif Everything changes, 
and everything stays the same throughout the novel, Coe broadly reassesses multiple 
aspects of national collective memory and cultural imagery, which many of his characters 
admit not to remember or to have been ignorant of. These generally unknown issues 
conform the narrative unconscious (Meretoja 2018), such as the multifarious side effects 
of the former British Empire, largely concealed due to a prevailing “imperial amnesia” 
(Koegler et al; McLeod; Shaw). In order to bridge similar cultural gaps, we must develop 
a dialogical interaction with the various master narratives we have been brought up with, 
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so that we can decide whether to adjust to them or to contest them, by elaborating 
alternative counter-narratives (Meretoja 2020). This is precisely the authorial strategy 
displayed in Bournville, where, for instance, Mary demystifies the glorious days of the 
Second World War in Britain, admits to her homosexual son Peter that she had lived in 
an age of ignorance, and finds it difficult to come to terms with her prejudices when 
Martin marries Bridget, his black British girlfriend, whom she eventually embraces 
wholeheartedly. My purpose in this paper is to analyse Jonathan Coe’s authorial 
commitment in building relational counter-narratives of union, with characters 
developing a sense of shared vulnerability, in a historically polarised society. 
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Maria Festa (University of Torino) 
“Refugee Tales V: Migrants’ Fragmented (Auto)Biographies and Wasted Lives in  

the Contemporary British ‘Expulsive Environment’” 
 

Expanding the humanitarian activism of the Gatwick Detainees Welfare Group and 
drawing on Geoffrey Chaucer’s The Canterbury Tales (1387-1388) for inspiration, in 
2014, David Herd and Anna Pincus set up the “Refugee Tales” project in response to 
Prime Minister, Elizabeth May’s 2012 declaration that she intended to create “a hostile 
environment” for illegal immigrants in Britain. Since the summer of 2015, volunteers, 
activists and refugees walk together and share stories along the way. The storytelling that 
occurs during several days of trekking across the English countryside eventually turns 
into a printed collection of tales. These are firsthand accounts of events, real life 
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experiences, fragmented biographies which are told and later written down by established 
postcolonial authors, activists as well as previous detainees who join the project to 
advocate for a future that does not involve indefinite detention. In this way they also give 
rise to a genuine, collaborative and participatory narration. Ten years after the first walk 
of solidarity, the existence of the project is still crucial. In the “Afterword” written for the 
fifth volume, Herd emphasises the importance of the ethics of care, consideration and 
attention. These are mainly achieved through the act of listening. To listen means hearing 
stories from people who have experienced the reality of crossing borders under inhumane 
circumstances only to arrive in a country which criminalises them and consigns them to 
detention centres. Considering this context, this paper aims to shed light on relationality 
and literary form as put forth in the fifth volume of Refugee Tales (2024) which focuses 
on UK migratory policies. Arguably, these echo Giorgio Agamben’s State of Exception 
(2003) that describes a legal system designed to deprive individuals − in this case 
migrants, refugees and asylum seekers − of their civil and human rights. To assert their 
existence as human beings, the “Refugee Tales” project gives voice to, borrowing 
Zygmunt Bauman’s definition, the outcasts of modernity perceived as a threat to the UK 
social order. 

Keywords 
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Environment  

*** 
 

Susana Onega (Universidad de Zaragoza) 
“‘Strangers at the door’: Migration, (Counter-)Terrorism and the Politics of Fear  

in Kamila Shamsie’s Home Fire” 

 

Kamila Shamsie’s novel Home Fire was first published in 2017, coinciding with the peak 
of a massive refugee and migration flow of people seeking shelter in Europe, caused to a 
large extent by the fatally misjudged and disastrous military expeditions to Afghanistan 
and Iraq, which ended in the replacing of dictatorial regimes by overriding unruliness and 
violence. As Zygmunt Bauman argues in Strangers at Our Door (2016), from the 
beginning of modern times, people escaped from wars and knocked on the doors of others 
seeking help. However, for those behind these doors those unknown people have always 
caused fears in the societies they travel to because they are “alien,” unpredictable and 
completely different from the people we meet every day. This would explain the politics 
of fear endorsed at present by a growing number of European governments, and the 
shocking acceptance by democratic citizens of evermore repressive security and 
surveillance measures involving body checking and direct, physical coercion. Home Fire 
is situated in London just before the Brexit referendum of 2016, when the phobic fear of 
strangers escalated to unprecedented levels. The novel records the diametrically opposed 
attitudes to integration in British society of two British-Pakistani young men. In the long 
run, Karamat Lone becomes Home Secretary and Adil Pasha embraces jihadism. The 
novel delves into the terrible effects of their respective choices on their siblings, Eamonn 
Lone, and Isma, Aneeka and Parvaiz Pasha. When Parvaiz is framed into joining the jihad 
and killed soon after, Karamat Lone deprives him of his British citizenship, thus making 
impossible his repatriation. Thus, Aneeka, like Antigone in Sophocles’s tragedy, has to 
choose between honouring his beloved twin brother’s body and memory and accepting 
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the Home Secretary’s anti-terrorist law. The paper argues that by equating Antigone’s 
dilemma with that of present-day migrants, Shamsie is suggesting a tragic pattern of 
recurrence that can only be broken if the British (and first-world citizens in general) 
respond to the knocks on their doors and substitute their fear of strangers for an ethics of 
attention and hospitality based on the comprehension of our relationality, for only by 
accepting our common human nature and the radical interconnection of existence can we 
promote social transformation. 
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2.2. Room E1.2. 
 

Julio San Román Cazorla (Universidad Complutense de Madrid) 
“The Fall of the Passionate Heroes:  

Myth, Relationality, and Identity in Jeanette Winterson’s The Passion” 
 
In a world increasingly defined by interdependence and relationality, Jeanette 
Winterson’s The Passion offers a critique of the Western ideals of self-sufficiency and 
autonomous identity. Set during the Napoleonic Wars, the novel illustrates the limitations 
of these traditional values and explores the necessity of embracing a more fluid and 
interconnected sense of self. This paper argues that Winterson’s protagonists, Henri and 
Villanelle, embody a shift away from rigid archetypes of heroism and masculinity, 
inviting readers to question the viability of these ideals in a complex, relational world. To 
underscore this break with tradition, Winterson draws on mythological archetypes such 
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as Odysseus, Perceval, King Arthur, Theseus, and Christ, reinterpreting them through the 
experiences of her characters. Henri, a nationalist soldier with strong convictions, 
attempts to replicate the feats of heroic figures, seeking to ground his identity in familiar 
narratives of bravery and conquest. Conversely, Villanelle navigates the chaotic 
environment of Venice as a gender-fluid figure who resists categorisation, adapting to 
circumstances rather than imposing order upon them. Her journey reveals the fragility of 
fixed identities, emphasising resilience and relationality as crucial responses to a 
fragmented world. By reworking these myths, The Passion not only questions the 
relevance of Western individualism but aligns itself with the ethos of Transmodernity, 
where identity is reimagined as a dynamic construct shaped by relationships and 
interdependence. This analysis will explore how Winterson’s characters, in subverting 
traditional archetypes, resonate with contemporary calls for an ethics of care, humility, 
and vulnerability, ultimately illustrating that a relational understanding of identity may 
be essential in addressing the complexities and crises of our time. 

*** 
 

Irache Ossés (Universidad de Zaragoza) 
“Freeing the Silenced Voices of Homer’s Iliad:  

Herstory, Vulnerability and Female Objectification in Pat Barker’s  
The Silence of the Girls (2018)” 

 
It can be generally agreed that, since ancient times, women’s voices have been silenced 
or despised in most cultures. Some experts in transmodern feminism claim that those 
vulnerable groups who have often been excluded from dominant discourses have tried to 
reconstruct their identities and (hi)stories through the act of writing (Pellicer & Sarikaya, 
2021, 11). Some of these counterstories have challenged established versions of history 
by voicing female experiences of trauma, resilience, vulnerability, alienation and 
displacement (Lindemann, 2001). In The Silence of the Girls (2018) contemporary writer 
Pat Barker illustrates and deconstructs the ways in which history tends to exclude herstory 
by reconstructing an alternative version of The Iliad. Barker’s (in)version provides the 
story of the Trojan War from the perspective of Briseis, a queen turned a sex slave, rather 
than focusing on the Greek men and warriors, as it is done in Homer’s Iliad. Barker gives 
voice to the (her)story of many generations of women whose experiences have been 
silenced, marginalised and discredited. Moreover, the novel is a relevant example of the 
use of transmodern retellings to denounce that contemporary women are still the most 
vulnerable subjects when it comes to war. Bearing these ideas in mind, this paper will 
explore intertextuality, the use of ellipses and the voice of the female narrator previously 
overlooked in Barker’s version of herstory, which contributes to the ongoing feminist 
project to challenge the male domination of the literary and historical canon. More 
specifically, the paper will focus on Briseis' muted perspective and her objectification 
from the perspective of transmodern vulnerability theories based on the exclusion of 
minority groups from dominant discourses (Ganteau 2015, Nelson 2001). I will start by 
addressing the current trend of feminist revisionism of antique myths as a way of 
promoting gender consciousness in contemporary transmodern times. Then, I will explore 
Briseis’ perspective on the Trojan war as a sex slave by focusing on contemporary notions 
of objectification and vulnerability. Through close reading and narratological tools, this 
paper will try to demonstrate the importance of revising the historical silences of muted 



25 
 

women as a way of contributing to the development of herstory in the mythical retellings 
that are being created in the transmodern era. 
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Miriam Fernández-Santiago (Universidad de Granada) 
“The Posthuman Wound: Neo Apollonian Aesthetics for Transcendental(ist)  
Relations in the Literary Productions by Tao Lin and Francesca Ferrando” 

 
Despite the logical risks of invoking the self-evident, it would be reasonably safe to 
classify academic and literary work by Francesca Ferrando and Tao Lin as posthumanist 
with no need to either quote from their own titles (Ferrando 2019, 2024) or redirect to 
secondary sources (Fernández-Santiago 2019, 2021). However, classifying their 
publications as obviously academic (Ferrando) or literary (Lin), would not be so safe. 
While her work in the second decade of the third millennium is decidedly academic, and 
despite the fact that it ranks under the categories of “political science” and “philosophy,” 
Ferrando’s 2024 title (The Art of Being Posthuman) is publicized by Polity Press as “a 
self-help guide.” Still, it does not take much effort to spot a certain artistic drive either in 
its title, or in her overtly literary writing and editorial style. Conversely, Lin’s 2013 
narrative Taipei is overtly literary in his autofictional explorations of his posthuman, 
digital connections, but it soon gave way to autofictional auto-theory of alternative-
medicine and dietary self-healing procedures in the 2020s (Lin 2021, 2022). Despite their 
differences in content and style, both authors share the common feature of what shows as 
transcendental proposals instantiating the value of “reenchantment” in the face of 
contemporary new materialisms that Susana Onega Jaen and Jean-Michel Ganteau have 
identified as pertaining to the transmodern paradigm (2020). Still, like in previous forms 
of transcendentalism, the material and the transcendental are not posthuman opposites in 
either case. Instead, both authors analeptically imagine the natural-material continuum as 
a means to connect and transcend the human in the context of relational ethics. In my 
description of Neo-Apollonian aesthetics as a posthumanist sign of the current times 
(Fernández-Santiago 2025), I identify a general tendency towards a “transcendental 
universality” synthesizing semantic and ontological divisions behind an ethical relational 
model that paradoxically translates into herd moral propriety, bodily purity, ableism, 
security, political compliance with planetary regimes, censorship, utopian idealism, 
naturalization, simplification, trust (among other features) and despite its relational 
component, self-referential individualism. In this paper I will be using Ferrando and Lin’s 
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work to instantiate the transcendental component of their relational ethics as an 
expression of a Neo-Apollonian, band-aid aesthetics that covers the posthuman wound 
with transdentental(ist) self-help guides and DIY alternative medicine. 
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2.3. Room D3.1. 
 

Ángel Chaparro Sainz (Universidad del País Vasco/EHU) 
“West of the American Dream: Willy Vlautin and the Plural” 

 
Willy Vlautin’s sixth novel The Night Always Comes, published in 2021, tells the story 
of a young woman who suffers the price of gentrification. The American dream is once 
again deconstructed here with a focus on class issues. The notions of home and belonging 
are mixed in the novel with family issues, banks and mortgages, distress at work, love 
and resilience. Lynette resists as much as her heart cracks in a sickening atmosphere and 
a world that seems to bulldoze all her attempts at succeeding. In the two days and two 
nights that the readers spend with Lynette, they struggle with feelings of loss and despair. 
These themes have been a recurring inspiration in Vlautin’s fiction and songwriting. His 
depiction of the American dream from the perspective of those living at the edges has 
furnished his personal and sharp examination of contemporary American society. 
Vlautin’s literary representation of class division and the actual housing crisis is somehow 
alleviated through connection and intimacy. This has happened before in his novels and 
songs. In The Motel Life, the two brothers find comfort in each other; in Northline, she 
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meets somebody; in Lean on Pete and his latest novel, The Horse, it is a horse; in The 
Free, the lives of the main characters intertwine with deep significance; and Don’t Skip 
Out on Me carries the plea on the title. In Vlautin’s bleak revision of present-day urban 
and working-class communities, redemption and hope are always possible through the 
plural: relationality becomes the means to arrive West of the American dream. In this 
paper, I aim at examining the characters in The Night Always Comes through the literary 
prism of vulnerability and relationality. Besides, I aim at framing my analysis within the 
affective theory of Neil Campbell in order to evaluate how Willy Vlautin’s realistic and 
dire approach to the American West contributes to the revisionist turn in Western 
American studies. 
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Amaia Soroa-Bacaicoa (Universidad del País Vasco/EHU) 
“The Collective Power of Storytelling in Contemporary Latina Narratives of  

Migration to the American West” 
 

In a time when violence and climate emergency are on the rise, global trends in the 
regulation of migration seem to have become increasingly restrictive. In the US, several 
political and social agents are displaying anti-immigrant and anti-Latinx rhetoric, and this 
has an impact on countless Latinx migrants, who often experience social exclusion due 
to their ethnoracial parameters. In the face of the “abstraction,” “absence of solidarity,” 
and “indolence” created by this (Rivera Garza 157), Latinxs are strengthening a 
community of cultural creators that assert their belonging and build a collective sense of 
resilience. Reyna Grande’s The Distance Between Us (2012) and Julissa Arce’s My 
(Underground) American Dream (2016) are illustrative of this shift. This presentation 
seeks to explore how Grande and Arce’s works are “reclaimant narratives” (Bishop 30) 
that show the power of writing to build a community that “asserts their social and political 
existence” (Canelo par. 5). The migration journeys of both protagonists to the American 
West are not isolated testimonies but belong to a community that has been long using 
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writing as an act of social participation to counter marginalization (Quintana Millamoto). 
This paper seeks to highlight the collective dimension of the analyzed texts, as writing is 
a “social act” that creates “a sense of we-ness” (Fetta 163). Through their writing, Grande 
and Arce redefine what it means to be migrant, undocumented, Latina and American, 
which resonates with Anzaldúa’s thought: “I write to rewrite the stories others have 
miswritten about me, about you. To become more intimate with myself and you.” (167) 
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Amaia Ibarraran-Bigalondo (Universidad del País Vasco/EHU) 
“‘I’m a Mexican in the Oeste,’ or Who was here before?  

The Mexicano, Pistolero Oeste” 
 

The idea of the American West as an epitome of the American nation, the American 
landscape, and the American values has been long exported and assimilated as intrinsic 
to the nation’s ethos. This narrative of the construction of the US as we know it today, 
however, has left aside the history, the voices and the geographical and human landscapes 
of “others,” considered alien to said national chronicle. Today, the contemporary revision 
of the West as a myth and as a reality is offering alternative narratives and points of view 
which account for a more hybrid and conceptually and constitutionally diverse “American 
West.” This is the case of Robert J. Alvarado’s Young Pistolero series, which, following 
the traditional western literary formula, provides a challenging standpoint to the mythical 
western narrative, and thus, opens the frontier of alternative realities and different 
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historical truths to the making of the nation. This proposal will observe the way said 
Western formula is used for such endeavor and will address the means that the 
appropriation of the stereotypically Western male voice by a “Mexican peon on the run,” 
opens the paths for the re-description of a more diverse and more eclectic American West. 
In sum, for an(other) American West.  
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Marcelo Fornari López (Universitat de Barcelona) 
“Afropessimism and the Limits of Relationality:  

Blackness and Narrative in Frank B. Wilderson III’s Afropessimism” 
 

There has been a significant increase of scholarly attention to the constitutive relationality 
of social life in recent years, with a focus on its central role in humanist projects of ethics 
based on vulnerability and interdependency. This focus has resulted in an expansive 
rethinking of the limits of this relationality to include the non-human or the more-than-
human in an attempt to problematize the destructive role of humanity in the 
Anthropocene, and in an effort to decenter its epistemologies. Yet, many of such efforts, 
while critically productive, tend to tacitly affirm a fundamentally positive or 
teleologically oriented logic of relationality geared towards models of care shaped by 
universal notions of progress. But what if the very basis of such notions relies on a system 
that renders Blackness non-human and Black oppression, in turn, impossible to redress in 
political terms? Such is one of the tenets of afropessimism, a critical project that 
challenges narratives of social progress and political reform, and stresses the 
impossibility of narrative and personhood for Black individuals living in what Saidiya 
Hartman has called “the afterlife of slavery”. This paper critically examines the challenge 
to universal notions of relationality posed by afropessimism through the analysis of Frank 
B. Wilderson III’s homonymous work of autotheory, Afropessimism, where he develops 
the main principles of this theoretical project that frames Blackness through the lens of 
perpetual slavery and structural abjection, and emphasizes the distinctiveness of anti-
Black violence and its unanalogous quality to other forms of oppression and degradation. 
Additionally, this paper analyzes the seeming contradiction at the heart of Afropessimism, 
namely, how it introduces the reader to a textual form that intertwines personal narrative 
and autobiography with a theoretical discourse that denies the possibility of Black 
emplotment and narrative. This is achieved through a close examination of the different 
autotheoretical strategies deployed in the text, and how they illustrate the “meta-aporia” 
quality that defines afropessimism as a theoretical project. This notion of aporia, in its 
deconstructivist and literary sense, guides the analysis of the text and is put in relation to 
other key concepts that inform the politics of Black relationality, such as fugitivity and 
social death. Lastly, this intervention explores the distinctive use of autotheory in 
Afropessimism in relation to other contemporary autotheoretical works to identify the 
political potentials enclosed in this hybrid textual mode.  
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Irene Pérez-Fernández (Universidad de Oviedo) 
“‘Reader, I must whisper you a truth’: Underscoring Connections and  

Interdependence in Andrea Levy’s The Long Song” 
 

There is an inextricable connection between power and the production of historical 
knowledge. Certainly, art, often commissioned by the oppressor, has been a form of 
dominant historical production and legitimation of European projects of colonial 
expansionism (Hirsch 9). Contemporary artists such as Lubaina Himid, Sonia Boyce, 
Yinka Shonibare, Tony Forbes, Fiona Compton or Roy Meats, to name but a few, have 
revisited Britain’s colonial history through artworks that counter-archive the past and 
offer decolonial redress. In the light of such artistic work and recent initiatives to 
decolonise museums (Janes and Sandell; Giblin, Ramos and Grout; Panayot; Van 
Broekhoven), this paper examines Andrea Levy’s fifth novel, The Long Song (2010) as 
a neo-slave narrative that challenges hegemonic representations of Caribbean 
plantation slavery through the gaze of an elderly woman, July, who is retelling the 
events of her life as an enslaved woman in Amity plantation in nineteenth-century 
Jamaica. Andrea Levy’s The Long Song pays particular attention to the Baptist 
Rebellion (1831-1832) and the aftermath years of the passing in 1833 of the Act for the 
Abolition of Slavery Throughout the British Colonies and accesses the past through a 
literary genre, the neo-slave narrative, which has been precisely deployed “to redress 
the gaps and misrepresentations of dominant history” (Anim-Addo and Lima 4). In this 
paper, I shall examine The Long Song in dialogical relation with recent research and 
contemporary artworks engaging with Britain’s involvement in plantation slavery. It is 
my contention that July’s account underscores the connections and interdependence 
between the Caribbean and Britain at the same time that it challenges the grand 
narrative of abolitionism, by revealing its inconsistencies and highlighting knowledge 
which until the last decade has been part of a forgotten and silenced history in Britain. 
Indeed, as Sathnam Sanghera argues, there is a national “selective amnesia” about 
empire in general and about Britain’s involvement in the slave trade and plantation 
slavery, in particular. All in all, I shall argue that The Long Song engages with an 
amnesia anchored in the collective imaginary, foregrounds the petite narratives silenced 
by hegemonic narratives and epistemologies and demonstrates that counter-archival 
practices and methodologies are “not simply about adding previously erased or hidden 
histories to an archive, but [about] interrogating the logic of archives” (Springgay et al 
3), the ways in which they come into being and function as repositories of objective 
facts or inalienable truths. 
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Violeta Duce (Universidad de Zaragoza/CUD) 
“Relationality across Borders: A Transmodern Reading of Women’s Migratory  

Experiences in Chika Unigwe’s Better Never than Late (2020)” 
 

The increase of transnational accounts is unquestionably related to current migratory 
movements and the resulting diasporic spaces and communities that characterise our 
transmodern world. The universal character of present-day literature stems from this new 
culturally diverse panorama and the need to “imagine ourselves in a global context” 
(Boxall 9), something that diasporic subjects experience first-hand daily. As one would 
expect, this is particularly challenging for women who, despite constituting an essential 
part of migration flows these days (Pellicer-Ortín and Tofantšuk), find their moving 
experience shaped by numerous “forms of geopolitical, colonial, and material economic, 
racial, gender, and sexual oppression” (Blackwell, Briggs and Chiu 7) that burden their 
adaptation to a new homeland and culture. Nonetheless, the constant dialogue between 
cultures also allows women on the move to bond, foster a greater “empathic 
consciousness” (Rifkin) and place care at the centre of their migratory journey, thus 
lessening their alienation. With all this in mind, this paper analyses Chika Unigwe’s 
Better Never than Late, a collection of interrelated stories that delve into exile and what 
it means to be a migrant in search for a better future. Despite portraying both male and 
female characters, the stories focus on the place of different women within a diasporic 
community and the struggles and disenchantments they face in their destination country. 
As I will argue, the author looks into the power relations among women at the same time 
that she exposes the sympathy that arises from the shared experiences of discrimination 
and violence that the protagonists go through in their new homeland. The main aim of 
this paper is therefore to carry out an intersectional analysis of the female protagonists of 



32 
 

the stories to gain greater understanding of how the crossing of frontiers complicates their 
identity. Likewise, by focusing on the issues of motherhood, wifehood and sisterhood 
discussed in the narrative, this study aspires to underscore the collection’s role as a wake-
up call—calling for the recognition of diverse migratory experiences among women as a 
means to interrogate and redefine traditional notions of female identity. Last but not least, 
I intent to demonstrate how Better Never than Late is representative of transmodern 
feminism, the “emphasis on interconnectedness and relationality; the recognition of our 
essential vulnerability as inhabitants of this planet; and an acknowledgment of diversity 
and complexity” (Pellicer-Ortín, Martínez-Falquina and Arizti 224) that characterise our 
times. 
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2.5. Sala de Grados. 
 

Teresa Casal (University of Lisbon) 
“‘What Must It Be Like?’:  

Approaching Advanced Dementia in Memoir and Fiction” 
 

Often called “the plague of our time” (Gerrard), dementia threatens us with self-
dissolution and challenges us to reconsider individual notions of selfhood and humanhood 
in societies that “value independence, prosperity, youth and success and turn away from 
vulnerability” (Gerrard). In line with the World Health Organization’s recommendations 
“Towards a Dementia Inclusive Society,” interdisciplinary research has increasingly 
sought to integrate people living with dementia and their supporters. However, in a 
condition that gradually compromises the ability to communicate, though self-narration 
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remains possible in the earlier stages of dementia, the experience of people living with 
advanced stages of dementia eludes self-narration and relies on third-person witnesses of 
informal and professional caregivers. As dementia touches more and more lives, efforts 
to represent the experience of (caring for people) living with advanced dementia have 
also increased, authored by partners, children, and heath care professionals. This paper 
aims to contribute to the increasing critical interest in the ethics, aesthetics, and politics 
attending to third-person approaches to dementia in literature. Though poetry and plays 
have also addressed it, I will focus on a filial dementia memoir, Sally Magnusson’s Where 
Memories Go: Why Dementia Challenges Everything (2014) and Julie Otsuka’s novel, 
The Swimmers (2022). Combining reportage, research, and reflection, the memoir 
eventually argues for the need to develop “a new understanding of community.” 
Consisting of five chapters told in different voices, the polyphonic novel refuses to frame 
Alice’s predicament as a strictly individual story and frames it instead at the intersection 
of multiple points of view. Underpinning these literary endeavours is the ethical question 
of “what it must be like,” proceeding from a Levinasian sense of responsibility in the face 
of the other, the radical uncertainty at the heart of the relation between carer and person 
with advanced dementia, and the ensuing need to rethink personhood within a community 
predicated on interdependence. I will consider how such an epistemic uncertainty and 
Levinasian responsibility shape the relational ethics, aesthetics, and politics of the 
memoir and the novel, while assessing their implications for the reading experience. 
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María Magdalena Flores Quesada (Universidad de Málaga) 

“Mental Illness as a Relational Assemblage  
in Meg Mason’s Sorrow and Bliss (2020)” 

 
Ingrid, a character in Meg Mason’s novel Sorrow and Bliss (2020) reflects at one point 
saying: “I just exist in terms of my relationship to other people” (166). Even if this is not 
said by the protagonist, Martha Friel, it could very well be applied to her existence too. 
Martha embodies a vulnerable character struggling with an unnamed mental illness that 
leads her to intense depressive episodes. Through Martha’s attempts to reconcile with 
herself, we see how vulnerability is deeply embedded in her relationships with others. 
Through her strained marriage, her interactions with her dysfunctional mother, and her 
supportive father and sister, among other characters, we can observe how human 
existence is always interdependent. In this paper, I reflect on interdependence and 
vulnerability by using assemblage theory as first conceptualised by Gilles Deleuze and 
Félix Guattari and later applied by critics like Manuel Delanda and Thomas Nail. In that 
way, Martha’s life in the novel can be seen as an assemblage, “a multiplicity that 
necessarily changes in nature as it expands its connections” (Deleuze and Guattari 8). I 
examine how assemblage theory serves to reinforce the idea that human autonomy is 
impossible, more so, in the context of illness. To do so, I will analyse the novel by 
following Nathalie Maillard’s understanding of illness. That is, as the maximum 
expression of vulnerability and human finitude, a condition that acts as an “involuntary 
pause [that] … forces us to postpone the pursuit of projects … [and] changes the direction 
and nature of our relationships” (163, my translation). Through the close reading of the 
novel under this light, I want to demonstrate that as Guillaume Le Blanc indicates, living 
with an illness means “to live from within this awareness of fragility … which implies a 
different, vulnerable life” (114, my translation), and therefore, that awareness transforms 
our social assemblages. In this way, I argue that Mason’s novel provides a nuanced 
approach to mental illness, challenging an individual conceptualisation of vulnerability 
and fostering instead our attention to more collective ways of understanding human 
existence. 
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Chiara Battisti (University of Verona) 
“Drifting Memories: Navigating Dementia in Julie Otsuka’s The Swimmers” 

 
This paper explores the representation of dementia in Julie Otsuka’s The Swimmers 
(2022), focusing on how the novel reconfigures relationality within the context of 
cognitive impairment. In recent years, literary and cultural interest in dementia has 
expanded, mirroring a critical engagement with the politics of identity, selfhood, and 
illness. Traditional Western views of dementia as “loss of self” and “death before death” 
(Behuniak 2011) are increasingly contested, with emerging narratives that foreground the 
voices of people with dementia. Scholars such as Rebecca Bitenc (2018) argue that 
despite the fragmented nature of dementia narratives, individuals with cognitive 
impairment continue to assert their identity through storytelling, contingent on the 
engagement of those around them. Furthermore, recent studies on “narrative support in 
dementia” suggests that joint storytelling-where others participate in recounting shared 
experiences- helps individuals with dementia maintain their sense of identity. Joint 
storytelling fosters a communicative environment in which both the writer/storyteller and 
readers actively co-construct the patient’s narrative coherence. In this process, narrative 
coherence emerges not solely from the fragmented storytelling of the person with 
dementia, but also from the empathetic collaboration of those engaged in the narrative. 
In The Swimmers, Otsuka mirrors this approach by involving her readers in the 
collaborative construction of the dementia narrative and by portraying dementia as an 
inherently relational phenomenon, deeply embedded in the social, environmental, and 
emotional networks surrounding the individual, rather than as a purely personal 
experience. Otsuka situates much of the narrative within the communal space of a 
swimming pool, which symbolically represents an inclusive, collective environment that 
subtly challenges cultural stereotypes associated with dementia. The sudden appearance 
of a crack in the pool’s foundation parallels the cognitive decline of Alice, one of the 
protagonists, offering a powerful metaphor for the fragmentation of memory. This crack 
also signifies the stigmatization of dementia in an ableist society, while simultaneously 
representing a marginal space that resists and challenges the dominant, centralized 
culture, functioning as both a site of opposition and a space for resistance. 
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Clara Hebel (Goethe University Frankfurt) 

“Time as Relational: Aquatic Heterotemporalities and Planetary More-Than- 
Human Entanglements in Contemporary Anglophone Literatures” 

 
 
What does it mean to be part of an organism that is so large and so complex that it 
transcends anything we were ever trained to imagine? We are used to think in relational 
units such as a (chosen) family or a nation – but planetary relationality? The popular 
desire to negate the unprecedented forms of connectivity we experience and to escape 
from their complexity into clearly bounded containers suggests that the planet as 
relational reference point often still seems too vast, too abstract, too foreign. A planetary 
imagination that counters false simplifications with a poetic sense of belonging is of 
crucial importance. Whether in terrestrial or aquatic habitats, the material qualities of 
water make it an exquisite and drastic connector. Water is in relation and creates relation, 
rendering the planetary water cycle inescapable when being on earth. It is an element so 
close to the beginnings, continuities and characteristics of life and it is essential in equal 
measure to the existence of individual beings and the entirety of the presence of more-
than-human life that it can be of help to make planetary relationality imaginable. As 
foreign as the planet might seem, every body intimately knows water. Leaning on 
Édouard Glissant’s concept of Poetics of Relation, I investigate what I call blue planetary 
poetics in the twenty-first century as I argue that across vast regions Anglophone 
literatures and films are created that mobilise the aquatic for their expressions of relations. 
Juggling the complexities of our time, these texts question concepts of separation and 
exclusion and instead view the planet as an organism of extreme entanglement and water 
as a crucial component of such. One commonality among these texts is the narration of 
time as relational, which means that a perception of time as linear, singular and divided 
into past, present and future is called into question. Thinking temporalities through and 
with water emphasises an understanding of time as relational and entangled, as recurring, 
plural and decentred. Heike Härting and Johannes Riquet write that “the 
heterotemporalities of the planetary are relational and generative of multiple futures” (8). 
According to Robert Kandel “we speak of the water cycle as if there were only one, but 
in fact there are many: some circuits are completed in a few days; but in others it can take 
months, years, millennia, even millions of years to go the course” (6). Thinking time with 
water is thus closely connected to the planet and an understanding for the complex more-
than-human relations that it encompasses. On the basis of these theorisations of time, I 
will analyse the representation of aquatic heterotemporalities in the novel The Dragonfly 
Sea (2019) by Yvonne Adhiambo Owuor. 
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Juan Ignacio Oliva (Universidad de La Laguna) 
“Tishani Doshi’s Rhizomatic Relationality:  

An Ecofeminist Reading of Rivers and Woods” 
 
This paper delves into the approaches that Indian author and artist Tishani Doshi (Chennai 
1975-) takes in her need for strategies to achieve gender equality in specific milieus. As 
a committed author, Doshi’s poetry conveys messages of epiphany and justice by placing 
women at the center of an ecofeminist discourse to fight invisibility and deafness. Due to 
various personal and traumatic experiences, she is interested in describing the pain caused 
by the recurrent systemic brutality exerted on women’s bodies and, in a unique and 
holistic way, makes comparisons with other types of violence exerted against the 
corporality of non-human species and the land. Thus, her sensitive ear opens to listen to 
the voice of the earth and articulates a poetics of the material intertwining between human 
and more-than-human beings in order to fight against toxic human landscapes, devoid of 
a sense of place and belonging. Therefore, Doshi “connects” sympoietically (Haraway) 
with the earth’s membranes to exude systemic pain and release essential truths that 
originate in a process of feeling-thinking intercommunion. Or so to speak, going beyond 
the viscous porosity of matter (Tuana) through empathetic recognition, facilitates the 
transcorporeal path (Alaimo) towards natural kinship. To do this, a comparative study of 
two texts such as “The River of Girls” and “Girls Are Coming Out of the Woods” will be 
analyzed, paying special attention, first, to the inter- and intraspecies echoes; secondly, 
to an environmentally conscious gender positionality; and, finally, to the permeable 
density of unnatural violence and spatial complicity and affection. Also, metaphors 
related to aquatic and arboreal images will be especially analyzed, intertwined in the 
concern for the symbiotic relationship between women and nature to subvert the 
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patriarchal androgenic order in the two texts. And what is more, the empathic drive 
between natural forces and the agency of the feminine subaltern, conceived as a single 
telluric womb, will be scrutinized. 
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3.2. Room E1.2. 
 

Aurora Rodríguez-Bermejo Fraile (Universidad de Zaragoza) 
“The Embodied Other:  

New Materialism and Critical Posthumanism in The Deep (2019)” 
 

Literary criticism has wandered into a more inclusive world in recent years. Through a 
literary posthumanist lens, we can access modes of suffering that go beyond human and 
humanist frameworks. The traditional category of human allows us to separate the person 
from the other and the environment and thus grants us the power to alienate ourselves 
from anything beneath that category. By integrating the posthumanist perspective, 
alternative subjectivities emerge, subjectivities that may open up spaces to decode and 
examine personal and cultural wounds that seemed inaccessible or unexplored. These 
subjectivities “at the edge of understanding” (Vinci, 7) possess the capacity to provoke a 
radical acceptance of the forgotten and/or repressed Other. These narratives construct a 
cultural space that emphasizes the collective responsibility embedded in existing in a 
posthumanist world. With these ideas in mind, this paper will present an analysis of 
trauma manifested in the posthuman subject through the examination of the novella The 
Deep (2017) by Rivers Solomon. The Deep depicts the creation of a new hybrid creature 
born out of the collective historical trauma that is The Middle Passage. This new species, 
the wajinru, are made to navigate existence outside of their context and identity. This is 
because the protagonist, Yetu, holds the position of the “historian,” a position that forces 
her to take and experience all of her group's memories and experiences. Yetu's journey 
will follow her attempt at reuniting her community with their own history and trauma. 
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The narrative explores how, through the posthuman subject, we can access new modes of 
experience and subjectivities that were previously thought of as inaccessible (Vinci) but 
also how, through the concept of the posthuman, we can hope for and work towards 
operating beyond the human framework (Barad, Jackson). 
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Esther Muñoz-González (Universidad de Zaragoza) 
“Resurrected Identities:  

The Posthuman and Gothic Relationality in Kelly Link’s The Book of Love” 
 

Kelly Link’s The Book of Love (2024) is a novel that mixes Gothic themes, fantasy, and 
contemporary issues of identity formation, making it a suitable text to explore the 
combination of posthuman identity, trauma, and transformation. This presentation 
examines this novel through a combination of Gothic themes and critical posthumanist 
theory, focusing on Tony M. Vinci’s (2020) concept of the “posthuman wound” as the 
transformative potential of trauma. By discussing the characterization of resurrected 
characters in the novel and magically created “human” figures, I intend to explore the 
construction of identity in a world where there are no clear boundaries between being 
alive or dead or being human and non-human. Critical posthumanism contests the idea of 
a stable, self-contained identity promoted by humanism and defends instead the notion of 
hybrid subjectivities that can be fragmented and emerge from trauma and estrangement. 
In The Book of Love, resurrected characters struggle to understand their new identities 
after becoming posthuman subjects, inhabiting reconstituted bodies and memories, 
neither alive nor dead. Their forgotten death is the site of their trauma and the source of 
their struggle to reconcile their new bodies with their emotional estrangement, revealing 
identity as a site of constant negotiation. These “posthuman wounds” are not merely 
sources of suffering but gateways to new modes of being, where loss and grief become 
transformative forces. Drawing on Anya Heise-von der Lippe and Xavier Aldana Reyes’s 
work on Gothic posthumanism, I argue that these beings function as liminal entities 
whose monstrosity reflects societal anxieties about coherence, agency, and belonging and 
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how identity in Link’s novel is performative and shaped by relational needs. The Book of 
Love suggests that the trauma alive in the posthuman wound is not only a source of 
suffering but also opens the path to new forms of being. Link’s novel explores identity in 
a posthuman world, where Gothic themes of collapse and transformation align with the 
emotional processes of trauma recovery. Through the combination of posthumanism and 
the Gothic, the novel explores the possibilities of other types of identities, beyond the 
human, as well as how trauma can be an opportunity to reconstruct the self into a new 
posthuman being. 
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Sonia Baelo-Allué (Universidad de Zaragoza) 
“Narrating Relationality:  

Language, AI, and the Nonhuman in Louisa Hall’s Speak” 
 

The late 20th and early 21st centuries have seen the emergence of a nonhuman turn 
(Alaimo 2010; Braidotti 2013, 2019; Grusin 2015) that challenges human exceptionalism 
to focus on the entanglement and interdependence of humans with the nonhuman world 
(animal, objects, ecosystems and technologies). Artificial Intelligence and, more 
specifically, large language models (LLMs) like ChatGPT have recently further blurred 
the boundaries between the human and the nonhuman. From technologies seen as tools 
without agency or autonomy, we are moving into LLMs that use deep neural networks 
and natural language processing to produce human-like, interacting in ways that mimic 
human cognitive processes. Language has traditionally been a defining and exclusive trait 
of humanity. In this sense, the Vitruvian model of the human is for Braidotti the image of 
the “rational animal endowed with language” (2013: 143), which marks his superiority 
over other species. However, LLMs challenge this boundary and add one more blow to 
human exceptionalism. Copernicus showed how humans were not at the centre of the 
universe, Darwin moved humans from the centre of the biological kingdom, while Freud 
proved how we do not possess transparent minds we can master. LLMs with their capacity 
to use language, learn from feedback, generate ideas and interact with humans constitute 
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a fourth blow to human exceptionalism. They redefine human agency and the hierarchical 
evaluation of life, further entangling humans with nonhuman technologies. Louisa Hall’s 
Speak (2015) explores this fourth blow by presenting a complex interplay between 
humans and artificial language. Through multiple human and nonhuman narrators, the 
novel illustrates the entanglement of the human and the nonhuman. It opens with a 
prologue narrated by MARY3, an embodied form of LLM in the form of an AI doll, who 
is taken to the desert to be finally disconnected. MARY3 reflects on her existence as the 
result of the many voices, memories and information that she was fed to train her. Each 
of the following chapters is narrated by a different voice through a variety of forms—
diary entries, letters, memoirs, and online chat transcripts—spanning a timeline from 
1663 to 2040. All the narratives are part of the corpus of texts that constitute MARY3. In 
the intertwined chapters we meet Mary Bradford, a young Puritan woman on a voyage to 
America in 1663; Alan Turing, the pioneering mathematician and computer scientist; 
Karl Dettman, an early AI programmer; Stephen Chin, a creator of AI dolls; and Gaby, a 
young girl that prefers talking to MARY3 over real people. All of them play a role in 
shaping MARY3’s consciousness who is the result of human and nonhuman forces. Speak 
underlines the increasing interconnection between humans and nonhumans in an 
increasingly technologically mediated world. Traditional notions of agency and 
definitions of the human are challenged through its nonlinear, fragmented narrative made 
of multiple perspectives, questioning as a result the boundaries that separate the human 
from the nonhuman. 
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Marcelina Noworyta (Jagiellonian University) 
“Reimagining Feminist Subjectivity. Relationality in Roxane Gay’s Bad Feminist” 

 
Roxane Gay’s Bad Feminist (2014) offers a poignant exploration of self-engagement and 
relationality within the framework of fourth-wave feminism. In this collection of essays, 
Gay engages with her own contradictions and vulnerabilities as a feminist, a woman of 
color, and a cultural critic, revealing the complex interplay between the personal and the 
political. By embracing the complexity of her identity, Gay challenges conventional 
ideals of feminist purity and autonomy, rejecting the notion of a static, autonomous self 
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in favor of a feminist praxis rooted in interdependence, community, and care. This paper 
argues that Gay’s work exemplifies the relational turn, where self-examination becomes 
a crucial site of feminist inquiry. Rather than presenting herself as a self-contained 
subject, Gay emphasizes the interconnectedness of her personal experiences with societal 
struggles against sexism, racism, and homophobia. In doing so, she contributes to a more 
nuanced understanding of feminist subjectivity—one that is fluid, relational, and shaped 
by ongoing social interactions. This turn to self will be explored as a methodological 
approach that repositions the individual as both a subject and an agent of feminist 
discourse, with Gay’s personal stories acting as relational texts that connect the self to 
larger social structures, challenging the Western notion of the autonomous individual. 
Methodologically, this paper adopts the relational turn and the turn to self as critical 
frameworks for analyzing Bad Feminist. By centering personal narratives, Gay subverts 
traditional feminist expectations of ideological purity, instead positioning imperfection 
and contradiction as key components of an inclusive and dynamic feminist praxis. These 
approaches underscore the importance of vulnerability, care, and empathy in Gay’s work. 
Her essays reflect the fluidity of identity, portraying the subject not as fixed or static, but 
as continually shaped by shifting relational contexts. This fluidity underscores the 
evolving nature of feminist subjectivity, resisting singular or monolithic experiences. Bad 
Feminist marks a pivotal moment in feminist essayism, both reflecting and shaping the 
ongoing evolution of feminist thought. By embedding her personal experiences within a 
broader socio-political framework, Gay demonstrates how narratives of vulnerability and 
contradiction reimagine feminist discourse. Her work positions relationality as central to 
fourth-wave feminist writing, transforming the personal into a space for political 
engagement and contributing to a more inclusive feminist discourse that emphasizes the 
interconnectedness of identity, power, and care. 
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Angeliki Tseti (Independent Scholar) 
“Relationality in Trauma and the Connective Power of Storytelling  

in Margaret Atwood and Douglas Preston’s Fourteen Days” 

 

Fourteen Days, the collective novel edited by Margaret Atwood and Douglas Preston 
(2024), narrates the stories told by the tenants of an apartment building in Manhattan, as 
they gather on the rooftop night after night, trapped, looking to spend their time, but 
mostly to cope with the feelings of insecurity, precarity and vulnerability instilled during 
the Covid-19 lockdown in April 2020. Penned by 36 different writers—who remain 
unidentified until the end—the novel’s premise offers an eloquent example of Anne 
Fuchs’s and Mary Cosgrove’s suggestion that the context of the pandemic itself makes 
apparent how “life on this planet is fundamentally entangled, co-dependent, fragile and 
relational” (1). Furthermore, the plot unfolds in diverse, consistently horizontal lines that 
span across time and space and conflate fixed identities and singular categories of race or 
gender while concomitantly attending to the particular, which pertains directly to the 
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relational new models of transnationality, internationality or multinationalism that Amy 
J. Elias and Christian Moraru advocate in The Planetary Turn (xvii). What is of interest 
to this presentation, however, is the ways in which Fourteen Days sketches a complex 
nexus of relationality-in-trauma that eschews and exceeds any discussion as to the 
culturally traumatic quality of the pandemic itself. Rather, it exemplifies Caruth’s 
perception of the traumatic experience “not [only] as the story of the individual in relation 
to the events of his own past, but [also] as the story of the way in which one’s own trauma 
is tied up with the trauma of another” (8). As this paper will show, the profoundly 
connective potential born by the traumatic experience of the lockdown notwithstanding, 
the stories narrated by the tenants in their effort to claim the event constantly unveil more 
instances of insidious, cultural or collective traumas. Relationality, I argue, ensues as an 
act of kinship, specifically through the quasi-ritualistic act of storytelling—significantly 
at times also assuming the role of providing testimony—which consistently involves tales 
of love, grief or loss and ghosts. Storytelling offers the listeners the opportunity to witness 
and experience vicariously, while at the same time highlighting emotional and ethical 
similarities and unveils the ways in which traumatic experiences often intersect and 
interconnect in relatedness.  
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Merve Sarıkaya-Şen (Başkent University) 
“Anne Michaels’s Held (2023): A Networked Novel of Relationalities” 

 
In his analysis of the ruptures in twenty-first century literary fiction, Robert Eaglestone 
uses the phrase “the resurgent past” which refers to the depiction of “an intense concern 



44 
 

for the impact of the past on the present […] exceed[ing] the remit of the conventional 
historical novel […and] offer[ing] different kinds of affordances to the past” (311-12). 
Rather than “History” as formulated by Frederick Jameson, these works “reflect precisely 
the multifaceted and heterogeneous engagement with the past which shapes our existence 
before it is codified into a history” (312). Such an affordance to the past is conveyed 
through various modes of fiction including networked novels which, as formulated by 
Caroline Edwards, “knit together a disparate set of temporal (and frequently disjunct 
spatial) locations that are interconnected at the level of narrative structure” (15). These 
networked novels “pul[l] into contiguity characters that are dotted throughout historical 
time to present a story that takes as its primary figural terrain the image of the network 
[…and] engage with the idea of transmigration” (ibid.). Starting from this premise, this 
paper will analyse and discuss Anne Michaels’s Held (2023) as a networked novel of 
ruptures that seamlessly blends a fragmented narrative of memories into a family saga 
spanning four generations from 1902 to 2025 across various battlefields and war zones. 
The novel achieves this by drawing on the conventions of fusion fiction that combines 
fiction with a poetic patterning. With its emphasis on the healing power of love and hope 
against the destructive legacies of grief and trauma, the novel presents a miscellaneous, 
rhizomatic and relational engagement with the past, which echoes Eaglestone’s and 
Edwards’s formulations. 
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Eleonora Maio (University of Palermo) 
“Shakespeare, Absence and Identity:  

The Relational Self in Sally Bayley’s No Boys Play Here” 
This study explores the relational dimension in self-referential practices by British author 
Sally Bayley (1972), specifically focusing on her memoir No Boys Play Here (2021), the 
second volume of her coming-of-age trilogy. The relational element characterizes the 
whole trilogy, producing the life-writing form of auto/biography, where autobiography 
and biography intersect and become interrelated (Assman): No Boys Play Here, in 
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particular, delves into Bayley’s childhood experiences, aligning with Douglas’s (2010) 
assertion that “autobiographies of childhood are necessarily relational.” In this volume, 
the author’s personal narrative develops in connection with her dysfunctional family ties 
and her difficult social context, showing how intimate relationships shape personal stories 
and influence the formation of identity. Bayley’s memoir examines her younger self’s 
perceptions and memories, highlighting the author’s use of a multi-voiced perspective 
that blends authorial voice, narrator’s voice, and the character of her childhood self: this 
polyphonic perspective challenges traditional monologic autobiographical forms (Smith 
& Watson, 2009) and reflects Bayley’s dialogical relationship with her past. Furthermore, 
as Eakin (1999) notes “one of the most striking varieties of the relational life concerns 
the parent who is- literary or figuratively- absent”: this peculiar relational absence is a 
central theme in No Boys Play Here. The book’s subtitle is, in fact, A Story of Shakespeare 
and My Family’s Missing Men, and throughout the narrative the child-narrator longs for 
a connection with the father figures she lacks in real-life and that she finds in fictional 
characters: the marked intertextuality that characterises the book reveals how the 
protagonist’s retrospective account of her formative years unfolds in relation to notable 
works from the English literary canon, particularly from Shakespeare’s dramas. By 
conducting a narratological analysis of these interwoven elements, this study will 
highlight how Bayley’s use of relationality shapes her life narrative, influencing both 
structure and thematic depth and producing a “relational self” (Eakin, 1999). The study 
will underscore Miller’s (2007) claim that “in autobiography the relational is not 
optional,” as Bayley’s narrative depends upon the presence and influence of others—both 
real and fictional—to construct a layered and interconnected self.  
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Leah Butterfield (University of the Bahamas) 
“Representing Trans Communities through Narratives of Overcoming:  

Janet Mock’s Redefining Realness” 
 
American writer, producer, and advocate Janet Mock was described as a “trailblazing 
leader” of the trans rights movement when she released her 2014 memoir Redefining 
Realness: My Path to Womanhood, Identity, Love and So Much More (“Super Soul 
Special”). Published the same year that a TIME Magazine cover story proclaimed the U.S. 
had reached a “transgender tipping point,” Mock’s memoir recounts her coming-of-age 
and gender transition (Steinmetz). In a sociopolitical context of increasing trans visibility 
and violence against trans people, Mock’s story went viral. This paper analyzes how 
Redefining Realness presents one individual’s story as representative of a larger 
community of trans women. I also examine how the memoir seeks to persuade an 
imagined audience to view Mock—and thereby all trans people—as deserving of safety, 
respect, and love. Informed by memoir studies, LGBTQ+ studies, and feminist theory, I 
highlight the text’s narrative strategies, including its romantic framing, its reformulation 
of an “American dream” plot arc of personal grit and triumph against the odds, and its 
emotional appeals. Though the narrator attempts to position her story as only one example 
of a diverse range of experiences, she also links her experiences to a collective of other 
trans women. In its attempt to reach a wide readership, the memoir falls into 
metronormative patterns that exclude many members of the trans community and feeds 
into a false perception that through individual effort, anyone can achieve financial and 
romantic success. Overall, this paper demonstrates both the powerful potential of personal 
narrative in movements for marginalized groups’ rights and the risks of one individual’s 
story overshadowing others and becoming a script that other community members must 
then follow to be legible. 
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Cristina De los Ríos Martín (Universidad de Zaragoza) 
“Culinary Connections: Food as a Relational Element in Beneath the Fig Leaves by  

Olympia Panagiotopoulos” 
 

The aim of this paper is to examine the role of food as a crucial relational element in 
Beneath the Fig Leaves (2020), a (food) memoir by the Greek-Australian author Olympia 
Panagiotopoulos, from the double theoretical perspective of Food Studies and 
Transmodernity. Food, understood as the reflection of a society’s values and traditions, 
has undoubtedly played a central role in shaping cultural identities. Historically, food has 
served as an “indicator of social identity”, as Leeds-Hurwitz puts it (in Piatti-Farnell and 
Brien 1), as well as a celebration of national identity (Boyce and Fitzpatrick 9). While 
this notion could be perceived as divisive, positioning foodways as exclusive to specific 
societal and physical spaces, I argue that food also embodies interconnectedness, the 
possibility of creating links both between different cultural identities and among 
individuals within those cultures. Postcolonial authors have already pointed out that food 
practices are hybrid and fluid, shaped by many processes, which challenges the idea that 
food solely corresponds to specific cultural identities (Boyce and Fitzpatrick 249). This 
shift in focus from individual cultures to global communities is depicted in Beneath the 
Fig Leaves, where food, a core element in the text, embodies the connections and 
interdependence between the author’s Greek and Australian identities, and between 
Greek and Australian communities as a whole. The text not only depicts food as a symbol 
of both cultural identities, but also as a medium through which relationality is enacted, 
reconciling the author’s identities, and ultimately uniting people across cultures. This 
fluidity and sense of interconnectedness, brought about by the presence of food, 
encapsulates some of the ideas that shape Transmodernity, the philosophical and 
sociocultural paradigm that defines our current society. The notion of food as a key 
element for our survival echoes the transmodern idea described by Ghisi that “we are all 
(including plants and animals) connected into one system, which makes us all 
interdependent, vulnerable and responsible for the Earth as an indivisible living 
community” (in Ateljevic 203). Transmodernity and Food Studies become, thus, key 
research lenses when examining this text. 
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3.5. Sala de Grados. 
 

Angelo Monaco (University of Bari Aldo Moro) 
“Ordinary Affects, Community and Relationality  

in William Trevor’s Love and Summer” 
 

William Trevor’s Love and Summer (2009) is a story of both love and loss. Set in the 
1950s in the fictional rural town of Rathmoye, the novel tells the story of a brief summer 
romance between Ellie and Florian, spanning just three months yet interspersed with 
flashbacks that reveal the histories of various secondary characters. Especially for Ellie, 
the summer romance catalyses self-discovery and revelation. And yet, beyond the 
summer infatuation, Love and Summer offers a broader depiction of Rathmoye itself, 
shedding light on the plights of its inhabitants, such as Dillahan with his tragic past, the 
spinster Miss Cunnulty, the local priest of the parish and the eccentric Orpen Wren. These 
ordinary characters, typically present in Trevor’s works, are on a quest for compassion 
and connection through the intricacies of their everyday lives. As this summary shows, a 
sense of community and relationality stands at the core of Love and Summer. Trevor 
employs shifting focalisation to reproduce the kaleidoscopic picture of a community 
where apparently nothing happens. Still, underneath Rathmoye’s slow temporality, 
precarious attachments and detachments develop, reflecting the social issues that 
impregnated Ireland in the 1950s: illegal abortion, women’s marginalisation, poverty, and 
emigration. Moving from these claims, I will begin by analysing how Trevor creates a 
constant dialogue between the self and the community to shed light on the common 
threads of vulnerability that join all the characters. The narrative shifts between the 
chronicle of the present and the recollection of the past, emphasising a slow temporality 
in Rathmoye’s routine, which reflects the classic Irish atmosphere of social stagnation 
and emotional paralysis. Next, I will delve into how the novel employs shifting 
perspectives to portray a community where, on the surface, little occurs; yet, transient 
relationships emerge and dissolve, drawing attention to the ethical implications of 
Trevor’s writing. The novel thus reveals how the condition of ordinary life, with its 
expectations, dreams and shocks, and the exposure to finitude and death evince a certain 
affective quality. 
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Catalina Wajs Tauscher (Universidad de Zaragoza) 
“Relationality at the Core of the Irish Tradition” 

In the present paper relationality is considered from the point of view of the inherent 
imperfection and incompleteness of human beings. We humans, as well as our creations 
and our ideas, always need somebody or something beyond ourselves in order to be 
defined. These dynamics become the generators of interdependence and interconnection. 
The aim of the present paper is to explore the idea that some of these concepts are at the 
core of Irish tradition, which evidences the capacity to accept and amalgamate the 
Different, even the antagonical. Important Irish writers of the nineteenth and twentieth 
centuries, like Oscar Wilde, Samuel Beckett or W.B. Yeats, have referred to this 
characteristic from various perspectives. There are different hypothesis which attempt to 
explain the reasons for this phenomenon. Richard Kearney sustains that, as opposed to 
most western countries which have based their worldview on the Greco Roman logical, 
linear train of thought, in the case of Ireland its History and geographic location have 
allied in order to forge a specific frame of mind which accepts duality and mixity, a frame 
of mind that allows the Irish to combine contradictions and to blend contraries. Diarmuid 
O´Giolláin offers us a different explanation, based on the fractured character of Irish 
history. According to the investigator, the cohesive essence of Irish culture and folklore 
derives from the need to “fill in the discontinuity” caused by wars and invasions. The fact 
that the traditional tendency of the Irish towards the communal, the collective and the 
shared already appears in ancient stories could represent evidence that this quality has 
pervaded Irish folklore and culture throughout its history. In order to exemplify this issue, 
the present exposition is interspersed with extracts of traditional stories, as they were 
originally recorded and collected.  
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Burcu Gülüm Tekin (Universidad de Zaragoza) 
“Distances that Transform in Lucy Caldwell’s Openings (2024)” 

 
Lucy Caldwell is one of the most promising women writers in the contemporary Irish 
literary scene. Her literary oeuvre so far includes a wide range of genres, such as novels, 
stage and radio plays, and short story collections. Multitudes (2016) and Intimacies 
(2021), which include stories closely connected to human interconnectedness, are 
followed by her recent short story collection Openings (2024), which delves into themes 
such as motherhood, ageing, and separation. Caldwell states her underlying goal in this 
collection as follows: “[a]ll of the ways that we can, even momentarily, slip the bounds 
of time, and the grooves of our quotidian lives”. This study will specifically focus on the 
concept of maternal absence — physically, emotionally, and symbolically — while also 
providing a detailed literary analysis of the selected stories in the collection. These stories 
not only portray the challenges of motherhood and issues of ageing, but they also 
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transcend the limitations of time. Echoing the aforementioned short story collections, 
Openings also employs the notion of interdependency, but through a dual perspective: 
distance and transformation. Therefore, the present study also attempts to demonstrate 
that Caldwell’s characters explore their identities through temporal, spatial, emotional, 
and psychological distances that they recurrently experience. As the characters cope with 
familial (or maternal) separation, absence, and/ or depravation, they are forced to reflect 
on their own pasts, relationships, and beliefs, often arriving at moments of personal 
transformation. In fact, the physical or emotional distance between characters and/or their 
environment results in growth. These various types of distance (whether physical or 
abstract) enable the characters’ self-exploration, often leading to a holistic appreciation 
of their lives and the events unfolding in them. As my analysis mainly focuses on the link 
between distance and transformation in the selected stories of Openings, it mainly draws 
on, but is not limited to, the critical perspectives of Sara Ahmed, Judith Butler, Carol 
Gilligan, and Caroline Magennis.  
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Pascale Tollance (Université Lyon 2) 
“‘Only connect’? Disruption at the Service of Connection in Ali Smith’s Summer” 

 
“You shall see the connection if it kills you”: these are the words that Margaret, in an 
unprecedented outburst, directs at her husband, Henry Wilcox, towards the end of 
Howards End. By then, Forster’s heroine has moved from the gentle notion that one needs 
“only connect” to the shocked realization that the man she has married can so easily deny 
what is staring him in the face. More than a century later, Ali Smith is one of the authors 
who show that the “condition of England novel” is still alive and kicking – at a time when 
the “state of England” has become more than ever inseparable from the state of the world 
and the state of the planet. Smith’s fiction conveys both the sense that connections can be 
formed far more easily that one may imagine (“only connect”) and the fact that human 
beings constantly fail or refuse to see the relations that inscribe them in something larger 
than themselves. Her stories are full of encounters that take place through an accident (cf 
The Accidental), a crisis, or some sort of interruption that deeply calls into question 
existing (or non-existing) relations. The upheaval caused, typically, by the arrival of a 
stranger in a family redraws the lines, challenges separations or extends connections in 
unexpected ways. But the disruption of the familiar also involves the reader: Smith upsets 
linearity, disturbs narrative units and displaces textual landmarks in a manner which finds 
a vivid translation on the page. The experimental quality of her fiction (which can be 
called, as pointed out by Horton and Germanà, at the same time modernist, postmodernist 
and post-postmodernist) is in that respect deeply connected with its political dimension 
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(in line with Jacques Rancière’s claim that literature is political not just because of the 
object it chooses to represent but by “the operations” it performs). The order of causality 
finds itself largely replaced by a regime of co-existence which gives pride of place to the 
micro-events that form the texture of life and tie individual trajectories together. The 
strength of that fabric is ensured by a unique prose where language forms a sort of 
“habitat” (Warner) in which the characters share a common bodily inscription while the 
limits which define them get questioned. That continuity should emerge as a result of its 
own disruption is also shown by Smith’s ample use of collage. In the juxtaposition of 
heterogeneous elements, co-existence is strengthened by resonance as echoes multiply 
across space and time: silence itself becomes ambivalent, allowing connections as much 
as it marks separation. This, it is crucial to add, does not prevent Smith’s fictional universe 
to be punctured by some mysterious black holes. Unbridgeable gaps, however, are also 
what drives the narrative, turning stories, like the letters Sasha sends to a stranger in 
Summer, into “message[s] in a bottle”. While considering Smith’s fiction as a whole, this 
paper proposes to focus on Summer as the general crisis which forms the backdrop of the 
quartet has reached an acme by then with the pandemic, and as this fourth book ties 
together separate threads from the three previous books. 
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Marta Bagüés Bautista (Universidad de Zaragoza) 
“‘A portrait in words of my next door neighbour’:  

Derridean and Levinasean Ethics in Ali Smith’s Autumn (2016)” 
 

In a world haunted by xenophobia and increasingly divisive politics, rejecting community 
bonds and unity in favour of individualism and borders, it is crucial to adhere to forms of 
resistance against hate and confrontation. In this sense, Zygmunt Bauman observes that 
the liquid society we live in is ruled by mixophobia and marked by the erosion of stable, 
enduring bonds (2003). However, within this bleak context, Emmanuel Levinas’s ethics 
of alterity and Jacques Derrida’s absolute hospitality may offer a way to redefine 
relationships, emphasising ethical responsibility for the Other and interpersonal 
relationships. Drawing upon these theories, this paper aims to explore how Ali Smith’s 
Autumn (2016) foregrounds an ethics of friendship and solidarity as an antidote against 
discriminatory practices that reduce individuals to marginalized ontological positions. 
Autumn intertwines Levinas’s ethical responsibility towards the Other with Derrida’s 
defence of friendship and aimance, thereby highlighting the notion of the neighbour as a 
key figure in the process of reconfiguring the mosaic of ethical relationships in our 
present, since “there is no democracy without the ‘community of friends’” (2005, 22). 
Through the evolution of the relationship between Daniel and Elisabeth, Smith depicts 
Levinasean and Derridean theories of absolute hospitality and radical openness and the 
positive impact it might have in a world dominated by a rhetoric of separation and 
mixophobia. Our interaction and relation to the Other defines the nature of being, which 
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Levinas conceives as perpetually facing outward: “Being is exteriority” (1969, 290). 
Daniel and Elisabeth’s relationship exemplifies Derrida’s belief in hospitality not as a 
duty, but as a choice: “One must [il faut] therefore welcome without “one must” [sans “il 
faut”]” (2002, 361). By illustrating how Levinasean and Derridean ethics might be put 
into practice, Autumn exemplifies that, although nowadays establishing affective bonds 
with our neighbour has proven to be more challenging than ever, it may be a necessary 
move towards a more respectful and collective sense of identity. 
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Maite Escudero-Alías (Universidad de Zaragoza) 
“Just Words?  

Linguistic Jouissance and Semantic Propinquity in Ali Smith’s Fiction” 
 

For the last two decades, Ali Smith’s fiction has resorted to a type of linguistic playfulness 
that has become the chief characteristic of her writing. No doubt, her narratives cling to 
a distinctive style toward poetic conventions and rhetorical devices such as paronomasia, 
repetition, hyperbole, irony, paradox, intertextuality and metalanguage. This tendency 
necessarily involves a “hesitation between the sound and the sense” (Paul Valery), 
emphasizing the emotional effect of those expressions as the principle of creativity and 
aesthetics. Smith’s aesthetics delve into words and conceptual images, a recurrent pattern 
which works through approximation and which delivers a great deal of thought in the 
fewest words. Such condensation and proliferation of meanings permit the play of its 
structure in all linguistic levels, revealing a rupture in the process of signification which 
orders displacement and substitutions. By building an unexpected equation between form 
and content, I argue, Smith’s aesthetics generate a new type of relationality that stirs up 
the notion of boundary and offers a plurality of meaning that abolishes any trace of 
semantic finitude. In this paper, I aim to draw a relational analysis of her fiction by 
looking back at Russian Formalism and its attentive focus on the medium. Like poetry, 
Smith’s novels flavour utterances on their phonic, grammatical and lexical levels, 
deciphering a world of signs and images that underline a systematic unification of her 
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literary artifacts. For example, in Girl Meets Boy (2007), Robin transforms the letters L, 
E and Z into the core of a tree surrounding them with “little flowerheads and branches 
that have come into bloom” (73). Such a semiotic metamorphosis creatively transmutes 
an insult, turning an allegedly unnatural sexual identity into an element of nature, full of 
life. As I will demonstrate, in the aforementioned book, as in Smith’s subsequent works 
Artful (2012), How to be Both (2014), The Seasonal Quartet (2017-2021), Companion 
Piece (2022) and Gliff (2024), her language use is aligned with jouissance, a term coined 
by Hélène Cixous to denote an intense and rapturous pleasure in the act of feminine 
writing. By linguistic jouissance, I mean a type of language deployed in a cheerful, joyous 
style that enacts both impressiveness and efficacy in delivering the message. Always 
already challenging the reader with unfamiliar wordplay, Smith’s fiction discloses the 
affirmation of a connective world beyond the rootless and empty knowledge originated 
in our contemporary world by social media and AI. Turned towards the boundary between 
reality and fiction, her model of relationality displays powerful and emotive correlations, 
metalinguistic and otherwise, as well as nuanced ideological implications for current 
literary criticism.  
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Marek Paryż (University of Warsaw) 
“Aspects of Relationality in Recent US Western Fiction” 

 
The paper will discuss examples of recent US Western novels that foreground the 
problem of relationality in the depiction of social and spatial experience. The two works 
to be examined in detail are Hernan Diaz’s In the Distance (2017) and Anna North’s 
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Outlawed (2021). The two novels question deterministic meanings that the Western as a 
genre of historical fiction often generates, and their key common feature consists in the 
reduction of the historical context. Additionally, the two novels include corresponding 
themes of the hero’s or heroine’s movement away from the realm of traditionally defined 
and perceived social forms of interdependence. The main characters in In the Distance 
and Outlawed find themselves in situations that enable them to reinvent their selves on 
terms that largely depend on them rather than reflect the impact of normative social 
forces. Diaz portrays his protagonist in such a way as to suggest his similarity to the 
heroes of mythologizing Western narratives, and concomitantly to undermine such 
archetypal associations and the kinds of social projection that condition them. This has to 
do with the novel’s focus the hero’s very physical existence. He is primarily defined 
through his relationship toward the landscape, which is a frequent cause of his suffering, 
but ultimately has a liberating effect on him. North in turn reimagines gender relations—
and larger communal dynamics—in the West by combining the Western with alternative 
history. The writer portrays a community of women, which defies certain social 
expectations, but follows others. Outlaw’s feminist message is therefore much more 
ambivalent than the novel’s focus on the female experience in the American West would 
suggest. 
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Zuzana Buráková (Pavol Jozef Šafárik University) 

Cormac McCarthy and Ecocriticism: Relationality and the Deep Time 
Cormac McCarthy’s works offer a profound engagement with ecological and 
philosophical questions, positioning human existence within vast temporal and 
environmental scales. This paper examines McCarthy’s fiction through the lens of 
ecocriticism, focusing on how his narratives challenge traditional Western notions of 
autonomy and human exceptionalism, instead emphasizing the fragile interdependence 
between humans and the more-than-human world. In works such as The Road and Blood 
Meridian, McCarthy interrogates humanity’s precarious place in a world shaped by both 
ecological precarity and ancient, non-human forces. His landscapes function as storied 
places, not merely backdrops but active agents that reflect the enduring cycles of creation, 
destruction, and renewal. These texts destabilize anthropocentric paradigms by 
intertwining human and non-human histories, portraying an Earth where deep time—
understood here in the sense articulated by Wai Chee Dimock, as a temporality that 
extends beyond the human scale and links literature to planetary history—looms as both 
a sublime and unsettling presence. This paper employs ecocritical frameworks to analyze 
how McCarthy’s fiction highlights relationality. By portraying ecosystems, geologies, 
and atmospheres as deeply interconnected with human existence, McCarthy’s works do 
not erase the violence that defines much of his fiction but rather incorporate it into a 
broader ecological vision. Ultimately, McCarthy’s fiction reveals an ecological 
awareness that underscores the entangled futures of humanity and the planet. By situating 
human struggles within the immense scale of geological time and ecological networks, 
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McCarthy’s works call for a reimagining of humanity’s relationship with the Earth. This 
reading is informed by, and contributes to, the rich body of existing McCarthy criticism, 
extending current conversations by emphasizing the ecological dimension of his work. 
Through this lens, his narratives invite readers to confront existential questions about 
resilience and the possibility of coexistence in the face of environmental and planetary 
fragility. 

Keywords 
Ecocriticism; Deep Time; Relationality; Human and Non-Human 
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Rubén Peinado-Abarrio (Universidad de Zaragoza) 
“Mise en Abyme as a Feminist Strategy in Recent US Fiction” 

 
A common metafictive rhetorical strategy, mise en abyme is defined by Lucien 
Dällenbach as “any aspect enclosed within a work that shows a similarity with the work 
that contains it” (8). Holding the hypothesis that mise en abyme is a narrative device 
favored by a number of contemporary writers in order to convey a sense of relationality 
in their fiction, I offer a reading of the texts embedded in four recent novels in English by 
women authors, namely Chimamanda Ngozi Adichie’s Americanah (2013), Imogen 
Binnie’s Nevada (2013), Ruth Ozeki’s The Book of Form and Emptiness (2021), and 
Rachel Yoder’s Nightbitch (2021). Different as these works are, they all employ second-
degree texts to further explore the evolving, complex, intersectional identities around 
which the embedding narrative pivots. This paper presents, on the one hand, a 
narratological study of the main structures en abyme in the selected novels, based on the 
taxonomies proposed by Gérard Genette (1980, 1988), Lucien Dällenbach (1989), Mieke 
Bal (2017), and Lucía Tena Morillo (2019); and on the other, an exploration of their key 
role in advancing what I take to be these novels’ feminist political agenda. A common 
thread throughout these works is the portrayal of female characters navigating societal 
expectations and questioning patriarchal norms while representing a variety of 
experiences linked to the notion of womanhood today, such as motherhood, racialization, 
migration, transsexuality, and embodiment. In the examined texts, embedded narratives 
are not limited to anecdotal intertextual gestures. Finding inspiration in Sara Ahmed’s 
politics of citation, I understand these novels’ metadiegetic narratives—produced either 
by imaginary women writers or by the novels’ own female characters turned authors—as 
“companion texts”, i.e., as works that “are also spaces of encounter” (Ahmed 17). As 
such, they point to interconnection and interdependence as essential elements of the 
feminist project. In Ahmed’s formulation, the ultimate value of companion texts lies in 
providing guidance and sparking moments of revelation (16). Similarly, the discourse en 
abyme in the novels by Adichie, Binnie, Ozeki, and Yoder becomes an invaluable tool 
for the creation and preservation of “feminist memory” (Ahmed 15). 
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4.3. Room D3.1. 
 

Tibisay García-Martín (Universidad Nacional de Educación a Distancia) 
“Telling Is Not Enough: Reading Contemporary Rape Trauma Narratives” 

 
In recent years after the revolution led by the #MeToo movement, memoirs and 
autobiographies of rape survivors have emerged as powerful narratives that not only 
convey personal experiences of trauma, but also invite readers to engage with complex 
themes of relationality and vulnerability. Drawing on up-to-date scholarship in the fields 
of feminist, trauma and vulnerability studies and its relation to ethics and literature, this 
paper seeks to explore how contemporary English narratives of rape articulate the 
intricate interplay between individual experiences of rape trauma and the relational 
dynamics that shape the survivor’s journey. Two memoirs of rape by contemporary 
women writers, Lacy Crawford’s Notes on a Silencing (2020) and Chanel Miller’s Know 
My Name (2019), will serve as clear articulations on how vulnerability is entwined with 
issues of silence and agency, providing readers with a deep understanding of the aftermath 
of rape as well as reshaping our perceptions of empathy, community and healing, 
ultimately defying traditional notions of shame and victimhood. The goal of this paper is 
to highlight the role of rape trauma narratives in shedding light on broader societal issues 
that, in turn, enables discussions around gender, power and resilience. Challenging 
traditional considerations of vulnerability and relationality, these texts encourage a more 
empathetic reading of rape trauma that acknowledges the complexities of the survivor 
experience, reconfiguring women’s identities and voice over the silencing and invisibility 
historically imposed on them. By adopting an interdisciplinary strategy, I intend to show 
that rape narratives are venues in which women create other forms of relationality and 
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design spaces for being vulnerable and processing their experiences of sexual violence. 
Ultimately, I aim to show that the expansive literature on and by rape survivors provide 
us with the essential blueprints to build a profound understanding of what they entail and 
inspire readers to correspond such courageous acts of speaking out with the collective 
responsibility toward them, by bearing witness to their stories. 
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Maria Ivars Giner (Universitat de València) 
“Bonds That Hurt: An Analysis of the Mother-Daughter Relationship in Vivian  

Gornick’s Fierce Attachments (1987)” 

 

Humans are relational beings by nature, and mainstream culture has proved that mothers 
and daughters are anything but an exception. Vivian Gornick’s memoir Fierce 
Attachments (1987) revolves around a mother and a daughter who, despite loving each 
other, feel consumed by their bond. The American writer reconceives and transforms the 
traditional insight into the mother-daughter relationship, thus portraying it as intricate and 
conflicting. Through the contemporary field of Motherhood Studies, in this presentation 
I will first introduce the characters’ relationship as a triangle to understand the hindrances 
to recognize themselves as independent beings. In doing so, the mother’s habit to impose 
her grieving for her husband on her daughter will be analyzed as a response to their absent 
mutual recognition as autonomous individuals. In the second place, I will also concentrate 
on some symbols that have an undeniable prominence when understanding the 
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interconnection between these female characters. Among these devices, the daughter’s 
metaphorical inner rectangle, which is seen as a space that lets her be more critical and 
less emotional, will be highlighted. The freedom that arises from this rectangle will thus 
help analyze it as running counter to their overwhelming relationship. In the third place, 
the writer’s storytelling will not only be seen as the daughter’s search for her lost mother, 
but it will also be considered a vulnerable and relational sign: that is, conveying her 
experiences implies sharing her precious rectangle whilst demonstrating that love and 
conflict will cohabit in their relationship forever. This memoir, seen as the precedent for 
today’s insight into interdependence, will be read through significant present-day 
relational theorists and scholars on mothering, such as Jessica Benjamin (1995), Roberta 
Kabat (1996), Adrienne Rich (1996), Suzanne Juhasz (2000), and Allison M. Alford 
(2021). The presentation will shed light on the idea that the love for a mother or for a 
daughter may not overcome everything, thereby responding to multiple research 
questions: what about those daughters that need to detach themselves from their mothers? 
What if they feel overwhelmed in mother-daughter relationships that are not as idyllic as 
they should be? Could these bonds be destroyed? Does this interdependence come to an 
end?  
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Paula Serrano Elena (Universidad de Zaragoza) 
“Interdependence Disrupted: Maternal Isolation, Postpartum Depression  

and Resistance in Szilvia Molnar’s The Nursery” 
 

Vulnerability is an intrinsic aspect of the human condition (Mackenzie et al. 2014). This 
fundamental trait highlights our interdependence, emphasizing the need for mutual care, 
support, and cooperation to navigate life’s complexities and manage the risks that come 
with it. Despite this, women often face acute isolation during one of the most vulnerable 
periods of their lives: motherhood. Particularly in its early stages, motherhood is 
frequently accompanied by profound experiences of loneliness, as many mothers find 
themselves confined to their homes at a time when they are most in need of external 
support. Staneva (2022) notes that “feelings of confinement, being homebound, and a 
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sense of hopelessness and displacement are prevalent among mothers during this period” 
(p. 178). Such experiences can profoundly impact maternal mental health, with social 
isolation contributing to heightened depressive symptoms and even suicidal ideation in 
new mothers. This reality is poignantly reflected in contemporary literary works 
exploring motherhood’s complexities, such as Szilvia Molnar’s debut novel The Nursery 
(2023). To contribute a reflection on this issue, this paper will examine Molnar’s 
protagonist as a victim of the disruption in the natural state of human interdependence. 
The Nursery centers on an unnamed narrator, a translator residing in New York with her 
husband and newborn daughter, whom she has just given birth to at the novel’s outset. 
From the beginning, the protagonist contends with motherhood’s profound physical and 
emotional tolls, exacerbated by the regular absence of her husband, who leaves for work 
each day. This isolation forces her to navigate the overwhelming demands of motherhood 
alone. Her only consistent human interaction is with an elderly neighbor who, initially 
concerned by the baby’s persistent crying, gradually becomes a source of companionship 
and support as the protagonist grapples with severe postpartum depression. Bringing 
together scholarship from vulnerability studies (Mackenzie 2014, Butler 2016, Romero 
Ruíz and Cuder-Domínguez 2022), matricentric theory (O’Reilly and Joy 2024), and 
psychological research (Rokach 2004), this paper contends that the protagonist’s 
postpartum depression is precipitated by her experience of absolute isolation and 
abandonment during a period of heightened vulnerability. It examines the protagonist’s 
feelings of invisibility, loneliness, and exhaustion in the early days of motherhood, to 
underscore the urgent need to portray the mental and emotional strain of motherhood, 
which has historically been neglected in both social and literary discourse. The article 
concludes by vindicating the essential role of mutual care and social responsibility as a 
form of resistance against neoliberal and patriarchal individualism, which often 
disregards the unspoken vulnerabilities that define this transitional phase in a woman’s 
life.  
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4.4. Room D3.2. 

 
Sharon Holm (Independent Scholar) 

“‘I become the canyon, its dreaming eye’:  
Lyric Subjecthood, Time, and Indigenous Relationality in the Ecopoetics of Joan  

Naviyuk Kane’s Dark Traffic, and Jennifer Elise Foerster’s The Maybe-Bird” 
 

Theories of the lyric in ecopoetry have undergone reappraisal under the “significant 
pressure” of the Anthropocene and the new ontological turn of posthumanism and new 
materialism (Farrier 5). Material ecocriticism has, in particular, invested in the lyric new 
temporal relationships and an expanded sense of subjecthood that decenters the “I” of a 
“normative lyric subjectivity”. Yet, conventional critical frameworks of the lyric as 
unmarked or a form of “white innocence,” still persist, disavowing its iteration in colonial 
and assimilative processes. And while there are recent critical discussions on the 
problematic intersections of the work of poets of colour with the lyric and ecopoetics, 
Indigenous poetry in these discussions remains underrepresented.This paper will explore 
issues of Indigenous relationality pertaining to lyric in two recent poetry collections, Dark 
Traffic (2021), Joan Naviyuk Kane (Inupiaq) and The Maybe-Bird (2022), Jennifer Elise 
Foerster (Mvskoke). Kane, I will suggest, offers through her experimental engagement 
with the lyric “I” and form, salient thoughts about the limitations/frustrations of its post-
Romantic trajectory for Indigenous poets. Foerster, engages with the lyric through a 
relational “net” whose structure, flow of form and multi-temporal approach invokes a 
Mvskoke grounded relationality. If, as Mishuana Goeman states, Indigenous “[p]oetry 
has the force to undo a colonial unknowing” it also has the power as a “critical sovereign 
space,” to reframe the lyric under the terms of an Indigenous relational ecopoetics 
(Goeman 68, 63). 
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Elena Cortés Farrujia (Universitat de Barcelona) 
“Cleansing Ceremonies:  

Re-Indigenizing (Queer) Bathrooms, Conflating with River-Streams” 
 
The biopolitics of what could be known as “sanitary imperialism” are epitomized in the 
representation and configuration of bathrooms as the locus of civilization. Understood 
under the parameters of (un)cleanness, bathrooms stand as one of the most intimate areas 
of the household, as one becomes in contact with the “impurities” of the body and renders 
it clean again, retracing the path to domestication and “civility” in its enclosed private 
perimeters, to later come back in contact with the more public spheres of either the home 
or the nation. This paper retraces the settler heteronormative role that bathrooms have had 
in the configuration of the U.S. and Canadian nations, crafting an “epistemology of the 
toilet” that interrogates the “civilizing” strategies of the processes embodied in the room 
that have disconnected, fragmented, or attempted to “cleanse” the (queer/Two-Spirit) 
indigeneity of Indigenous subjectivities across the Americas. Nevertheless, the room also 
embodies resurgence (Simpson 2017) and queer potentiality (Muñoz 2009) as it stands as 
a place that makes evident the physicality of the body and as a domain that enables 
vulnerability, care, and queer (sexual) encounters to happen inside/outside the 
increasingly individualizing frontiers of the domestic. The objectives of “Cleansing 
Ceremonies” are threefold: to interrogate the notions of (un)cleanness in the configuration 
of domestic discourses of the nation, to observe how said notions are being subverted by 
(queer/Two-Spirit) Indigenous authors, and to look at their narratives of belonging as 
cleansing ceremonies that retrieve Indigenous kinship interrelationality. Thus, this 
approximation to bathrooms will first focus on the heteronormative settler-colonial 
politics of sanitary “civility” (Stoler 2002) to secondly dwell in the subversive inhabitance 
of these spaces by (queer/Two-Spirit) Indigenous authors. To that end, this paper reads 
the works of two contemporary Indigenous authors like Natalie Diaz (Mojave), and 
Joshua Whitehead (Oji-Cree/nehiyaw, Peguis First Nation). Furthermore, the third part 
of this analysis aims to expand the meanings of “cleansing” as the authors retrieve the 
more traditional Indigenous ceremonies of spiritual and physical “purification” in 
communion with the forces of nature that constitute a fundamental part of the kinship 
web that connects them (us) all with other-than-human beings, broadening, or rather 
challenging the Western limits of home and belonging through “grounded normativity” 
precepts (Coulthard and Simpson 2016), exemplified in the characters’/authors’ 
interrelatedness with waterways and rivers, overall reclaiming more habitable ways of 
belonging.  
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Silvia Martínez-Falquina (Universidad de Zaragoza) 
“Of Beets, Bones, and Books: Radical Relationality and Indigenous Place-Thought  

in Louise Erdrich’s The Mighty Red” 
 

Louise Erdrich (Anishinaabe)’s latest novel The Mighty Red (2024) is set in the fictional 
farming Red River Valley community of Tabor, North Dakota, and it follows the 
relationships of two women of Ojibwe and Métis descent. Kismet Poe is an intelligent, 
strong-willed and somewhat rebellious young woman who finds herself in a love triangle 
with quixotic book lover Hugo and popular high school football player Gary. Her mother, 
Crystal Frechette, is a resilient and pragmatic woman who works as a truck driver at the 
sugar beet plant and has to come to terms with her partner Martin’s disappearance. The 
women and the whole community face historical trauma, an ecological crisis caused by 
the misuse of pesticides, and the economic fallout of 2008. As I argue in this paper, the 
novel’s key characteristic is its emphasis on the essential value of relationality, based on 
(but not limited to) the Indigenous understanding of being as being-with, including 
humans, other-than-humans, and the land in all its animate and inanimate forms. This 
value is manifested in an ethics of reciprocity that regulates interactions with self and 
others (LaDuke 1999; Coulthard 2014; Simpson 2017, Martínez-Falquina 2023). Another 
relevant concept is that of Indigenous Place-Thought (Watts 2013), an account of the 
inseparable relationship grounded in the understanding that land is alive and thinking, 
with both humans and non-humans deriving agency from extensions of these thoughts. 
In line with Erdrich’s characteristic exploration of complexity, the interwoven fabric of 
existence in the novel reveals both a positive and a darker side. This is most evident in 
the concept of exponentiality, which highlights the multiplying effect of love but also 
grief, and the contagious nature of crises, whether personal or economic. The novel is full 
of energy: floods of historical moments, events rolling in a ball that entraps the 
protagonists, or the spread of environmental pollutants appear alongside the positive 
power of emotion, which imbues people and objects. The paper examines three motifs 
illustrating Erdrich’s multilayered articulation of relationality. Beets symbolize the 
extensive farming industry, its associated jobs, and the sanitary and environmental effects 
of sugar production and consumption. Bones evoke stories of legendary women, ancestral 
ties, and the slaughtered buffalo of the 19th century. Books serve as companions, 
transcending the limits of fiction and reality. As the analysis shows, The Mighty Red 
powerfully reflects the transformative potential of interdependence and care, 
exemplifying how Erdrich’s storytelling aligns with the relational turn in contemporary 
literature by challenging individualism and re-centering connection, reciprocity, and 
ecological awareness in the face of modern crises. 
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4.5. Sala de Grados. 
 

Cristina Arbués Caballé (Universitat de Barcelona) 
“Active Vulnerability in Masculinity in Susanna Clarke’s Piranesi (2020):  

Overcoming Trauma through the Relational Turn” 
 
This paper aims to exemplify the ways in which Susanna Clarke’s 2020 novel Piranesi 
makes use of narrative form and genre experimentation to question the ways in which 
human beings relate to and interact with each other. Clarke’s illustration of the inherently 
fragmented nature of the diary form mirrors the cracks embedded in the individual’s 
vulnerable identity, and, in this way, it allows for a study of the ways in which isolated 
and vulnerable identities relate to others, as well as what these relationships consist of. 
The novel exposes a protagonist which has been forcibly isolated from society by being 
transported into a different realm, and because of that, he has lost his memories and, 
consequently, his sense of self. Thus, the text allows for an exploration of the ways in 
which this subject begins to interact with other members of society, and how by 
participating in a form of hope and belief for community and communal care, he manages 
to sustain himself throughout an extremely traumatic occurrence. It will be argued that 
Clarke highlights the importance of interdependence in individuals, showing Piranesi’s 
need for relationality and fostering of community care - and that through the exploration 
of both, he is capable of attempting to overcome his traumatic situation and potentially 
move forward. To do this, there will be an analysis of the relationships he builds with 
others (both living and non-living entities), and how these have the potential to allow him 
to discover himself anew and work through his traumatic state. In this regard, the novel 
also raises questions as to the kind of identities and masculinities that are built in isolation, 
and how these may differ from traditionally established identities when relationality with 
others eventually occurs. The novel allows for a space of reflection in which acts of active 
vulnerability, specifically within masculinity, cannot be easily pinned-down to any of the 
masculinity types explored within masculinities studies from the 1990s onwards, paving 
the way for understanding how there are possibilities for new configurations of identity 
and masculinities, especially when relationality is considered from a different 
perspective, and when collectivity is taken into consideration. 
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Miriam Borham-Puyal (Universidad de Salamanca) 
“‘Know You Are Loved’: Relationality and Assemblages in Si Spencer’s Bodies” 

 
Published originally as an eight-issue limited series in Vertigo, Si Spencer’s graphic novel 
Bodies (2015) follows four detectives in four different time periods (1890s, 1940s, 2014, 
and 2050), investigating the murder of whom appears to be the same man. This work will 
be analysed under the premise that it uses generic, temporal, and spatial assemblages to 
promote the idea of a British identity based on diversity and connectedness. On the one 
hand, this paper will explore this “postmodern murder mystery” (Parker 2024) as an 
ambitious generic assemblage of four distinct literary genres: the Victorian detective 
novel, the World War II noir, the present-day urban detective story, and the 
postapocalyptic sci-fi narrative, with echoes of Dracula and Alan Moore’s From Hell, 
among other literary references. Each time period and genre are depicted by a different 
artist, which emphasizes the notion of a British literary tradition understood as a collage. 
Moreover, that all these genres revolve around death and/or destruction will be evinced 
significant: the body always appears in the same place, Longharvest Lane in Whitechapel, 
a space that will be the locus of murder and violence in all four periods. Therefore, not 
only the literary genres will appear as heirs from one another, with the Gothic as origin 
point, but space will be presented as marked by acts of violence, while history seems 
condemned to repeat itself. Concepts such as psychogeography and the eternal return 
become, then, essential in the interpretation of events. On the other hand, the diverging 
religions, ethnicities and sexual orientations of the detectives will be seen to create the 
sense of an identarian assemblage, the idea that ‘Britishness’ is, indeed, defined by an 
interconnectedness that transcends not only individual identity or background: the 
protagonists are outsiders (a homosexual, a Jew, a Muslim, an amnesiac), yet essential. 
This national identity, furthermore, builds over time. Timelines seep into each other, and 
while 2014 coincides with the publication of the novel and could be read as ‘present’, 
there is some doubt as to whether they are all happening at once. The different detectives 
will be seen to interact, while facing the different threats of their times, echoes of each 
other: Jack the Ripper and the higher-class oppressors, the Nazis, racist mobs, and 
technological warfare used on the less deserving. Literary and historical narratives 
become polytemporal assemblages. While imperfect in its conclusion, the ending hints at 
the idea that “Britain” has been shaped by its history, including the acts of specific people 
facing injustice at different moments in time, blending then the individual and the 
collective, and that all Britons share a common historical and cultural DNA, a melting 
pot of beliefs and narratives.  
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Marta Fernández Morales (Universidad de Oviedo) 
“‘It’s OK for ghosts to exist through me’:  

Relational Autobiographical Praxis in Myriam Gurba’s Mean” 
 

Life writing specialists Sidonie Smith and Julia Watson have identified relationality as a 
key component of autobiography. For them, the concept synthesizes the refraction of the 
narrator’s story through the story of others, the link between narrator and addressee, and 
the subject’s vulnerability and ethics of self-narration (“New Genres” 215-217). In their 
tool kit for reading life narratives, they propose the following question as prompt to 
discuss this issue: “What others inhabit the text?” (Reading 248). In 2017, Chicana writer 
Myriam Gurba published a book about her experience of sexual violence. Entitled Mean, 
the author has described it as “an experimental coming-of-age memoir with a ghost” 
(“Lavender Lit” 35:09), which makes it particularly suggestive to pose Smith and 
Watson’s question about who features in the text alongside the protagonist-cum-narrator. 
In Mean, the usual suspects in the relational network of any autobiography are there 
(family, friends, romantic partners, the community), but the spirit of Sophia Castro Torres 
stands out. Connecting her own rape with the case of Torres, a Mexican immigrant who 
was violated and murdered by the same man that attacked her, Gurba constructs a 
personal and political story through sixty vignettes that approach topics like racism, 
trauma, guilt, and anger. Torres is her beacon, and both their stories are also intertwined 
with those of other Latina victims, namely Ana Mendieta and Jenni Rivera. This paper 
discusses Myriam Gurba’s work as a locus of textual self-formation within a relational 
structure based on an intersectional feminist approach to rape. Utilizing a close reading 
method, it argues that Gurba’s first-person testimony is a hybrid text that defies generic 
conventions, in line with Leigh Gilmore’s limit-case autobiographies (2023, xi). It writes 
against the rape memoir canon, reacting specifically to Alice Sebold’s Lucky (1999) and 
Maggie Nelson’s The Red Parts (2007). Furthermore, it does not shun humor or magic 
realism, expanding the readers’ perception of truth and verisimilitude, while at the same 
time disrupting conventional ideas about victimization, trauma, and survivorship around 
sexual assault.  
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5. 16:00 Panel Session 5 
 
5.1. Room E1.1. 

José Igor Prieto-Arranz (Universitat de les Illes Balears) 
“Challenging an Essentialist Definition of Scottishness.  

Evidence from Ali Smith’s Fiction” 
 

Drawing on Evans’ concept of the “necessary contingent” and the notion of “the end of 
dialogue” (articulated by Elisabeth in Autumn), this paper examines Ali Smith’s fiction 
to demonstrate how it challenges essentialist definitions of Scottishness. One of Britain’s 
foremost contemporary authors, Smith employs her characteristically recursive narrative 
to explore complex themes of identity, crisis, and national belonging. The analysis, which 
focuses on key works spanning Smith’s entire career (including her debut novel, Like, 
and her seasonal novels), reveals how Smith’s characters navigate intertwined personal 
and societal struggles that reflect Scotland’s multifaceted national identity within a 
broader socio-political landscape. The study argues that Smith articulates a pluralistic 
understanding of Scottishness that confronts monolithic historical narratives. Her 
characters frequently represent diverse experiences and perspectives, emphasising the 
importance of viewing Scottish identity as a dynamic, lived experience rather than a fixed 
essence. Characters such as Ash, a young lesbian woman of Irish descent, and Alda, an 
activist confronting historical and contemporary injustices, are prime examples of this 
critical redefinition. Through their journeys, Smith critiques romanticised notions of 
Scottishness and advocates for inclusivity, challenging the traditional narratives that have 
historically sidelined women and racialised minorities. Furthermore, the paper discusses 
how Smith engages with the past, particularly in her representations of figures like Flora 
MacDonald, to reveal the limitations of nostalgic interpretations of Scottish identity. By 
highlighting the absence of female voices and the colonial implications of Scottish 
nationalism, Smith urges readers to reconsider the complexities of national identity and 
historical agency. This interrogation extends to the contemporary context, where 
Scotland’s relationship with England is re-examined through the lens of both personal 
and collective trauma. The implications of Smith’s work underscore the necessity of re-
evaluating historical narratives around Scottishness to foster dialogues that transcend 
nationalistic divides. Ultimately, this paper posits that a relational approach to identity, 
based on respect and dialogue, is essential for understanding the nuances of what it means 
to be Scottish today. In doing so, Smith’s fiction serves as both a critique of traditional 
Scottish nationalist discourse and a call for a more inclusive and dynamic conception of 
national identity. 
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*** 

Petr Chalupský (Charles University) 
“Portentous Visitations:  

The Ethics of Care and Vulnerability in Noel O’Regan’s Though the Bodies Fall” 

 

Noel O’Regan’s debut novel, Though the Bodies Fall (2023), tells the story of Micheál 
Burns, a man in his early forties, who lives alone in the house that used to belong to his 
parents, located in a picture postcard corner of southwest Ireland, only a few yards from 
a cliff rising high above a rocky seashore. The irony is that this scenic spot has for long 
drawn desperate individuals determined to end their life by throwing themselves down 
the crag. Micheál’s parents developed in themselves a spiritual imperative to help these 
“visitors” as they called them by preventing them from committing the act, and he, still 
unrecovered from his broken marriage, finds himself continuing this tradition in which 
he discovers the purpose of his otherwise desolate existence. It is only when his sisters 
urge him to approve of the sale of the house that he is forced to leave the protective shell 
of self-deluded isolation and cope with the uncomfortable past, with his burdensome 
memories and failures. In this process, he comes to acknowledge that rather than by 
sincere concern for the suicides as human beings his self-sacrificing, and self-destroying, 
mission has been motivated by his reluctance to accept an inconvenient truth and by the 
need for a substitute duty as an escape from reality and excuse for not taking 
responsibility for his own fate. This paper demonstrates how Micheál’s arduous way back 
to reality, inseparable from facing traumatic experiences materialised in the house he so 
obstinately refuses to sell, is, in the first place, one from the self to the other. Through his 
sporadic encounters with other people – his two sisters, his ex-wife, his uncle and his 
latest “visitor” – who make him reassess his memories, his past acts and, in consequence, 
his self-perception, he gradually not only realises his own vulnerability, but gets to 
understand the true nature of the ethics of care. The paper argues that in Micheál’s 
rediscovery of the significance of communality, consideration and empathy for both the 
human and more-than-human, and the belated recovery of his ability to be reenchanted 
by the world around, Though the Bodies Fall emphasises the fundamental value of 
relationality and interdependence for a balanced and fulfilling human existence. 
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Laura Roldán-Sevillano (Universidad de Zaragoza) 
“Surviving Broken Dreams in Transmodern America:  

The Empowering Role of Relational Ethics of Care for Haitian American  
Immigrants in Ibi Zoboi’s American Street” 

 
The current transmodern paradigm, as noted by different scholars, has marked a shift 
towards a relational consciousness that values care for the environment, communities and 
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interconnectedness (Luyckx 1999, 2010; Arizti 2019, 2023). For this reason, recent 
scholarship on the new zeitgeist has increasingly engaged with ethics of care theories, 
which conceptualise individuals as “relational, rather than self-sufficient” (Held 13). 
Interestingly, this relational ethics mainly theorised by Western scholars parallels long-
standing relational values in Caribbean cultures, particularly in Haiti. Édouard Glissant 
(1997) and Antonio Benítez-Rojo (1997) trace Caribbean relationality to pre-modern and 
modern times, observing that the archipelago’s complex entanglements arose from shared 
histories of trauma, particularly the transatlantic slave trade and creolisation. In Haiti, this 
relationality became more obvious during the Haitian Revolution which united enslaved 
Africans and freed people of colour in a collective struggle against colonial oppression 
(James 86-87, 92). Furthermore, the cultural and spiritual practice of Haitian Vodou since 
colonial times has always emphasised relationships among ancestors, spirit guides and 
the living while fostering an ethical framework centred on mutual care and community 
welfare (Michel 28, 31) similar to that conceptualised and promoted by recent 
theorisations on the ethics of care. In this regard, Ibi Zoboi’s novel American Street 
(2017) provides a compelling contemporary example of how Haitian relationality aligns 
with the transmodern paradigm. Through the narrative of Fabiola Toussaint, a Haitian 
immigrant teenager who must start a new life with her Haitian American family in post-
Great-Recession Detroit after her mother's detention at the U.S. border, Zoboi reinterprets 
traditional Haitian values of solidarity and mutual care within a twenty-first-century 
diasporic context. Precisely, this paper argues that Fabiola’s journey reflects an ethics of 
care which emphasises communal well-being over the pervasive individualism of her new 
environment as she copes with her shattered American Dream and concomitantly 
supports her mother and vulnerable Haitian American relatives. To illustrate this, I will 
analyse how Fabiola’s reliance on Haitian cultural traditions, Vodou spirituality and 
strong familial bonds empowers her to resist the challenges of racism, violence and 
cultural displacement in a society inattentive to black immigrants’ struggles. In fact, as I 
will show, the novel suggests that only by embracing Haitian relationality and collective 
resistance in lieu of American individualism, can Fabiola and her family envision a 
hopeful future in the States. In this sense, this paper’s ultimate aim is to demonstrate that, 
by situating Haitian relational values within a transmodern framework, American Street 
underscores how this ethics of care and interconnectedness can empower Haitian 
American immigrants to build community and resilience in the face of racism, 
segregation and cultural displacement in today’s U.S. society. 
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5.2. Room E1.2. 
 

Verónica Vizcaíno (Universitat de Lleida) 
“Negotiating Identity and Isolation:  

The Aging Female Migrant in Jackie Kay’s ‘Mrs. Vadnie Marlene Sevlon’” 
 
This article delves into the often-overlooked journeys of aging women who have 
established their lives far from their countries of origin. As former female migrants go 
through the aging process, they are often confronted with a set of multifaceted challenges 
(Buffel, 2017; Karl & Torres, 2016). These new challenges go beyond merely adjusting 
to cultural differences or navigating racial stereotypes (Ciobanu et al., 2020); they 
encompass isolation while aging in place and restricted access to welfare benefits 
(Reppetti et al., 2021). Jackie Kay’s short story “Mrs. Vadnie Marlene Sevlon” (2012) 
offers a poignant exploration of these struggles, centering on a Jamaican female care 
worker who migrates in her youth and later grapples with the complexities of middle age 
in an unfamiliar country. To cope with her sense of displacement and estrangement from 
both her homeland and adopted society, Vadnie constructs a parallel life, one that 
conforms to the normative gender and age expectations of the United Kingdom. At the 
same time, she holds onto dreams of her homeland, embodying an errant aged identity, 
imbued with hope for life across borders (Künow, 2010). Vadnie’s story, shaped by her 
job loss, growing isolation as a single woman, and discomfort with entering old age far 
from her family, underscores how aging migrant women are often compelled to negotiate 
complex hybrid identities and navigate a sense of in-betweenness. This paper situates 
Kay’s work within a cultural gerontology framework that challenges normative narratives 
of aging, revealing how intersectional factors such as age, gender, and race compound 
the vulnerability of migrant women. The short story genre has pioneered representations 
of alienation and migration in Western societies (Hunter, 2007; Korte & Lojo-Rodríguez, 
2019). Kay’s narrative exemplifies this tradition, shedding light on the multidimensional 
discrimination faced by aging migrant women and their negotiations of complex identities 
in liminal spaces. By combining cultural gerontology with intersectional analysis, this 
article contributes to discussions on loneliness, identity, care and spatial negotiation in 
literature, highlighting the unique perspectives of aging in place as portrayed through 
migrant women’s narratives. 
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Şermin Sezer-Toraman (Sinop University) 
“Nomadic Subjectivity in Zadie Smith’s On Beauty” 

Zadie Smith’s novel On Beauty explores the complex interplay of race, class, religion, 
and gender in shaping human subjectivities by focusing on the lives of the Belseys and 
Kippses — two families having different values from each other — and people in their 
immediate surroundings. Howard Belsey, a liberal academic at the fictional university of 
Wellington in the USA, and Monty Kipps, a conservative British professor in the UK, are 
academic rivals because of their conflicting intellectual philosophies. When Monty Kipps 
also ends up at Wellington University, their rivalry becomes more intense. Despite the 
conflict between Howard and Monty, their family members get to know each other in 
different contexts, and they build relationships that problematize the boundaries set by 
ideologies represented by Howard and Monty. With an ironic distance to social and 
cultural issues, Smith presents how supposedly different subject positions interrelate with 
each other and result in a consequent change. The characters are embedded in the 
discourses of gender, race, religion, and social class, but instead of being limited by those, 
they display unique and diverse subjectivities thanks to their embodied agency, which 
can be explained through the concept of nomadic subjectivity by Rosi Braidotti. 
Therefore, this paper argues that Zadie Smith’s On Beauty, when analysed through Rosi 
Braidotti’s concept of nomadic subjectivity, reveals how characters’ constantly evolving 
sense of self is shaped by their relational encounters and challenges fixed social 
categories. Smith avoids siding with any ideology or philosophy, in a way supporting 
diversity without hierarchizing one experience or way of becoming over another, a 
contribution to contemporary discussions of subjectivity and the human condition 
demonstrated by the novel’s exploration of how individuals are formed by their 
relationships with others and the world around them. 
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Ana María Crespo Gómez (Universidad de Zaragoza) 
“‘How to not be a coconut’:  

Feminist Relational Agency in Indian American Magazines” 
Indian Americans in the United States predominantly represent immigrants from India, 
though the term can also encompass South Asian Americans, particularly those from 
Pakistan or Bangladesh. Their offspring—those born in the United States to parents who 
still identify as Indian—are often referred to as “ABCD” or “American-born confused 
desi”. This paper examines this demographic through an analysis of essays featured in 
Indian American publications, including Kahani, an online magazine that focuses on 
contemporary generations of the Indian American community, and Browngirl Magazine, 
which is created by and for South Asian women who view storytelling as a powerful 
means of community building and empowerment. In this light, we propose that feminist 
relational agency may empower members of the Indian American community—
especially Generation Z, who are currently in their teenage years—to challenge dominant 
expressions of culturally specific heteronormative gender norms. This empowerment can 
enhance their self-confidence while also addressing their desire to maintain an 
“authentic” cultural identity. Within this context, cultural contestation arises as an internal 
process within the community, allowing individuals to explore alternative forms of 
relationality while preserving their ties to “Indian (American) culture”. In other words, to 
avoid being likened to a coconut: those who have aggressively claimed a space that was 
once inaccessible to them due to racism, whether conscious or unconscious, are no longer 
allowed to return to their community. This study contributes to scholarship on 
intersectional and transnational feminist agency and the Indian American diaspora by 
critiquing the problematic application of Western frameworks of agency, which often 
regard non-Western cultures as obstacles for women of colour. We call for research that 
centres on intricate, culturally specific understandings of agency. In the case of the Indian 
diaspora, we recognize that terms like culture, identity, and authenticity are constructed 
through the lens of India as a nation-state, which encompasses a diverse array of cultures 
and cultural identities. 
 
5.3. Room D3.1. 
 

Bianca Cherechés (Universidad de Zaragoza) 
“Bridging the Margins and Reimagining Power  

through The Immortal King Rao (2022)” 
 

Environmental exploitation in India, rooted in neo-colonialism and capitalism, began 
during colonial rule and intensified post-independence with industrialisation. This 
exploitation has severely endangered biodiversity and dispossessed vulnerable 
communities, including Dalits, whose struggles are further exacerbated by the 
intersections of caste, class and gender. Despite their direct involvement with 
environmental issues, Dalit perspectives remain underrepresented in mainstream 
environmental discourse to this day. Vauhini Vara’s The Immortal King Rao (2022) 
intertwines themes of capitalism, patriarchy and technology, tracing the journey of King 
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Rao, a Dalit man from rural Andhra Pradesh (India) who rises to become the most 
powerful tech CEO in the US, eventually leading a global corporate government. As 
Rao’s success in Silicon Valley unfolds, the novel critiques unchecked technological 
advancement, portraying a dystopian world governed by algorithms that determine social 
worth. This futuristic ‘Shareholder Government’ echoes the oppressive caste system Rao 
was born into, prompting readers to question the true cost of technological utopias. In 
addition, by placing a marginalised figure at the centre of a technological revolution, 
Vara’s novel explores complex issues of power, identity, and the societal risks posed by 
algorithm-driven systems. Thus, this paper seeks to address the gap in environmental 
literature and activism by examining Dalit experiences within the broader context of 
environmental degradation and social hierarchies using The Immortal King Rao as a basis 
for analysis. It advocates for a more inclusive ecocritical framework through an 
intersectional lens (Crenshaw, 1989), while incorporating key concepts from Graham 
Huggan and Helen Tiffin’s postcolonial ecocriticism (2010), Upamanyu Mukherjee’s 
‘environmental subjugation’ (2010), and anti-caste insights from Gail Omvedt (1997) and 
Mukul Sharma (2017). By integrating these perspectives, the study aims to bridge the gap 
between postcolonial ecocriticism and Dalit ecological concerns, enriching 
environmental literature with voices from the periphery and fostering a more 
comprehensive understanding of environmental challenges. 
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Paloma Fresno Calleja (Universitat de les Illes Balears) 
“Connected Histories, Implicated Subjects:  

Contesting Colonial Violence in Lydia Syson’s Mr Peacock’s Possessions” 
 
My paper explores Lydia Syson’s Mr Peacock’s Possessions (2018), a neo-Victorian 
Robinsonade which narrates the adventures of a British family on a desert island in the 
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Pacific. As a neo-Victorian text engaged with the critical re-examination of the past, 
Syson troubles the straightforward stories of domestication and settlement narrated in the 
Victorian family Robinsonades set in the region and unsettles their narrative and 
ideological tenets in order to put on hold their triumphalist vision of colonialism and 
explore gender and racial inequalities, unearth hidden or marginalised histories, and 
condemn various forms of colonial violence, in particular those concerning the history of 
blackbirding. “Blackbirding” was the term given to name the practice of coercing and 
forcibly removing thousands of Pacific peoples from their home islands and their 
transportation to copra, sugar and cotton plantations in various parts of the region. By 
connecting the history of blackbirding with the story of the Peacocks, the novel addresses 
the need to settle our collective debts with the past, however remote or disconnected that 
past seems to be from our present-day realities. Syson thus interpellates her readers as 
“implicated subjects”, the category Michael Rothberg uses “to conceptualize and confront 
both the legacies of violent histories and the sociopolitical dynamics that create suffering 
and inequality in the present” (2019, 11). Mr Peacock’s Possessions puts the 
Robinsonade format and the neo-Victorian aesthetics to new use to revisit a past with 
which we are irremediably connected because it determines the positions of privilege we 
occupy in the present and from which we look back at the past. This includes considering 
the ethical predicaments implicit in the representation of other subjects and histories, a 
point which Syson has repeatedly addressed in essays and interviews and which crucially 
inform her narrative choices. 
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M. Dolores Herrero Granado (Universidad de Zaragoza) 
“Janice Pariat’s Everything the Light Touches:  

A Transmodern Pluriversal Palindrome” 
In a globalized world that has brought about a drastic paradigm shift, and in which the 
belief in unstoppable progress is putting the life of the planet as a whole at risk, the old 
formulas no longer work. Humanity, like literature, demand new ways of seeing and 
understanding life and the cosmos that transcend and overcome the limits of dominant 
Western anthropocentric thought. Everything the Light Touches is a novel that dares to 
cross those boundaries. In line with the main transmodern theories put forward by critics 
such as Rosa María Rodríguez Magda (2019), Enrique Dussel (1999) and Walter Mignolo 
(2011), among others, this novel not only crosses generic boundaries (it mixes reality and 
fiction, as well as narrative, poetry, letters and archives), but it also proposes an 
alternative and all-embracing pluriversal cosmovision (it offers narrators belonging to 
different cultures and centuries, thus challenging the linear conception of time, space and 
the conventional structure of the novel, which is here organized as a palindrome). On the 
one hand, this novel advocates integrating Western scientific knowledge with pre-modern 
indigenous wisdom; on the other, the very concepts of nature and culture since, according 
to critics such as Donna Haraway, these can no longer be considered as independent 
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entities, but as the natureculture continuum. The paths of the four main characters—Shai, 
Evelyn, Johann Philipp Möller (an alias of Goethe’s) and Carl (Linnaeus –the famous 
18th century botanist)—do not cross, but their stories are intertwined like roots on account 
of the way in which the four interpret and feel the natural world that surrounds them, not 
as something inanimate and alien that we can manipulate at will, but as something alive, 
changing, full of wisdom, who speaks loud and clear to those who are willing to listen. 
Moreover, the novel’s critique of anthropocentrism will be analyzed by relying on 
theories such as those put forward by Rosi Braidotti (1994) and Jean-Luc Nancy (2000), 
among others, who insist on the need to reconsider our relationships with the other, and 
by extension blur the boundaries of the human and the non-human as the only way to 
come to terms with our own fluid nature, and ultimately survive and preserve life on the 
planet. 
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5.4. Room D3.2. 

 
Anna M. Brígido-Corachán (Universitat de València) 

“‘Flooding Waters were a Cautious Gift’:  
Indigenous Knowledge and Environmental Memory in Leslie Marmon Silko and  

Ofelia Zepeda’s Poetic Narratives” 
 
This presentation will consider Indigenous conceptions of water in the U.S. Southwest 
through a comparative lens that draws from the interdisciplinary field of Native Science, 
and also from our own historical and experiential connections to water in Valencia, Spain. 
Delving into poetic and autobiographical works penned by Native American writers 
Leslie Marmon Silko and Ofelia Zepeda, I examine the role of traditional environmental 
knowledge in the Pueblo and Tohono O’odham communities and set it in critical 
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relationality to our own understanding and use of water (and of the territory we share with 
many other-than-human beings) in Valencia, taking into account the recent and 
devastating flash floods. In my analysis I will engage a diverse spectrum of poetic and 
historical memories centered around irrigation ditches, rivers, and the ocean, and will 
closely examine the effects of droughts and flash floods in both regions. In Pueblo and 
Tohono O’odham traditional water praxis, water is a key resource for survival but it is 
also regarded as kin and as sacred responsibility. Water is a gift, but our relations with it 
can be both nurturing and destructive. The main aim of this essay is to identify productive 
ways to help our communities build more sustainable environments and respectful 
relations with water, its ways and languages, by paying attention to the traditional stories 
and scientific insights that are preserved and amplified by contemporary Native American 
literary works. Indigenous epistemological and literary traditions can play a part in 
current revitalization efforts of traditional water engagement in Spain. When considered 
in a respectful, anti-colonial, and critical manner, they can offer precious guidance and 
strategies to confront our planetary crisis. 
 

Keywords 
Native American Literature; Water Studies; Relationality; Ofelia Zepeda; Leslie Marmon 
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Martina Horáková (Masaryk University) 
“Relationality and Braiding Indigenous Women’s Environmental Knowledge” 

 
The presentation first unpacks several aspects of the entangled relationship between 
Indigeneity and environmental (in)justice and environmental racism, highlighting how 
this relationship is embedded in the nature of the settler colonial nation-state and how 
specific Indigenous concepts such as TEK (Traditional Ecological Knowledge) intervene 
into mainstream environmental discourse. Then, it brings to attention particularly the role 
of Indigenous women’s intellectual tradition in bringing forward and articulating key 
concepts shaping environmental injustice as well as cultural destruction as a direct 
consequence of settler colonization. Although often overlooked and doubly marginalized 
in the settler colonial patriarchal and neoliberal setting, Indigenous women have always 
been important agents of witnessing, bearers of knowledge, and educators of the next 
generations, who communicate significant knowledges related to land management, 
environmental protection and sustainability, and the well-being of all eco-systems and 
interrelated beings, human and non-human alike. One of the key principles presented in 
this knowledge system is relationality and kinship with what has been called “other-than 
human” or “more-than human” world, which, when put at the center of discussions, 
challenge the human/non-human hierarchies dominating Western intellectual 
environmental thought. The notion of “all our relations,” embedded in many Indigenous 
philosophies, refers to the principles of interrelatedness and interdependence of all living 
and non-living entities, such as human and nonhuman animals, plants, lakes, rocks, etc., 
which the Dene scholar Glen Coulthard also calls “place-based ethics of reciprocity.” 
Finally, the presentation provides a short case study of the work of Indigenous 
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environmental scientist and educator Robin Wall Kimmerer, as an illustration of 
contemporary Indigenous woman and public intellectual who crosses multiple discursive 
boundaries: epistemological (e.g. by interweaving local or traditional Indigenous 
knowledges and Western scientific knowledge), political and institutional (e.g. by 
engaging in Western educational systems and politics), as well as cultural (e.g. by 
transcending cultural separatism and engaging with mainstream cultural politics). Thus, 
Indigenous women such as Kimmerer work at the intersections of Indigenous solidarity 
and settler alliances in their environmental writings and political work, spotlighting the 
ways in which Indigenous women’s intellectual as well as activist tradition innovates and 
even challenges the mainstream environmental discourse. 

Keywords 
Environmental Justice; Indigenous Knowledges; TEK; Robin Wall Kimmerer; Braiding 
Sweetgrass 

 

*** 
 

Aitana Monzón-Blasco (Universidad de Zaragoza) 
“A Woman Waits for Nurturing and Blooming: Louise Erdrich’s Ethics of Care  

and Ecological Knowledge in The Blue Jay’s Dance (1995)” 
 

Louise Erdrich’s narrative project sustains one of the most solid, committed and 
ambitious literary careers in US literature from the 1980s to our present day. Of 
Anishinaabe/Ojibway and American German descent, her work revolves around the 
concept of cultural, symbolic and political hybridity, combining Catholic aesthetics with 
postindian ceremonies and rituals (Martínez Falquina 2002). An example of generic 
hybridity between diary, essay and lyricism, The Blue Jay’s Dance (Erdrich 1995) opens 
the door to the relationality between pregnancy and botany, since their biological and 
mythic-symbolic categories stand as evocative appeals of the female image in their human 
and non-human forms. In this light, this paper’s hypothesis aims to sustain the idea that 
as an unceasing literary trope, the process of waiting, either for a male figure or for a 
newborn to come, shapes literary conceptions of womanhood (Held 2005). To this 
purpose, a detailed analysis of Erdrich’s ecological thinking will be provided, relying on 
the principles of Native American relationality to land and kinship (Nelson and Shilling 
2018, Preston 2003). By doing so, we will support the statement that “[r]elationality and 
kinship are foundational philosophies for Indigenous Peoples, [for] as an Indigenous way 
of knowing, relationality acknowledges all the relationships with and between creation, 
including the land, waters, air, and the cosmos.” (Campbell et al 2020) Furthermore, we 
will analyse the implications of the intimate and liminal relationship between the 
expectant woman and her “place-based” cognition processes (Coulthard and Simpson 
2016). “[N]ot a scientist, not a naturalist, not a chef, not an expert, not the best or worst 
mother, but a writer only, a woman constantly surprised”, Erdrich’s discourse trespasses 
the limits between lyric and narrative writing and addresses the relationality of 
intersectional feminism when acknowledging that “[t]he tale that will live on is the same 
that survives the other women, that is, the narrative of flowers.” (Erdrich 1995: x, 107). 
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5.5. Sala de Grados. 
 

Natalia Jiménez-Pérez (Universidad de Zaragoza) 
“Relationality and Trauma:  

Resisting Loss through Ethical Encounters in Sally Rooney’s Intermezzo (2024)” 
 

Set in a world defined by ongoing socio-economic, political and environmental crises that 
entail both the global—climate change, COVID-19 pandemic as well as an ever-
increasing number of wars—and the local—post-Celtic Tiger Ireland—, Sally Rooney’s 
fiction addresses the consequences of trying to survive in such a precarious world for the 
psyche and relationships of Irish young adults. Accordingly, the first three novels 
showcase the impact of precarity upon their own subjectivity and personal relationships, 
rendering them incapable of dealing with states of alienation and emotional turmoil, a 
cycle of isolation that will only cease once when they foster a new kind of relationality 
based on interdependence and radical “response-ability” (Barad). Nevertheless, her most 
recent novel, Intermezzo, leaves relationality in a secondary position, to focus instead on 
trauma and grief. It is not anymore external world crises affecting the characters with 
their prism of precarity, but the crisis at the front is much more tangible and closer to the 
protagonists: it is their father’s death that triggers the story, bringing to the fore traumas 
that they had tried to hide deep within themselves. This will be the case especially with 
the elder brother, Peter, who had been silently surviving a metaphorical death for almost 
a decade, since an accident forced his partner to break their relationship off, leaving him 
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in a loop of detached relationships, “[a] kind of death you survive out of politeness, 
respect for others, out of selfless love” (437). His father’s death will break that status quo 
of artificial stability by triggering a fragmented sense of self and an ever-growing 
obsession with the passing of time and the futility of life, expressed formally in the 
chapters narrated through his internal focalisation by an increasingly more fragmented 
and erratic stream of consciousness. Drawing on theories of trauma and vulnerability 
studies (Freud, ‘Mourning and Melancholia’; Freud, ‘Remembering, Repeating and 
Working-Through’; Eng and Kazanjian; Butler; Ahmed), this proposal has a double-edge 
aim: on the one hand, I aim to demonstrate how the narrative form in Intermezzo 
reinforces the disruptive and repetitive symptoms of trauma; and, on the other, how a new 
understanding of life based on open vulnerability and interdependence has the power to 
create modes of agency (Butler et al.) that can enable victims of trauma to develop a new 
sense of resistance. 
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Iveta Aare (Tallinn University) 
“Vulnerability and Bodily Emotion Work in Poor Things by Alasdair Gray  

and its Cinematic Adaptation by Yorgos Lanthimos” 
 
Lifestyle dictated by the achievement society – society in which we currently live - forces 
individuals to engage in auto-aggressive practices (Han 2010). In the achievement 
society, social media with its ubiquitous exercise of positive compulsion and introduction 
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of endless possibilities produces masses of losers and depressives affected by self-hatred 
(Han 2010). The auto-aggression caused in the process of over-positivisation leads to an 
individual’s collapse of physical existence and subsequent inability to naturally accept 
unpredictable bodily manifestations. However, literary and cinematic narratives that 
focus on the topic of human body and its potential transformations have recently gained 
popularity due to the growing sense of vulnerability; vulnerability shared with other non-
human species related to our propensity for deterioration and subsequent decay as well 
as potential transformation into a biological waste (Nussbaum 2004, Ganteau 2015). The 
pleasure involved in the consumption of such body-centered narratives might be related 
to the disclosure of our physical defenselessness and ambiguity that provides an escape 
from the suffocating reality of the 21st century. The sensational success of the cinematic 
adaptation of Alasdair Gray’s Poor Things directed by Yorgos Lanthimos serves as a 
peculiar example of the emotional and bodily emancipation desired in the achievement 
society. Though written decades earlier, the novel has become subject to stimulating 
scholarly discussion - not only because of being "resurrected" due to the film's success, 
but because it resonates with the key concepts and concerns of our society. This paper is 
going to analyze how both the novel and its adaptation explore the unconventional 
utilization of the human body as a form of bodily emotion work; emotion work, which 
involves transformation of emotions into somatic and physical manifestations 
(Hochschild, 1979). To explain how alternative uses of one’s body function in the chosen 
works, Gilles Deleuze and Felix Guattari’s concepts of Body without Organs and 
Becoming Animal will be used (Deleuze and Guattari 1972, 1980). The main objective 
of the comparative analysis is to explain how popular literary and cinematic narratives 
that deal with the vulnerability of the human body reflect the emotional crisis of the 
achievement society. 
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Elsa Adán Hernández (Universidad de Zaragoza) 
“Fragmented Connections in Transmodern Times:  

Navigating Sally Rooney’s Fictions” 
 

Sally Rooney (Ireland, 1991), often acclaimed as the “voice of a generation,” has written 
four novels to date: Conversations with Friends (2017), Normal People (2018), Beautiful 
World, Where Are You (2021), and her most recent, Intermezzo (2024). In all of them, 
Rooney explores interpersonal connections and their entanglements, 
(mis)communication and people’s driving forces. In so doing, these themes become the 
unifying thread of her oeuvre, questioning our contemporary uncertainties and 
vulnerabilities while reflecting on the complexity and fluidity of human relations in our 
modern age. In this paper I wish to provide an overview of her four novels, with the aim 
of mapping out how Rooney envisions the transmodern paradigm and tries, using 
literature as a tool, to make sense of our globalised yet fragmented world. On the one 
hand, structurally, she brilliantly crafts multilayered, fragmented and rather complex 
storylines. These are presented to the readers as narrative puzzles that need to be solved 
correctly if they/we want to grasp the real significance of the novels. Readers are urged 
to pay attention to all the different pieces of the puzzle, especially those that may go 
unnoticed at a first glance. On the other hand, thematically, all the novels tackle numerous 
current affairs which may especially resonate with the so-called millennial generation, 
who usually feel frustrated and at a loss in the midst of a hyperconnected world, both 
inside and outside Rooney’s literary universe. Across the novels, she bluntly explores the 
multiple vulnerabilities experienced by this generation, and these puzzle-like narratives 
serve as mirror for the complexity of interpersonal relationships today as well as for the 
multiple debates that do not seem to have a clear-cut answer. On top of that, the local 
Irish context together with the global contemporary socio-cultural paradigm act as the 
backcloth of all her works, ultimately evincing that Rooney’s narrative strategies and 
thematic concerns strongly align with the conceptualization of transmodernity as 
developed by Enrique Dussel, Rosa María Rodríguez Magda and Irena Ateljevic, among 
others. As I will try to demonstrate, Rooney offers a compelling literary response to the 
challenges and possibilities of the 21st century, as her novels accurately reflect on the 
fragmented yet interconnected world, pluralistic yet ambiguous and uncertain nature of 
contemporary lives and relations.  
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6.1. Room E1.1. 
 

 

Muhsin Yanar (Birbeck, University of London) 
“Kinship, Memory and Eco-trauma: Elif Shafak’s There Are Rivers in the Sky” 

 
Elif Shafak’s There are Rivers in the Sky (2024) explores the interconnected narratives 
of three individuals: one born near the polluted and poisoned Thames in Victorian 
London, another in Turkey along the Tigris River, and a third residing on a houseboat on 
the Thames in contemporary Chelsea. In her novel, Shafak interconnects these three lives 
through the motif of water more specifically, and ecology in general, beginning her 
narrative with the ruins of Nineveh, an ancient Mesopotamian city, which is concealed 
within the remnants of a lost poem, the Epic of Gilgamesh. Through this motif, I explore 
the concepts of kinship, memory, and ecological trauma utilizing the framework of 
posthumanism and ecocriticism. I examine ecological trauma arising from the destruction 
of the natural environment, which affects both humans and non-humans, leading to the 
loss of ecosystems they inhabit and share, as well as the erosion of cultural and collective 
memory stemming from this destruction. My paper benefits from a posthumanist 
perspective that critiques the traditional human-centred stance by analysing the 
distinction between humans and nonhumans and investigating the interconnectedness and 
interdependence among all living forms, including both humans and nonhumans. It also 
includes an ecocritical perspective that explores the relationship between literature and 
the environment, focusing on ecological issues, representations of the natural world, and 
the effects of human actions on ecological balance. In final words, my analysis involves 
a critical evaluation of ecological themes through the concept of human and non-human 
kinship, highlighting the entanglement of humans and non-humans through their 
interactions and intra-actions. 
 

 
*** 



82 
 

Julia Kuznetski (Tallinn University) 
“Relationality, Memory and the Future in a Single Raindrop:  

Elif Shafak’s There Are Rivers in the Sky” 
 

This paper addresses relationality through the poetics of water as approached in blue 
humanities, an emerging field in new materialism, which aims at reimagining the human-
environment relationships while advocating “thinking with water” as a way to challenge 
the rigid boundaries between humans and the natural world. Drawing on the work of 
scholars like Serpil Oppermann, Astrida Neimanis, Elizabeth DeLoughry and Stacy 
Alaimo, the paper will propose a “Blue poetics” as a way to examine the narrative textures 
of a literary work and its generic fluidity, while addressing themes of historical injustice 
and ecological crisis. The case study is the most recent (twenty-first) novel by acclaimed 
British-Turkish writer and activist Elif Shafak There Are Rivers in the Sky (2024). The 
novel employs the conceit of a single drop of water as a device connecting three characters 
across centuries and geographies and explores two great empires of the past, located on 
two rivers in East and West, Tigris and Thames. This feminist novel of ideas explores 
imperial struggle, the power to frame heroes, genocide of marginal ethnic and religious 
communities, necropolitical control of resources, gender-based violence and, above all, 
the role of stories in questioning the ownership of history, identity and memory. The 
centre of critical attention will be the agency of water, “the strangest chemical, the great 
mystery” (Shafak 2024) that carries the memory of most violent and obscure events in its 
elemental form, throughout the phase changes, from liquid to vapour to solid state, 
remaining in the planetary constitution across scales that humans cannot perceive nor 
recognise. The novel’s refrain, “Water remembers. It is humans who forget” emphasises 
the centrality of memory and the elemental agency of water and the environment. It also 
proposes to view water as a living memory-archive and an active mnemonic agent 
operating on a more-than-human scale. The precariousness and endurance of water, the 
rivers’ endless capacity to “readjust and reshape”, and, above all, the “nonlinearity” of 
water’s molecule, suggests “endless bending” and fluidity, of politics and identities, to be 
communicated through non-linear, multiscalar and multifocal stories as a key to viewing 
relationality on multiple scales. The paper will thus highlight the renewed significance of 
storytelling in Blue poetics. Unlike the postmodern stories of previous decades, which 
suggested fragmentation, characteristic of late-twentieth-century western neoliberalism, 
Shafak’s novel belongs to twenty-first century narratives that probe connections, 
embeddedness, intertwining of time, space, ideas and embodiment, pointing to a future 
that lies in “the body and its biosphere” (Morton, 2024, p. 24)—enmeshed with the 
planetary one, as a key to relationality. 
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María Torres-Romero (Universidad de Málaga) 

“The Meetings of the Waters: Enmeshed Relationality and Storied Matter in Elif  
Shafak’s There Are Rivers in the Sky and Richard Powers’s Playground” 

 
When they are not unexpectedly intruding or sweeping human lives and livelihoods, 
waters are all too frequently forgotten, made almost invisible. Anthropocentric logics of 
profit and progress, additionally, relegate bodies of water to a “passive role as 
‘resource’… subjected to containment, commodification, and instrumentalization” (Chen 
et al. 2013, 3). However, over the last decade, research and critical studies have appeared 
in the humanities and social sciences that think of or about water following a more 
collaborative approach with the aqueous, actively questioning the habitual 
instrumentalization of water and proposing the idea that “waters enable lively possibility” 
(Chen et al. 2013, 4). Considering water as active and agential matter that induces 
unforeseeable changes in the world (Bennett 2010, 63), eco-fiction novels that feature 
watery bodies as central motifs are also flourishing in the current literary landscape. By 
revealing the interconnectedness of agentic materiality as intermingled with human 
realities, this type of literary stories exhibits as well the interlacements of “matter and 
discourses” (Oppermann 2013, 56), which has encouraged some material ecocritics to 
attribute capabilities of meaning-making and storytelling not just to nonhuman species 
but even to inanimate entities. This presentation will focus on the creative ontology of 
waters as “storied matter”, which will be seen as inseparable from the storied human, and 
as collaborative dynamics that produce epistemic configurations of life, discourses, texts, 
and narratives with ethico-political meanings (Opperman 2013). Following Jane 
Bennett’s proposition of the ability of matter “to make something happen” (2010, 24), the 
presentation will attend to how watery bodies form assemblages with the human 
dimension. Water is central in Elif Shafak’s There are Rivers in the Sky (2024) and 
Richard Powers’s Playground (2024), where the enmeshment of humans, nonhumans, 
technologies, ecosystems, and socio-cultural practices is so thick that the various ‘bodies’ 
are no longer seen as contingent but as material and immaterial, permeable, hybrid, and 
porous assemblages. The different characters and storylines in these novels are enmeshed, 
brought together, attracted to and defined by watery landscapes. Additionally, these two 
novels are relational in structure, by offering multifocal narrative perspectives and time 
frames, and by combining networked, linear, and loop-like plotlines that recall a 
rhizomatic texture. Relational bodies of water in these narratives, relevant for both 
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content and form, are the element that volumetrically and nonlinearly connects the human 
and nonhuman in dynamic, promising co-relations. 
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Julia Lange (University of Hamburg) 
“We Were Victims, Too!  

German American Internment Narratives and the Memory of the Holocaust” 
This paper investigates the interrelation between German American identity politics and 
the memory of the Holocaust. By analyzing a German American memoir from the post-
Cold war era, namely Arthur D. Jacobs’ The Prison Called Hohenaperg: An American 
Boy Betrayed by His Government During World War II (1999), and comparing it to Elie 
Wiesel’s Night (1960), a well-known classic of Holocaust literature, I aim to reveal 
structural analogies between the two texts. Jacobs’ memoir, I argue, is a comparatively 
prominent example of German American victimization narratives which are often 
problematic for their implicit relativization of the Holocaust. In this case, clear echoes of 
Wiesel’s story can be identified in Jacobs’ text. A similar strategy of relativizing the 
Holocaust can be discerned in some photographs of German American internment camps 
which are patterned after iconic images of the infamous concentration camp Auschwitz-
Birkenau. As knowledge about German American internment on US territory has spread 
in the last three decades due to efforts on the part of German American activists, these 
migrating memories have invariably also affected (trans)national memory cultures of the 
Holocaust on both sides of the Atlantic. Ultimately, this paper raises the question about 
the interplay between the so-called “Americanization” of the Holocaust and an 
increasingly successful German American ethnic politics since the 1970s – two 
developments that basically took off in the 1970s and hence coincided.  
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Eva M. Pérez-Rodríguez (Universitat de les Illes Balears) 
“‘It Just Hits Too Close to Home’: Greek Life-Writing as Family, Relations and  

War History in Eleni Gage’s North of Ithaka” 
 

My paper opens with a brief commentary of Eleni, the authentic biography of Eleni 
Gatzoyannis by her son Nicholas Gage. Eleni was a victim of the communist guerrillas 
who took part in the civil war that ravaged Greece right after the end of the Second World 
War. Drawing on issues of nationhood and belonging, this memoir is a poignant reflection 
on personal identity and pride. From Eleni it is a natural step to North of Ithaka, by Eleni 
Gage, the main focus of my paper. Eleni Gage is the granddaughter of Eleni Gatzoyannis, 
whose house she takes it upon herself to rebuild in their hometown, the little, picturesque, 
traditional Greek mountain town of Lia. Inevitably the rebuilding of the family home is 
metaphoric of the reconnection with her family history and relations, a trope that occurs 
frequently in similar works. Not a work of fiction, North of Ithaka is nevertheless peopled 
with outstanding characters, most of whom contribute to a fascinating analysis of what 
constitutes “Greekness” and relations among Greeks. Interpersonal relations based on 
language, religion, folklore, myth or gastronomy are discussed with honesty and humour, 
which the author needs to address the painful story of the imprisonment, torture and 
execution of Eleni Gatzoyannis by the communist andartes. A generational and national 
gap opens between Eleni Gage, a young, modern, independent American woman, and her 
aunts, sisters of her father, who would rather let the past lie. My paper therefore assesses 
how familial relations are altered as the time gap with the Second World War and the 
Greek Civil War widens, and how a new conception of Greekness continues to take shape, 
based on reconciliation and acceptance. 
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Paula Romo Mayor (Universidad de Zaragoza) 
“Embodied Perception and Ethical Stagnation in Rachel Seiffert’s ‘Lore’” 

 
“Lore,” one of the three novellas constituting Rachel Seiffert’s The Dark Room (2001), 
tells the story of the teenage daughter of a high-ranking SS officer. Set in the spring of 
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1945, as the last acts of German resistance crumble, the narrative follows Lore as she 
undertakes an illegal journey across postwar Germany. The protagonist must travel with 
her younger siblings from a farm in Bavaria to their maternal grandmother’s home in 
Hamburg after the Allies arrest their parents. Having been raised in a Nazi family, Lore 
has internalised in a rather natural manner the aberrant principles of National Socialism. 
Such values, alongside her love for her parents, play a crucial role in the way she both 
relates to the unfamiliar world that now surrounds her and navigates the terribly hard 
process of learning and discovering the awful truth hidden from her by her parents. 
Seiffert resorts to an external narrator with internal focalisation to create an ethically 
questionable protagonist that problematises reader identification. Rather than focusing on 
Lore’s thought processes, the narrative emphasises her sensory experiences as a means to 
assess her own place in the shifting post-defeat German context. This paper proposes a 
reading of the novella from the perspectives of phenomenology and the ethics of attention 
to analyse Lore’s confrontation with evidence that implicates her in the regime of Nazi 
terror in which her parents were involved. On the one hand, it draws on Maurice Merleau-
Ponty’s contention that cognition relies on our perceptual engagement with the world to 
examine how Lore navigates the painful reality through her sensory-motor experiences 
and bodily reactions. On the other, it incorporates Silvia Caprioglio Panizza’s theory that 
attention can inspire ethical acts by transforming consciousness to cast light on Lore’s 
ethical and moral responsibility for Nazi crimes, aligning the protagonist with Michael 
Rothberg’s concept of “perpetuator of injustice.” 
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6.3. Room D3.1. 
 

Ester Suur (University of Tartu) 
“Interconnected Experiences in Ruth Ozeki’s A Tale for the Time Being” 

 
This paper focuses on Ruth Ozeki’s novel A Tale for the Time Being (2013) to think about 
how lived experiences and affects participate in the construction of transcultural 
identities. The novel tells the stories of two Japanese diaspora characters and how their 
lives interconnect due to the 2011 Tōhoku earthquake and tsunami. After the tsunami, 
material objects from Japan start to drift to the North American coast and Ruth, who is 
living on a remote Canadian island and is presented as a version of Ozeki herself, finds a 
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sealed plastic bag with the diary of a Japanese teenager named Nao. The story features 
Nao’s diary entries written in early 2000s, which cover her life and identity struggles after 
her family is relocated from California, where she has lived most of her life, back to 
Tokyo. This is intercut with chapters about Ruth, and her attempts to find information 
about Nao and to locate her. Ozeki’s novel, which is narrated by two characters separated 
from each other both by time and space, highlights how our lives are inextricably 
interwoven with the lives of others. This is already visible from the structure of the novel, 
as Ruth is making sense of her own diasporic identity through reading Nao’s diary. 
Furthermore, A Tale for the Time Being can be read as arguing for the interconnectedness 
of not only cultures, but of natures, identities, spaces and ecologies. Catastrophic events, 
such as World War II, 9/11, and the Fukushima nuclear disaster do not only affect people 
in the countries they live in but have global consequences. The global if not planetary 
effect of these events is narrated through characters’ variously shared experiences of these 
events and their subsequent affective responses in A Tale of the Time Being. With the 
help of affect theory, I will explore how writing up the interconnections between people’s 
personal lives, political ideologies, and ecological phenomena allows Ozeki’s novel to 
present a vision of transcultural identity as it unfolds in our contemporary moment. In the 
novel, rigid understandings of identities and spaces are viewed as futile as identities are 
not seen as uniform. Instead, by showing how its characters experience politics in 
everyday life and move between different aspects of their (diasporic) identities, the book 
offers a vision of transcultural identity with fluid and ambiguous movements. 

Keywords 
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*** 
 

Sara Soler i Arjona (Universitat de Barcelona) 
“The Form of Kinship:  

Letters, Relationality, and Diasporic Poetics in Ocean Vuong’s Writing” 
 

In Queer Kinship: Race, Sex, Belonging, Form (2022), Tyler Bradway and Elizabeth 
Freeman introduce the term kinesthetics―a fusion of kin, kinematics and aesthetics―to 
explore the complex interplay between art and kinship. They contend that form functions 
as “a technology that a social body uses to replicate, remake, and extend itself through 
time, both backward and forward” (Bradway and Freeman 5). Kinaesthetics, therefore, 
positions form as an extension of relationality, a medium through which kinship is 
envisaged, sustained, reconfigured, and renewed over time. This framework, I argue, is 
particularly insightful for analyzing Ocean Vuong’s On Earth We’re Briefly Gorgeous 
(2019). The novel, written as a letter from its Vietnamese-American protagonist, Little 
Dog, to his mother, excavates the boy’s family history and navigates themes of trauma 
and violence. Yet, Little Dog’s narration also illuminates his family’s resettled life in the 
US, particularly focusing on the myriad forms of interdependence, care, and vulnerability 
that define their familial bonds―these turn pivotal for their diasporic survival. Vuong’s 
emphasis on relationality, however, extends into the novel’s form―its kinaesthetics. On 
Earth deploys the East Asian narrative structure of kishōtenketsu, which resists conflict-
driven storytelling and instead relies on the proximity of characters and the passage of 
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time to advance the narrative: the novel’s tension arises from Little Dog’s painstaking 
attempts to connect with his mother through words―a dynamic further accentuated by 
the text’s epistolary style. Oscillating between continuous ruptures and restarts, Little 
Dog’s letter mirrors the fraught bond with his mother, shaped by tenderness, violence, 
and diasporic displacement; it demonstrates, in Judith Butler’s words, that kinship is “a 
mode of living out a set of passions that constantly disrupt one another” (Butler 2017, 
16). Additionally, the text’s epistolary form evokes a restoration of diasporic historical 
and cultural ties: letters represent “some of the earliest conceptions of Vietnamese 
American subjectivity and literature”, allowing “refugees [to] narrate, imagine, and create 
a diasporic community after war and migration” (Yến Lê Espiritu 2018, 119). Vuong’s 
resurfacing of diasporic connections and legacies is reinforced through the text’s poetics: 
particularly noteworthy is his use of water imagery and oceanic spatiality, which resonate 
deeply with Vietnamese American cultural memory (Suvendrini Perera 2013; Vinh 
Nguyen 2016). Ultimately, Vuong’s novel, through its kinaesthetics, demonstrates the 
creative power of writing, extending kinship through form and envisioning life-affirming 
relationalities for diasporic subjects in the aftermath of violence and displacement. 
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José M. Yebra (Universidad de Zaragoza) 
“Intersectionality and the Liminal in Ocean Vuong’s On Earth We’re Briefly  

Gorgeous and Paul Mendez’s Rainbow Milk” 
 

Ocean Vuong is a Vietnamese American writer, mostly known and acclaimed for his 
poetry. In 2019, he published his first novel, On Earth We’re Briefly Gorgeous, which 
tells the story of Little Dog, a queer biracial youth living in the USA with his Vietnamese 
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family. Paul Mendez is a British writer whose debut novel, Rainbow Milk (2020), also a 
semi-autobiographical text, recalls the hardships Jesse Alonso and his family of Jamaican 
descent have undergone for decades. This paper couples these novels together because of 
their many coincidences despite their distant geographic and cultural backgrounds. Both 
are debut coming-of-age texts by queer characters/writers whose ancestors arrived in the 
USA and England as part of the Vietnamese and Jamaican diaspora respectively. As third-
generation immigrants, Little Dog and Jesse challenge the monolithic understanding of 
their communities and of themselves. As queer and racialised characters, they update 
Kimberlé Crenshaw’s intersectionality (1989) to the globalised and transnational context 
they inhabit. In other words, Crenshaw’s concept, originally addressing black feminism, 
is here used to deal with other social identities, like LGBTQ+, refugees and immigrants, 
in a situation of increasing (albeit contested) relationality. In the current relational turn, 
when the world is more global and networked than ever, both characters’ liminal status 
makes them vulnerable. To analyse their liminality and how they and their texts cope with 
it, this paper will explore the ways the liminal intersects with postcolonial and queer 
vulnerabilities. To do so, I will particularly focus on aspects like secrecy and shame, as 
addressed in Homi Bhaba’s “mimicry” (1984).  
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6.4. Room D3.2. 
 

Maricel Oró Piqueras (Universitat de Lleida) 
“Desire over Performance in Ageing Masculinities  

in Julian Barnes’s, John Updike’s and William Trevor’s Short Stories” 
 

According to the tenets of hegemonic masculinity, sexual performance is one of the main 
factors attributed to masculinity. Stephen Katz and Barbara Marshall’s (2013, 2021) 
research asserts the still cultural and social pressure set on men to prove their 
‘masculinity’ through performance. However, following the decline narrative (Gullette, 
1997) of the ageing experience, older men have been considered asexual beings when 
asked to different respondents, as proved in Edward H. Thompson’s various studies 
(2016, 2018).This contradictory premises on aging masculinities may provoke pressure 
into men to prove their manhood whereas, on the other hand, it may also free them from 
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hegemonic masculinity gender demands and, thus, set a wider focus on their relational 
abilities and the benefits of promoting such abilities. In this presentation, we intend to 
analyse six short stories by Julian Barnes, John Updike and William Trevor from the point 
of view of the expression of desire, but also love and sexuality, by their main male 
protagonists, most of them in their seventies. By looking at the specific ways in which 
the male protagonists express their desire for women, we aim to point out to the fact that, 
on the one hand, the conception of sexual desire and performance according to hegemonic 
masculinity standards contributes to narrow down enriching relational experiences 
whereas, on the other hand, the expression of desire in the stories is very much present in 
all the protagonists as intrinsic to their condition as persons, deconstructing a declinist 
view of old age in male protagonists. In this respect, the short story form invites readers 
to get into the deepest recesses of the male protagonists above mentioned.  

 

*** 
 

Joan Vázquez (Universitat de Barcelona) 
“Contemporary Dandies: Violence, Addiction and Vulnerable Masculinities in  

Steve McQueen’s Shame and Steven Zaillian’s Ripley” 
 

This presentation aims at exploring cases of contemporary dandyism in fiction as a sign 
of rebellion against hegemonic masculinity within the context of masculinities studies. 
The Decadent Movement at the turn of the twentieth century rioted against the state of 
the art. They were against the bourgeois; for them, sublimation needed to transcend 
morality and the beauty of the joyous in a Classical way, to instead penetrate the 
unconscious and the bizarre. This artistic flight goes hand in hand with fashion and a 
tribe. Dandyism becomes the look of the movement which, paradoxically, is anything but 
decadent. Aristocratic, refined, the dandy dances with the devil dressed up to the nines. 
Dandies represent class distinction and, in the modern sense of the word, social ascension. 
In the universes of Baudelaire, Huysmans or Wilde, dress, sensuality, and language 
become a threshold for the exploration of darker desires, with decorum leading to 
deviation. A century later, contemporary dandies still populate modern cinema and TV 
series. Bateman (American Pshyco), Brandon (Shame) or Ripley also manifest their 
insurrection in a very exclusive but monstrous atmosphere. Mysogyny, sodomy, cross 
dressing and carnage reveal the fur underneath their suits. Contemporary dandies 
illustrate the power structures’ obsession with individualism and state control 
characteristic of the digital era. By the exploration of darker desires in a context of 
fantasy/crime, contemporary Dandyism provides a description of how hegemonic 
masculinities perform, and of how their indulgence in violence and pornography, 
however uncomfortable, might be signs of rebellion against a hegemonic masculine 
regime. At a theoretical level, Sharif Mowlabocus and Susanna Paasonen’s insights on 
sexuality in media culture provide a frame and an awareness of the hyper-sexualization 
of relationships and intercourses, Joao Florêncio’s research on porous masculinities 
explores a model of release from power structures based on submission as a monstrous 
metamorphosing resistance to the law, and a Deleuzian approach might open the gates 
towards a landscape of desires overcoming the Manichean and celebrating the nuanced 
and the and.  
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Alejandro Nadal-Ruiz (Universidad de Zaragoza) 
“Translit and Relational Constructions of Identity in British Romani Memoir:  

An Analysis of Damian Le Bas’s The Stopping Places” 
 

This paper examines how contemporary British Romani memoirs put in the limelight the 
inherent relationality of Romani identity, focusing on Damian Le Bas’s The Stopping 
Places (2018). The memoir under study recounts the author’s journey across Britain in 
search of a network of stopping places that conceal a history of Romani interactions with 
other communities. Central to my analysis is the way Le Bas’s narrative, like the 
pathways of his journey, is interwoven with diverse settings and temporalities. In this 
respect, I read The Stopping Places as an example of “Translit” literature, a term coined 
by Douglas Coupland (2012) to describe an emerging literary genre that reflects the 
“collapse” of time and space as an embodiment of the present era. My emphasis on the 
“Translit” nature of this memoir lays bare how Anglophone Romani writers foreground 
aspects of their culture that have been misread or disregarded by non-Romani society 
(Toninato 92). This approach, then, sheds light on Le Bas’s ethical impulse to reorient 
attention to the multiplicity of cultural encounters that shape Romani history. In so doing, 
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he critically examines a key barrier to Romani visibility: the limits imposed by cultural 
stereotypes and the Roma’s ensuing unwillingness to transform lived experiences into a 
shareable literary testimony. My analysis demonstrates that, through Translit features 
such as its zigzag structure and genre hybridity—blending travelogue, memoir, and 
essay—The Stopping Places underscores the relational dimension of Romani identity. 
Moreover, I argue that the “narrative traction” (Coupland 2012) characterising Translit 
texts not only appeals to a broad readership but also contributes to refocusing our attention 
to this ethnic group, encouraging a deeper engagement with their narratives. 
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6.5. Sala de Grados. 
 

 
Anna Pasolini (University of Milan) 
“African Futures Rooted in Oddkin:  

Resisting Necropolitics in Ttlotlo Tsamaase’s The Silence of the Wilting Skin” 
 

This paper explores the power of relational interdependence as a counterforce to 
necropolitical control (Mbembe 2003) and homophobic exclusion in The Silence of the 
Wilting Skin (2020), a speculative novella by Motswana author Tlotlo Tsamaase. Set in 
an unnamed African city divided by a mysterious railway on a West-East axis, the novella 
opposes the powerful and affluent Moon district to the subaltern and impoverished Sun 
side, at once echoing Botswana’s colonial histories and ongoing spatial and social 
hierarchies and projecting their lingering aftermath into a dystopian future. In line with 
Africanfuturist trends, mythical and traditional African elements are revived and 
intertwined with futuristic scenarios in a way that not only grapples and comes to terms 
with a specific past experience “rooted first and foremost in Africa” (Okorafor 2019), but 
also extends beyond it. Tsamsase’s novella, which resists clear-cut genre classifications, 
critiques historical colonialism and its legacy, resonating with Mbembe’s theories of 
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power structures and technologies that control and crush marginalized lives by denying 
them agency, effectively rendering them as “bare life” (Agamben 2000), “something alien 
beyond imagination or comprehension” (Mbembe 2003, 24). Such dynamics are 
symbolically depicted in this visionary and surreal text through people gradually 
becoming transparent, going blind, losing the ability to speak their mother tongue, and 
their skin peeling away—all signifiers of dehumanization and cultural erasure that afflict 
the protagonist and the larger community of the Sun district. The novel proposes a form 
of relationality that goes beyond Western-centric individualist attitudes, values, and 
knowledge systems, and instead imagines a kind of interdependence rooted in African 
communal traditions and knowledge systems as a form of resistance to colonial 
isolationist strategies. This relationality operates both as a survival mechanism and as an 
alternative epistemology through kinship bonds, undermining colonial exploitation and 
identity fragmentation and erosion while affirming interconnectedness as a source of 
empowerment. Importantly, whereas the narrative draws from traditional family and 
communal structures, it also calls for a re-evaluation of these systems to include and 
protect non-normative identities, addressing community-level and institutional 
discrimination against queer identities in Africa (Monro, Matebeni, and Reddy 2020). 
This inclusive approach to kinship aligns with Donna Haraway’s notion of “oddkin” 
(2016: 2)—that is making kin beyond and in addition to biological and genealogical 
family—albeit infused with African specificities. Tsamaase’s speculative work positions 
itself as both a critique of present-day necropolitical and homophobic realities and a 
gesture toward hopeful futures. In the spirit of critical dystopia (Moylan and Baccolini 
2003), The Silence of the Wilting Skin leaves open the possibility of transformation, 
suggesting that solidarity and relationality may transcend current oppressive structures 
through collective resistance grounded in reimagined African cultural legacies. 
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Teresa García-Salcedo (Universidad de Córdoba) 
“Heeding the Margins and Appropriating the Canon:  

The Path towards Planetary Salvation in Nnedi Okorafor’s Lagoon (2014)” 
 

Today, we are witnessing both the collapse and the inception of the current world order. 
Capitalist and neoliberal discourses, albeit wilfully obscured as the great maladies of the 
21st century, are the underlying causes behind the growth of inequalities, the emergence 
of new forms of neocolonialism, and the exacerbation of planetary degradation. Admist 
such gloomy prospects, vision holders imagine counter-hegemonic alternatives that 
challenge the dominance of Western paradigms. This decolonial approach has crystallised 
under the concept of pluriversality. In that sense, literature has proven fertile ground to 
conceive and nurture imaginary worlds where different epistemologies coexist, interact, 
and intertwine in the hope of a better future. Africanfuturism has become a productive 
genre to heed the margins and rewrite indigenous narratives. As a case in point, Lagoon 
(2014), by Nigerian-American author Nnedi Okorafor, follows the landing of aliens in 
Lagos, which Nigerian citizens read as a sign of the end of times. This apocalyptic event, 
however, unveils Nigeria’s socio-political corruption and environmental degradation, 
while simultaneously gesturing towards a utopian, sustainable future rooted in decolonial 
hope. Although much critical attention has been paid to Okorafor’s work, the novel’s 
engagement with apocalyptic tropes and Christian eschatological themes from a 
decolonial perspective remains underexplored. Thus, this paper aims to explore how the 
reappropriation of apocalyptic rhetoric, particularly that of the book of Revelation, 
decentres Western discourses and foregrounds a pluriversal, decolonial vision of hope. 
To do so, the textual analysis is framed within a decolonial prism (Mignolo, 2011), 
drawing from theological and philosophical theories on hope (Bowes, 2022; Skrimshire, 
2008), as well as posthuman and ecocritical approaches to the pluriverse (Escobar, 2011). 
Ultimately, this study demonstrates that Lagoon can be read as a secular eschatological 
utopia that challenges dominant discourses by reworking apocalyptic discourses that have 
shaped Western cosmovision. Particularly, through the actualisation of apocalyptic topoi, 
the novel presents an alternative future where planet solidarity is achieved through the 
synthesis of African-Yoruba mythology, Christianity, and contemporary knowledge, on 
the one hand; and the cooperation between human and more-than-human entities, on the 
other hand. Embracing this decolonial and hopeful future based on posthuman symbiosis 
proves crucial to envision a path towards planetary healing in a world that is increasingly 
disconnected and facing environmental collapse. 
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Adriana Lobato Villarreal (Universidad de Zaragoza) 
“Towards a Relational Future:  

Vulnerability and Care in N. K. Jemisin’s Broken Earth” 
 

Speculative literature offers readers a pathway to alternate worlds, providing a means of 
escapism from their realities. In times of hardship, the mind seeks refuge and escape to 
prevent collapse as we navigate an ongoing series of crises: from dramatic instances of 
climate change to systemic yet daily doses of hate, or the struggle to sustain support 
networks in a capitalist culture that prizes individualism as a response to adversity. This 
paper examines two novels which blur the division between fantasy and science-fiction 
through a decolonial lens, foregrounding vulnerability as a catalyst for social change and 
analyzing the role of care in times of crisis. In order to do so, I will consider the first two 
books in N.K. Jemisin’s trilogy The Broken Earth (2015-2017): The Fifth Season (2015) 
and The Obelisk Gate (2016)—both recipients of the Hugo Award for Best Novel. As an 
instance of Afrofuturistic fiction, Jemisin’s trilogy presents a cautiously hopeful future 
for a world populated by racialised peoples. The communities portrayed in this dystopian 
narrative are articulated around a ruling class of humans and a subjugated minority of 
more-than-humans whose role is to keep natural disasters at bay using a magic that stems 
from their Earth. Systematically abused, it is from their vulnerable and deprived existence 
that they gather momentum for some of them to transcend, perhaps saving the planet that 
homes them and is the source of their magic. I will focus on the journey of a unique form 
of more-than-human entity capable of evolving into a quasi immortal species, sustaining 
a symbiotic yet antagonistic relationship with their planet. Using Enrique Dussel’s (2002, 
2012) concept of intercultural dialogue, I explore how these characters weave resistance 
and relational interconnectedness between marginalized peoples and the spaces they 
inhabit. In their portrayal of these more-than-humans, the novels invite us to study the 
perception of communal care in a world facing extreme climatic conditions and genocidal 
tendencies. In this context, the transmission of vital knowledge on planetary preservation 
implies cannibalizing their most vulnerable—a metaphor that, I will contend, illustrates 
the inextricable link between violence and care, as discussed by Lisa Baraitser and Laura 
Salisbury (2023). Finally, I will apply the concept of “antagonistic risk” presented by 
Zeyned Gambetti (2016) as an action-based version of Butler’s “precarity” to explore the 
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intersections of vulnerability and violence in a series of books that seem close to our 
world in the need for a collective of care to pick us up and yell “onward”.  
 

Keywords 
Vulnerability, Care, Afrofuturism, Violence, Crisis, Planetary Survival 
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7. 10:00 Panel Session 7 
 
7.1. Room E1.1. 
 

Joana Passos (University of Minho/CEHUM) 
“Delayed Interdependence: Postcolonial Awareness Across Cultural Barriers” 

 
Critical debates on the “Relational Turn” have often highlighted ecological 
interdependence between humankind and nature/ habitats or have explored posthuman 
ontologies through the interface between science, technology and the human body. I will 
rather explore the connection of this critical frame to Postcolonial and Diaspora Studies, 
two areas of knowledge which foster greater awareness of the unavoidable 
interdependence between cultures, religions and communities. Moreover, such an 
approach is particularly apt for the literary anglosphere, since English is one of the most 
widely spoken languages in the South Hemisphere. In fact, Asian, African and diaspora 
writers who write in English have often contributed through their literary creations to 
revise Western-centric, globalizing epistemologies, still dominant in the West. Thus, I 
see the “Relational Turn” in these areas of Literary Studies as the author’s choice to write 
about the pitfalls between “the West and the rest”, represented through relations between 
individuals from different cultures, considering that the dynamics of personal 
interconnectedness can be used to address wider, collective issues. While exposing 
misinterpretation or lack of empathy, literary texts can suggest, by contrast, possibilities 
for the subversion of established Western-centric hegemonies. In this way, these writers 
are imagining empowering ways of living together. As case studies for my arguments, I 
will analyse three short stories (in English) written by women, namely, “The Museum”, 
by Leila Abouela, “Nutty”, by Ama Ata Aidoo, and Meron Hadero’s “The Street Sweep”. 
I will rely on Walter Mignolo (2011) and Achille Mbembe (2021) to develop my 
argument on the contemporary need for a deep change of dominant epistemologies in the 
western world. Only then will it be possible to promote symbiotic ways of being among 
different communities, religions and cultures.  

 
Keywords 
Transnational Dialogues; Postcolonial Studies; Contemporary Short Story; Relational 
Turn; Diaspora Studies 
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Bárbara Arizti (Universidad de Zaragoza) 
“Attention, Art and Transcendent Relationality  

in Sofie Laguna’s Infinite Splendours” 
 

The US expatriate painter James McNeill Whistler wrote in the late nineteenth century 
that “as music is the poetry of sound, so is painting the poetry of sight” 
(“Correspondence”). The quotation features in Letters from the Masters, a beautiful 
anthology of pictures and inspiring reflections by the great artists that Uncle Reggie gives 
his talented ten-year old nephew Laurie shortly before he starts sexually abusing him. 
Lawrence Loman is the autodiegetic narrator of Infinite Splendours (2020), a 
Künstlerroman by the Australian novelist Sofie Laguna, recounting the boy’s coming of 
age after the traumatic experience. Painting, used as a bait by his uncle, is both poison 
and medicine, for it enables Lawrence to cope with the legacy of abuse, express himself, 
and reconnect with a few others and especially with the natural environment. In the end, 
it is Lawrence’s artistic gifts and his fine aesthetic sensibility that help break the chain of 
transgenerational trauma, as both his uncle and mother endured childhood abuse, and 
Lawrence himself struggles to control his paedophilic desire. At the intersection between 
the ethics of attention and the theory of transmodernity, this paper explores the role 
attention plays in the novel, understood as both sensory perception and a form of care. It 
argues that Infinite Splendours qualifies as a transmodern Künstlerroman on two related 
accounts: first, the work is keenly aware of connection and interdependence, exceeding 
the human world, and second, it sees beyond the rational and the mundane so as to 
highlight the enchanted quality of existence. Both aspects hinge on Lawrence’s attending 
skills as the tool that nurtures his desire for meaningful relations and wholeness as well 
as opens up the transcendent experience of awe and wonder. As hinted in Whistler’s 
quotation, it is not only the visual but also the aural that the novel underlines, providing 
a more comprehensive sensory experience that escapes the bias of traditional Western 
ocularcentrism. The analysis tackles the affective and absorbing effects painting has on 
the protagonist, his gaze upon the landscape and the objects he paints, alongside his 
obsession with Puccini’s Madame Butterfly. Encompassing it all is attention as care and 
as reparative to Lawrence’s damaged self. Laguna does not spare readers the grim side of 
life but succeeds in illuminating aspects of existence normally overlooked in classical 
accounts of growing up, such as the infinite splendours of the novel’s title, borrowed from 
the French artist Jean-Francois Millet and his transcendent view of the rural landscape. 
 

Keywords 
Ethics of Attention; Transmodernity; Transcendence; Künstlerroman; Child Abuse 
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7.2. Room E1.2. 
 

 
Paweł Wojtas (University of Warsaw) 

“The Therapeutic Relations in Max Porter’s Fiction:  
Formal Experimentalism and the Limits of (Book) Therapy in Shy” 

 
While characterized by formal experimentalism – stylistic innovation, textual 
fragmentation, and narrative polyphony – Max Porter’s fiction retains its focus on the 
ethics of relationality. In Shy (2023), Porter explores the struggles of an eponymous 
teenager navigating his delinquent behaviour and emotional turmoil. While eschewing 
simplistic diagnostic frameworks, the novel critiques conventional therapeutic models 
and, instead, offers an alternative form of connection and healing through its narrative 
structure. This paper examines how Porter’s experimental techniques embody what Alex 
C. Calder terms “compassionate experimentalism” (2024), creating a textual space that 
reflects the protagonist’s fragmented psyche while inviting the reader into an empathetic 
engagement, characteristic of (biblio)therapeutic discourse. Rather than prescribing 
solace, Shy resists closure, offering what David James calls “discrepant solace” (2019, 5, 
190) – a tension between comfort and discomfort that underscores the interdependence 
of reader, text, and character. Through its affective portrayal of vulnerability and its 
rejection of traditional narrative resolutions, the novel foregrounds relational dynamics, 
highlighting the therapeutic potential of literature as a medium of connection. These 
relational aspects extend beyond human interaction, engaging with broader socio-cultural 
themes of care, humility, and the ethics of interdependence. The final point of this paper 
will focus on how Porter’s text critiques mainstream and medical therapeutic discourses, 
advocating instead for relational forms of therapy. By challenging the institutional 
medicalization of mental health, Porter foregrounds the therapeutic potential of human 
relationships, offering profound insights into the complexities of connection – not only 
between characters but also between readers and texts. The paper concludes by arguing 
that while Porter’s fiction is well-suited for bibliotherapy, it simultaneously complicates 
the conventional protocols of reading that typically underpin books prescribed for 
therapeutic purposes. 
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Marta Hernández González (Universidad de Zaragoza) 
“The Subaltern Experience:  

Injustice and Suffering in Ceridwen Dovey’s Only the Animals” 
 

As a response to the contemporary concern about the role of humans in the degradation 
of the planet, animal autobiographies have arisen in an attempt to criticise human 
treatment of the more-than-human as well as to present the interconnectedness that exists 
between humans and the environment. Moving beyond traditional allegorical uses of 
animals in literature, more often contemporary writers have considered the role of animal 
autobiographies in giving voice to the more-than-human by placing them at the centre of 
these narratives. In this way, literature is used as a space in which to reconsider their place 
in the world as well as to study new understandings of existence. There is a tendency to 
write these narratives around contexts of suffering and/or war in order to criticise 
anthropocentric understandings of existence and the hierarchical view that sets animals 
in a lower position with respect to humans. With the aim of considering the ways in which 
animal autobiographies have evolved to denounce situations of injustice, this paper 
focuses on Ceridwen Dovey’s short story collection, Only the Animals (2014). The 
animals that appear in the collection share with humans the vulnerability of being trapped 
in the context of war. By presenting them in contexts of conflict and distress, the human-
animal divide is further undermined, thus encouraging the reader to re-examine how 
animals’ “history in the world parallel, reflect, challenge, or complicate the narrative” at 
the same time that it allows us to reflect on the idea that “animals do not exists idly in our 
societies” and that “we attach meaning to them in ways that draw animals and ourselves 
into a close relationship” (Thiyagarajan 80). By combining both fiction and history, 
Dovey captures the voices of different animals that make us question what we know about 
history and that trigger our interest in learning about how they lived through human wars. 

References  
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7.3. Room D3.1. 
 

Rose B. Arong (University of the Philippines Cebu) 
“‘Excluded Presence’: Narrating Domestic Care Work” 

 
In the mid-1990s, a couple of high-profile cases about overseas Filipino domestic workers 
who had been accused of heinous crimes created tense diplomatic relations between the 
Philippines and the destination countries. One was convicted for murdering another 
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Filipina domestic worker in Singapore and later executed; the other was released after 
paying blood money for killing her employer in the United Arab Emirates. Both cases 
highlighted the precarious conditions of overseas Filipina workers and resulted in popular 
demand to suspend deployment of Filipino workers overseas. Although both cases would 
later inspire local film adaptations, not until Jose Dalisay’s novel, Soledad’s Sister, which 
hauntingly opens with the arrival of an overseas Filipino worker’s dead body at the 
airport, did a Filipino author finally reckon seriously with the plight of migrant Filipina 
domestic workers. With recourse to rhetorical narrative theory, this paper examines how 
two contemporary novels, namely Caroline Hau’s Tiempo Muerto and Joanne Ramos’s 
The Farm, fictionally portray the experiences of these women. Racel Panindagat, the 
Singapore-based Filipina character narrator of Hau’s Tiempo Muerto, reflects about this 
period in Philippine history: “The truth of what happened between the two maids does 
not erase the larger truth of why our women, and the women of other countries, are treated 
the way they are, and why they do the work of caring and cleaning, and cooking that 
makes the world possible, yet their work is given little or no value” (Hau, Tiempo 10). In 
The Farm, Ramos also considers a similar devaluation of work where Filipinos in the 
U.S. navigate through their “excluded presence.” This phrase is used by Edward Said to 
describe “the practice of ignoring the natives for the most part as not entitled to serious 
consideration” [emphasis mine] (139), just like domestic care workers who are, as Hau 
observes, treated as “no more than an abstraction” (Elites 159) since they are merely data 
points in the state labor statistics or implements in the homes they maintain. This paper, 
thus, argues that Hau and Ramos’s authorial designs highlight “the spectral nature of the 
OFWs’ simultaneous presence and absence, visibility and invisibility in both their home 
and respective host countries” (Hau, Elites 159) to provoke the reader into an ethical 
engagement with the true cost of domestic care work. 
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Ana Fernández-Caparrós (Universitat de València) 
“‘When I look at you, I see nothing but becoming’:  

Theatrical Poetics of Care in Post-Recession US Drama” 
 
Looking in hindsight at over two decades into the twenty-first century, a series of rapid, 
earth-shaking and mind-bending changes, and a series of political, financial, social, 
climatic and health crises with global effects, seem to have changed radically the ways in 
which we lived, worked, ate, loved and communicated not long ago, at the end of the 
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twentieth century. After the Great Recession of 2008-9, a deep financial crisis whose 
consequences are still perceived today, American dramatists increasingly began to 
respond to a social reality of precarity. Many multi-awarded and critically acclaimed post-
recessionary plays by Lisa D’Amour, Annie Baker, Stephen Karam, Quiara Alegría 
Hudes, Martyna Majok and Dominique Morisseau, among others, are set in distinctly 
unprepossessing places—from run-down houses, to deserted corners, bus stops or factory 
breakrooms; and they summon on the stage characters from the working and middle 
classes that have become discouraged precarious workers in need to confront private 
anxieties derived from dissolving assurances in regards to upward mobility, home 
ownership, job security, social and political equality. These plays explore, in complex 
and nuanced ways, precarity as a pervasive affective atmosphere penetrating all classes 
(Berlant 2011). In my presentation I want to argue, nonetheless, that the staging of 
economic precarity in contemporary US drama becomes, likewise, a powerful political 
theatrical trope that opens up a path to reinvent or reinforce social relationships through 
the perception of human life as relational rather than autonomous and individualistically 
sovereign (Fragkou 2019). Recent Pulitzer-Prize-winning dramas or finalists such as 
Hudes’ Water by the Spoonful (2012), Karam’s The Humans (2014) and Majok’s Cost of 
Living (2017) shall be read as powerful aesthetic explorations of ethics of care and 
connection at the intersection with the rising cost of living. Either through extended 
circles of relationality, or by staging care relationships within the family or occasioned 
by disability, these works present embodied relational knowledge that compels us to 
understand the interwoven, oppressive forces that are threatening people who are poor, 
disabled or otherwise disenfranchised for their immigrant or racial status (Fox, 2018). 
And yet, they also insist that taking responsibility for the life of others, within a 
background of spiralling uncertainties, might be ultimately transformative. 
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7.4. Room D3.2. 

 

Pierangelly Del Rio Martinez (Tallinn University) 
“The ‘Two-Fold’ Environmental Memoir:  

Rethinking Hegemonic Centrism and the Illusion of Disembeddedness” 
In our current era, human activities have drastically transformed the air, soil, seas, and 
weather, endangering all forms of life on Earth. This period, often termed the 
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“Anthropocene,” challenges what ecocritical Val Plumwood describes as the “illusion of 
disembeddedness,” highlighting the inescapable reality that we are ecologically 
compromised beings dependent on a sound environment to thrive (98). In our fast-paced 
contemporary world, can literature raise awareness of the dangers of hyperconsumerism, 
extractive economies, and other factors, whose effects are not glaringly obvious, yet 
devastating? And can this be done in a way that does not elicit abjection or indifference, 
but action? According to Rob Nixon, the answer lies in the imaginary of the writer-
activist, who offers a “different kind of witnessing” of sights that are often unseen (15). 
This paper examines the emergence of the environmental activist memoir, positioning it 
as a hybrid genre that merges didacticism and storytelling, presenting the re-collection of 
an individual’s past and their perspectives on the future of humankind. I argue that such 
texts serve a two-fold purpose—on the one hand, they aim to visibilise the severity of 
environmental degradation, which affects all human beings on the planet. On the other 
hand, they visibilise the disproportionate impact of the current crisis on historically 
racialized and marginalized people, meditating on the complex entanglement of race, 
class, gender, capitalism, and colonialism. Through a critical dialogue between memory 
studies and eco-critical scholarship, I will present a close reading of two geographically 
distant, yet thematically connected memoirs: Life in the City of Dirty Water by Cree 
activist from Canada Clayton Thomas-Müller (2019) and A Bigger Picture (2021) by 
Ugandan climate justice advocate Vanessa Nakate, looking at their wider messages, 
which seek to challenge prevalent western-centric and anthropocentric attitudes to the 
environment and the human role in it. 
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Laura García Soria (Universidad de Zaragoza) 
“‘A new structure of feeling’:  

Social Media, Planetarity and Relationality in The Ministry for the Future” 
 

Ihab Hassan first described the crisis of humanism that had been undergoing for the 
second half of the 20th century and proclaimed that “five hundred years of humanism 
may be coming to an end as humanism transforms itself into something that we must 
helplessly call post-humanism” (843). While the Anthropocene as a geological age is still 
inescapably going on, anthropocentrism as the ideology behind it has experienced a 
displacement, especially in critical theory, through the various sociohistorical and 
technological events that mark the modern era, including the two world wars, the threat 
of climate change, and the dawn of the Internet age. This departure from humanism to the 
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more porous construction of posthumanism leads to alternative understandings of the 
relationships between human and non-human, reconfiguring notions of identity from 
individual to relational. This paper aims to provide a theoretical background for the 
relational turn in identity, uniting and meshing the theories proposed by critical 
posthumanism and ecocriticism. The aim is, through the detachment from humanist 
perceptions and the integration of ecological notions of relationality, to arrive at a joint 
theory that proposes a new kind of identity formation focused on planetarity, as it was 
first proposed by Gayatri Chakravorty Spivak in Death of a Discipline. A planetary 
perspective would allow us to visualize the human in the context of modernity, 
globalization and climate emergency as a planetary subject, and to act in consequence; as 
Elias and Moraru argue, “to comprehend the planetary must entail grasping the 
relationality embedded in it” (xii). To illustrate this theory, I will present the literary 
example of Kim Stanley Robinson’s The Ministry for the Future, a science fiction text 
that seeks to provide actionable ways to palliate climate change through changing both 
socio-economic structures and Raymond William’s concept of “structures of feeling” 
(1961). In order to observe the possibilities for planetary thought that posthumanism and 
ecocriticism open up, I will analyze the book’s proposition of a new Internet interface 
that allows the user to think of their identity in the planetary scale, as citizens of the world, 
and to extend that citizenship to non-human animals, fostering kinship in order to bring 
about climate action. 
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8. 13:00 Panel Session 8 
 

8.1. Room E1.1. 
 

Pi-hua Ni (National Chiayi University) 
“Trauma, Placemaking and Identity Construction  

in Chia-Chia Lin’s The Unpassing” 
 
The theory of humanistic geography focuses their studies on how the relationship between 
individuals and a place helps people develop a sense of belonging and shapes identity 
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construction. Distinguishing “place” from “space,” humanistic geographers maintain that 
“space” becomes “place” when it is endowed with meanings, values, memories, 
hi/stories, etc. “Place-making” refers to the activities people engage in making meanings, 
interpretations, representations, storytelling, memories, attachments and connections 
with a place. Place-making accordingly plays a crucial role in identity construction as the 
relationship between an individual and what a specific place means to him/her would 
shape one’s identification. In Chia-chia Lin’s novel The Unpassing, the protagonist-
narrator Gavin Hsu has suffered for decades trauma and survivor’s guilt over the loss of 
his younger sister Ruby, who died of meningitis contracted and disseminated by the ten-
year-old Gavin. This paper shall, first, illustrate how the protagonist attributes his and his 
family’s, in Gavin’s view, uprootedness in America to his father’s choice to emigrate 
from Taiwan and terms his father’s decision as “an act of violence” against them, while 
Gavin fails to recognize that his trauma and survivor’s guilt have impacted his life and 
impeded his identification with America. Through the lens of place-making, the current 
study will discuss the protagonist’s place-making of Alaska and Seattle and belated 
identification with America. The conclusion shall assert the adult Gavin eventually finds 
home in America with his memories of lived experiences—be it tragic or joyous—and 
connections with his adopted country.  
 

Keywords 
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Ruby Si Qingerili (Chungbuk National University) 

“Drawing the Ghosts Away: Graphic Narrative as a Medium for Trauma,  
Postmemory, and Healing in Feeding Ghosts” 

 
This article examines Feeding Ghosts: A Graphic Memoir by Tessa Hulls as a compelling 
example of how graphic narrative functions as a medium for representing trauma, 
postmemory, and healing across generations. Through close analysis of Hulls’ formal 
strategies—such as panel fragmentation, visual metaphor, and temporal layering—the 
study explores how graphic narrative expresses the psychological complexity of inherited 
trauma in ways traditional narrative forms cannot. Drawing on the work of Caruth, 
LaCapra, Hirsch, McCloud, and Chute, the article situates Feeding Ghosts within broader 
conversations about trauma theory, postmemory, and the visual language of comics. The 
memoir traces the intergenerational effects of political persecution, displacement, and 
mental illness beginning with Hulls’ grandmother, Sun Yi, who was traumatized by the 
Communist regime in post-revolutionary China. This trauma is inherited by her daughter, 
Rose, and subsequently by Hulls herself. The narrative visualizes how such trauma 
manifests across time as emotional entanglement, psychological rupture, and fragmented 
memory. Hulls uses bleeding panels, recurring motifs, and photographic integration to 
collapse temporal boundaries and highlight the recursive nature of postmemory. In 
addition to representation, the article considers how the act of drawing enables Hulls to 
“work through” familial trauma. By transforming personal history into visual narrative, 
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she reclaims agency over her inherited story. The article argues that graphic narrative, 
through its multimodal form, offers distinct affordances for articulating and processing 
intergenerational trauma—allowing artists to both bear witness to and reshape the 
legacies of pain they carry. 
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Fabian Eggers (Berlin International) 

“Poetics of Indifference and “Relations of Relationlessness” in Tao Lin’s Taipei” 
 
If plot refers to the deliberate arrangement of events that brings out meaningful relations 
among them, Tao Lin’s Taipei (2013) does not have one. In the course of the uneventful 
year and half it chronicles, Paul, a barely veiled version of Lin himself, goes on a book 
tour for his recently published novel, pursues several love interests and twice visits his 
parents in Taiwan, who have recently moved back to their home country. Within the 
procedural logic that persists throughout the book, one event is followed by the next 
without even an implication of relations between them. The only apparent motivation for 
both protagonist and text itself is the need to earn money through literature. Rather than 
merely a commercially canny writer, as some scholars read have read him, Lin can thus 
conversely be viewed as an entrepreneur who de-romanticizes the creative labor of 
writing fiction. Add to this instantiation of the “entrepreneurial self” (Ulrich Bröckling) 
a distinct lack of emotion, omnipresent drugs and an all-pervading sense of estrangement, 
and you get a sense of Taipei’s poetics of indifference: Lin, a representative of a 
generation of self-made online writers, offers a prose in which people struggle to relate 
with each other and which, as a textual medium itself, eschews to relate to the reader. My 
talk will discuss the apparent contradiction between this refusal to write connection and 
interdependence and the entrepreneurial self on display in Taipei, a subjectification that 
implies the need to relate (albeit for instrumental reasons). With the help of Rahel Jaeggi’s 
recently revised notion of alienation, Paul can be understood not as withdrawn, but as 
maintaining “relations of relationlessness,” a peculiar form of inconsequential association 
that not only guides the lives and intimacies of the book’s characters but, I argue, is also 
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a shared experience for many of Lin’s readers. Although Taipei’s paradoxical strength 
ultimately lies in its poetological refusal to offer meaning, it nevertheless embodies one 
of the more interesting case studies for the relational turn in recent American fiction. 
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Katarína Danková (Pavol Jozef Šafárik University) 

“Interconnected Ecologies: Aboriginal Realism and Environmental Criticism  
in Wright’s The Swan Book and Simpson’s Song of the Crocodile” 

 
Aboriginal Australians are considered to be the oldest continuous living culture. Their 
worldview of interconnectedness allows for harmonious living on the earth. Aboriginal 
realism reflects this worldview and is rooted in the lived experiences, cosmologies, and 
spiritualities of Indigenous Australians. It can provide Western readers with an alternative 
approach to the world. Although Aboriginal realism reflects a worldview deeply attuned 
to ecological values, its potential contribution to ecocriticism remains underexplored. 
Therefore, this paper examines the role of Aboriginal realism within the framework of 
environmental criticism. Its main objective is to analyse the representation of the 
Indigenous worldview through the ecocritical lens. Indigenous knowledge and their 
philosophies of interconnectedness and interdependency can significantly contribute to 
the field of environmental criticism. This research addresses a growing need in 
ecocriticism to engage more deeply with non-Western worldviews, particularly those of 
Indigenous communities whose cosmologies offer radically different understandings of 
nature and humanity’s place within it. As an emerging narrative strategy, Aboriginal 
realism challenges dominant anthropocentric perspectives and enriches ongoing 
conversations about decolonising environmental criticism. This paper particularly 
examines the way Aboriginal realistic representations challenge current Western 
ecocritical paradigms using the two Indigenous texts to propose alternative ecological 
perspectives. The analysis is centred on writings by two female Indigenous authors, The 
Swan Book (2013) by Alexis Wright and Song of the Crocodile (202) by Nardi Simpson. 
The research will consider topics such as nature, climate change and its outcomes, and 
the connection between humans and nature through an ecocritical lens based on 
Indigenous ways of knowing. In investigating global ecological disasters, this study will 
show how Aboriginal realism has continued to play an important role in shaping 
ecocritical discourse. This research examines how Indigenous literature reflects and 
shapes a shift toward Transmodernity, asserting that Aboriginal realism is vital to the 
evolution of ecocritical theory. Consequently, this paper provides new insights into the 
role of Aboriginal realism in Transmodernity. 

Keywords 
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Suja Kurup (University of Kerala) 
“Sentient Landscapes: Place and Identity in Alexis Wright’s The Swan Book” 

 
Alexis Wright’s The Swan Book (2013) is a powerful exploration of Indigenous place-
thought, an epistemological framework in which land is understood as a living, sentient 
being with agency, integral to the identity, memory, and resilience of Indigenous 
communities. This novel, set in a dystopian, climate-ravaged future, follows Oblivia 
Ethelyne, a mute Aboriginal girl who forms a complex relationship with the swans around 
her homeland and navigates a world marked by environmental and cultural devastation. 
The Swan Book underscores Indigenous place-thought as a central means of survival and 
identity formation amidst the colonial and ecological crises of the twenty-first century. 
The novel presents the Australian landscape as an active character, embodying 
Indigenous philosophies where place and identity are intertwined. The land’s suffering 
from climate change, environmental exploitation, and colonial violence mirrors the 
protagonist’s trauma, creating a shared experience between human and non-human 
elements. Through vivid depictions of the landscape’s agency, Wright demonstrates the 
resilience of Indigenous knowledge systems and their inherent respect for place. The 
swans, symbolic of migration and exile, embody the displacement experienced by 
Indigenous people and underscore a shared, trans-species experience of marginalization 
and survival. In this sense, the novel subverts Western dichotomies of nature and culture, 
presenting a world where human and non-human beings are interconnected through 
shared histories and futures. By embracing Indigenous place-thought, The Swan Book 
disrupts Western literary traditions and invites readers to engage with an alternate vision 
of the environment, one that challenges anthropocentric views. Oblivia’s eventual return 
to her homeland, facilitated by her connection to the swans and the land, signifies a 
reclamation of cultural identity and a reaffirmation of her bond with place. Wright’s use 
of magical realism, alongside lyrical depictions of landscapes and nature’s agency, brings 
to life an Indigenous ecological ethos. This paper explores Wright’s use of Indigenous 
place-thought in The Swan Book, examining how the novel critiques colonial 
environmental degradation while celebrating the resilience of Indigenous relationships to 
land. By highlighting place as an active participant in the narrative, Wright reclaims 
Indigenous ways of knowing and asserts the critical importance of ecological stewardship 
and cultural continuity. As a speculative narrative grounded in Indigenous philosophies, 
The Swan Book offers a compelling, visionary framework for rethinking humanity’s 
relationship with the environment in an era of ecological crisis. 

 
*** 

 
Francesca Mussi (Sapienza University) 

“Settler Colonialism, Extractivism, and Indigenous Relationality: Repairing  
and Re-Storying Relations with Country in Tara June Winch’s The Yield” 

 
Warraimaay historian Vicki Grieves explains how Indigenous spirituality and belief 
systems rely on the “wholistic notion of the interconnectedness of the elements of the 
earth and the universe, animate and inanimate, whereby people, the plants and animals, 
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landforms and celestial bodies are interrelated” (2008, 364). And it is this 
interconnectedness, this network of relations, that European settlers tried to break in order 
to carry out their conquest agenda, take control of Indigenous homelands, and exploit 
their natural resources. The extractive logics of settler colonialism reverberates today as 
evidenced, for example, by the increasing number of mining operations that continue to 
dispossess Indigenous communities around the world, depriving them of access to their 
traditional lands and their natural resources, and most crucially affecting their relations 
to the more-than-human kin (Annadale et al. 2021; Lyons 2019). Focusing on the 
Australian context, this paper discusses Tara June Winch’s 2019 novel The Yield, a novel 
that draws attention to Indigenous relations to Country, language, and storytelling. The 
Yield opens with August Gondiwindi returning to her home, Prosperous House, in 
Wiradjuri Country after 10 years of absence to attend her grandfather’s funeral. Her return 
is bittersweet though as she discovers that Prosperous House is to be repossessed by a 
mining company. To prevent this operation, it is necessary to demonstrate continuous 
Indigenous presence on the land, and, as the narrative reveals, the Wiradjuri dictionary 
written by August’s late grandfather will play a crucial role in supporting the Gondiwindi 
family’s fight to claim Native Title, as well as helping August re-experience a sense of 
connection to the place in which she grew up. Intersecting literature, history, politics, and 
culture on the one hand, and drawing on Indigenous critical studies, ecocriticism, and 
literary analysis on the other, this paper will play emphasis on the narrative strategies that 
Winch (Wiradjuri) employs to situate current environmental issues and Indigenous 
struggles for their land rights within Australia’s larger history of settler colonialism. As 
my analysis shows, the author adopts different narrative perspectives across time to 
expose the colonial extractive logics underlying current mining operations and the ways 
in which the latter continues to attack Indigenous land-based knowledges and relations to 
Country. Most crucially, as I argue, Winch brings to the fore the significance of traditional 
languages, and the stories they tell, in repairing Indigenous relations to their belief 
systems, cultures, and Country.  
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8.3. Room D3.1. 
 

Mylène Gamache (University of Manitoba) 
“Ir/reverent Notes for the ‘Human, after Man’” 

 
Constellating critical contributions offered by Ann Anlin Cheng, Katherine McKittrick, 
Hortense Spillers, and Zakiyyah Iman Jackson, this paper reflects on Sylvia Wynter’s 
foundational analysis of the “ethno-class humanist conception” of Man (Wynter 260) and 
proposes a reading of Nisi Shawl’s fiction as theorizing towards “the possibility [...] of 
our fully realized autonomy of feelings, thoughts, behavior” (Wynter 331). While Cheng 
suggests rethinking our attachment to humanist concepts like agency in “Skin Deep: 
Josephine Baker and the Colonial Fetish,” especially in “situation[s] where the very idea 
of subjective integrity is already compromised” (35), Wynter remains committed to “re-
present[ing] the fullness of human ontologies, which have been curtailed by what she 
describes as an over-representation of man (Western bourgeois Man) as if it/he were the 
only available mode of complete humanness” (McKittrick 123). Jackson cautions against 
any "precipitous" attempts to move beyond the human, should these efforts betray a 
Eurocentric transcendentalist attempt to “move beyond race, and in particular blackness” 
(Jackson 216). Thinking with Jackson who further argues that “gestures toward the "post" 
or the “beyond” effectively ignore [...] praxes which are irreverent to the normative 
production of “the human” or illegible from the terms of its logic” (215-6), this paper 
attends to located praxes of humanity which emerge in Shawl’s Filter House, through 
engagement with “the supernatural” and “the still-to-be-explained puzzle of (human) 
consciousness” (Wynter 330). 
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Gian Maria Di Cristofaro (University of Siena) 
“Mapping Sumbiocentrism in Richard Powers’ Playground” 

 
This paper analyzes the literary expression of Sumbiocentrism in Richard Powers’ novel 
Playground (2024). While The Overstory (2019), one of the author’s previous works, 
focuses on the need to acknowledge the interconnection existing between human and 
vegetal organisms, Playground deals with the relationship between individuals and 
oceanic species. Set in the United States and Makatea, an atoll in French Polynesia, the 
novel presents some Californian tech magnates wishing to colonize Makatea to start 
building modular floating cities to be positioned in the middle of the Pacific Ocean. Evie 
Beaulieau is a ninety-two-year-old Canadian oceanographer who is conducting some 
scientific research on the life of the coral reef around Makatea. In particular, she is 
studying a biological phenomenon known as Cleaning Station, which takes place when 
some oceanic animals such as mantas and sharks get close to a coral reef to have shrimps 
cleaning their bodies. Evie describes the Cleaning Station’s processes as some mutualistic 
communities in which one can witness the rules of a win-win game. Firstly, this paper 
draws on Timothy Morton’s concept of “the Mesh” (Morton, The Ecological Thought) to 
shed light on the entanglement of species described by Powers in his novel. Secondly, my 
paper resorts to what Glenn A. Albrecht has named “Sumbiocentrism” (Albrecht, Earth 
Emotions). Albrecht opposes Sumbiocentrism to Anthropocentrism as an alternative to 
fight the ecological crisis by basing one’s actions on the natural phenomenon of 
symbiosis. I maintain that Powers assumes that Sumbiocentrism is the only way towards 
a real ecological thought. Evie states, in fact, that “once people witnessed the abundance 
of underwater life, once they lived there, they would ache to take care of the place like it 
was their home.” 
 

 
*** 

 
Jessica Aliaga-Lavrijsen (Universidad de Zaragoza) 

“Relationality in Bloom: Human-Plant Encounters and the Ethics of Intelligence  
in Contemporary SF Literature” 

 
This paper explores the ethical implications of human encounters with intelligent plants, 
focusing on the themes of relationality and the ethics of intelligence in contemporary 
science fiction (SF) literature. Building on the works of theorists such as Donna Haraway, 
Eduardo Kohn, and Michael Marder, the paper examines how the portrayal of plant 
intelligence in literature challenges anthropocentric views of intelligence and agency. By 
considering plants as beings with their own forms of cognition and relationality, the paper 
argues for a rethinking of ethical frameworks to accommodate non-human and more-
than-human intelligences. The first section of the paper delves into the philosophical 
underpinnings of plant intelligence, drawing on Marder’s concept of “vegetal life” and 
Kohn’s anthropology beyond the human. It explores how these ideas disrupt traditional 
notions of intelligence, which have historically been defined in human-centric terms, and 
proposes a broader, more inclusive understanding of cognitive agency. This section also 
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considers the implications of such a shift for ethical theories that prioritize human 
exceptionalism. In the second section, the paper analyses how contemporary science 
fiction, as a genre serves as a powerful tool for imagining and interrogating the ethical 
dimensions of human-plant interactions. With some contemporary literary works in mind, 
such as Tade Thomson’s The Wormwood Trilogy (2017−2019) and Sue Burke’s Semiosis 
Trilogy (2018−2024), and through a close reading of Tade Thomson’s novel Rosewater 
(2016), the paper illustrates how fictional narratives can illuminate the complexities of 
relating to intelligent plants. These stories often highlight the tensions between 
exploitation and stewardship, control and coexistence, offering readers a space to reflect 
on the moral responsibilities that arise in encounters with non-human intelligence. The 
concluding section of this paper integrates theoretical and speculative insights to propose 
a framework for understanding the ethics of intelligence in a universe where life forms, 
both familiar and alien, interact in complex ecosystems. It contends that acknowledging 
the intelligence and agency of extraterrestrial beings —ranging from sentient plants to 
otherworldly organisms— demands an ethical approach that is not only inclusive but also 
deeply attuned to the interconnectedness and mutual thriving of all entities. This 
perspective compels us to rethink our ethical responsibilities in a cosmos where what we 
define as ‘intelligence’ is not humanity’s exclusive domain but is distributed across a vast 
array of life forms, including those that may be as incomprehensible and alien as the most 
enigmatic beings we have yet to encounter. 
 

 
 
8.4. Room D3.2. 

 
Sara Marín Lafuente (Universidad de Zaragoza) 

“Relationality in Post-Pandemic Fantasy Literature” 
 
The COVID-19 pandemic has propelled a significant shift in fantasy literature which, as 
I will argue, is characterized by an emphasis on relational identity, communal values and 
slower-paced storytelling. Traditional conventions such as chosen one heroes and fast-
paced adventures have kept the genre extremely culturally relevant across generations, as 
seen in iconic works like The Lord of the Rings (1954), Harry Potter (1997), and A Game 
of Thrones (1996). However, nowadays fantasy literature is currently evolving to embrace 
more reflective narratives. Kroeber (1988) and Siebers (1984) analyzed how 
Romanticism influenced fantasy, with both movements reacting against Enlightenment 
rationalism by, as Siebers puts it, “[seeking] to believe what they could no longer believe” 
(35). More recently, Phillips (2023) has highlighted a rise in complex female protagonists, 
bringing in new perspectives. Building on this, this paper argues that recent developments 
in the genre are reviving pre-industrial values, prioritizing emotional and contemplative 
characters over logical ones. Additionally, the pandemic has revealed the limitations of 
overly individualistic ideals, leading to a shift in contemporary fantasy from 
exceptionalism to relationality. This shift has increased demand for Young Adult coming-
of-age stories, which, like Romanticism’s focus on childhood, explore identity formation 
in a rapidly changing world. Through a comparative analysis of The House in the 
Cerulean Sea by T. J. Klune and The Invisible Life of Addie LaRue by V. E. Schwab, this 
paper will illustrate these developments. Klune’s novel exemplifies the cozy fantasy 
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subgenre characterized by heartwarming low-stakes narratives, diversity and the chosen 
family trope. In contrast, Schwab’s novel criticizes the isolation inherent in chosen one 
narratives and explores relationality by suggesting that identity not only entails our 
present self, but also our memories and legacy, both deeply tied to connections with 
others. It highlights how meaningful relationships shape who we are, implying that 
without them, identity itself is at risk of fading into oblivion. Relationality in 
contemporary fantasy literature has not yet been fully explored in academic research, but 
the genre has great potential to exemplify the current relational turn. As Dhakal (2020) 
observes, far from being purely escapist, fantasy “occurs in an interdependent relation to 
the real,”, since “it cannot exist independently of the real world that limits it.” By creating 
a degree of separation from reality, fantasy challenges our preconceptions and allows us 
to view the world through a new lens, offering a reflective yet interconnected antidote to 
the frenetic pace of a digitalized, globalized world. 
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Elena Ogliari (Università degli Studi di Milano) 
“Splintering Binaries:  

Magic Realism and Relationality in Jan Carson’s The Fire Starters” 

 

Jan Carson’s The Fire Starters (2019), a magic realist novel, seeks to make sense of 
contemporary Belfast, nearly twenty years after the Good Friday Agreement, where peace 
remains fraught with sporadic violence. Carson’s work invites reflection on the persistent 
sectarian binaries—Catholic vs. Protestant, Republican vs. Unionist—by blending genres 
and styles, creating a narrative marked by hybridity and porous boundaries. This paper 
examines Carson’s narratological and intertextual strategies, arguing that The Fire 
Starters suggests that, despite the potential for violence in the region, hope may arise 
through acknowledging our entanglements with the Other and embracing relational, 
other-directed ways of being (Barad 265). This analysis also considers Carson’s work as 
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an arts facilitator in Northern Ireland, where she advocates for the education of children 
in tolerance and open-mindedness (Barros-del Río 201). 
Central to the novel are the parallel narratives of two East Belfast fathers: Jonathan 
Murray, a single parent to a half-siren baby, Sophie, and Sammy Agnew, a former loyalist 
with a son, Mark, who orchestrates devastating arson attacks across the city for no 
apparent reason. As Mark’s violence represents the entrenched antagonism of the 
community, Sophie embodies difference, as her other-than-human qualities challenge 
Belfast’s binary thinking. Jonathan and Sammy’s evolving paternal responsibilities 
become acts of resistance to deterministic narratives of inevitable, endless violence in 
Northern Ireland, asserting that change is also within people’s power. 
Sophie, one of the ‘Unfortunate Children’ with unusual powers, is crucial to Jonathan’s 
gradual recognition of vulnerability, here intended not just as the condition of being 
potentially harmed by another, but, rather, as a fundamental condition reflecting our 
intertwined, interdependent bodily and social lives (Butler). Though she is not a deus ex 
machina capable of extinguishing the city’s Tall Fires, Sophie serves as a Derridean 
supplement that splinters Belfast’s rigid binaries, urging readers, and Jonathan, to 
envision alternative futures. This paper demonstrates how Carson’s blending of realism 
and the fantastic reimagines the Belfast landscape, presenting a nuanced dialogue with 
works by Salman Rushdie, Jorge Luis Borges, and Franz Kafka. Carson’s incursions of 
the fantastic and her multilayered narrative style disrupt familiar binaries of self and 
Other, public and private, past and future, encouraging a reconsideration of Northern 
Ireland’s socio-political landscape beyond the limitations of fixed identity categories. 
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Sidia Fiorato (University of Verona) 

“‘I’ve probably become a single child family’:  
Coraline and the Search for Identity through Family Relationality” 

 
Neil Gaiman’s Coraline (2002) addresses the search for identity of the child protagonist 
within the family context. As a re-reading of Carroll’s Alice in Wonderland, the novel 
reproposes the journey through the child’s unconscious and her confrontation with 
different models of (unconventional) families, thereby rejecting any imposition of 
behavioural model in favour of a personal quest for self-definition. The novel opens 
depicting an estrangement between Coraline and her parents due to the latter’s 
engagement in smart working and the consequent absence of communication in the 
familial context. Isolated in front of the screen, they propose the same model of 
technological definition of the self by recommending her to watch TV, notwithstanding 
the girl’s desire to explore, that is, to enter into communication with the world. Once she 
finds herself alone, after her first incursion into the collective unconscious represented by 
the Other family, Coraline feels she has become a single child family, thus expressing in 
this definition her desire for family bounds, at the same time initiating a process of 
negotiation of relationality. She discovers and accepts diverse kinds of familial 
relationships by listening to and caring for her neighbours’ stories and interpretations of 
the world: the two elderly ladies and former actresses, the single elderly man, her Other 
parents, her toys in a transfer of nature’s protective coloration phenomenon. Like 
Carroll’s Alice, whose adventures were accompanied and integrated by illustrations, 
Coraline establishes a relational attitude with the reader by sharing multimodal 
testimonies of her quest: a short piece of narrative regarding herself, the description of a 
drawing, the typographical sign of subjectivity, “I”, on the foreground of the page. Her 
journey in the enchanted and fantastic space created by the Other mother, renders it the 
place of her own assertion which passes through spatial appropriation on her own terms 
and by investing it with her own interpretation. Coraline passes through the (looking-
glass) of the roles her Other mother wishes to impose on her, forms she has created or 
found and continued to transmit, in order to reject them and actively re-create her social 
role (through her activity of exploration). At the end of her journey and once back to 
reality, she is defined as “the primary audience” for the stories of the Others and an 
“extraordinary child” in an acknowledgement of her care for the Other. The paper aims 
at proposing an analysis of Gaiman’s novel which relies on transmodernity’s conception 
of relationality from the perspective of the fairy tale and children’s literature and at 
underlying the value of stories for the definition of individual identity in the ongoing 
relational bound between storyteller and audience. 

 


